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CEMUOTHUKA HATIOPMOPTA B IPOCTPAHCTBE XYJAOXKECTBEHHOI'O TEKCTA
(ua mpumepe nipoussenenuii C. Mosama «Jlyna u rpomm, «PoxxaecTBeHCKr e KaHUKYIIBD)

CTatbsl BHITIOJIHEHA B pyclie UCCIEI0BAHMNA MO CEMHUOTUKE KYJIbTYPhI, BOILUIOIIAEMON B MIPOCTPAHCTBE S3bIKA, U MOCBSI-
IICHA CEMHOTHKE HATIOPMOPTA B MPOCTPAHCTBE XYAMKECTBEHHOTO TekcTa. HaTFOpMOPT — 3TO HE MPOCTO M300pakeHHE
«MEPTBOI» MPHUPOIBI, HE TOJBKO Pempe3cHTaIs Habopa MpeIMeTOB, a HEYTO OOJbIIee, UMEIOIIEe CMBICI, KOTOPBIH
MOJKET OBITh CUMTAH, KaK J000# TeKCT, 00Jadatonuii CBOUMHU ocoOeHHOCTsIMH. Mcnonp3yembrii C. Mo3MOM SI3BIK Ha-
TIOPMOPTA, TO3BOJIAET CO3/IaTh HOBBIN 00pa3, 3aKOMPOBATH MOCIAHHUE, YBUACTh TEKCTHI OKpYXKAIOIIEH YelIOBeKa JeH-
CTBUTEIBHOCTH, MEPCHECTH 00pPa3HOCTh B OIMCAHUE JII000ro siBiieHUs. B mpoctpancTBe mpoussencauii C. Mosma Ha-
TIOPMOPT CTAHOBUTCS YACThIO JKU3HU YEJIOBEKA, PACHIUPSET TPaHUIBl PEATbHOCTH U TIOBCEHEBHOTO OMbITa. Boruioria-
SICh B XyIOKECTBEHHOM TEKCTE, CEMHOTHKA HATIOPMOPTA MPECTACT KaK CIOKHOE YCTPOMCTBO, XpaHsAIIee MHOI000pas-
HBIC KOJBI U CIIOCOOHOE MOPOXKAATh HOBBIC. TPaHCIIOHUPYS CEMHOTHKY HATIOPMOPTA B CHCTEMY €CTECTBEHHOTO SI3BIKa,
C. MoaM HCTIONB3yeT JOCTYIHBIE EMY KaK MUCATENI0 CPENICTBA XY0KECTBEHHON BBIPA3UTEIHHOCTH, KOTOPHIE CTPEMSIT-
Cs1 K MKOHUYHOCTH ¥ HACKBO3b MPOHU3aHBI CHMBOJIU3MOM, CO3/IaBast MOJI00Ke TOT0, YTO MPEICTABICHO Ha XOJICTE.

Knroueswie cnosa: CCMHNOTHKA, CCMUOTHUKA KYJIbTYpPbI, CCMUOTUKAa HATIOpMOPTAa, HKOHUYHOCTb, MHACKCAJIbHOCTH, CUM-
BOJIN3M, JIMHI'BOCEMHUOTHKA, HeBep6aJ’IBHaﬂ CCMHOTHKA, KaHp )KUBOIIHCH.

Bo3spocmmii B nocineaHue rojipl UHTEPEC K CEMUOTHKE CO CTOPOHBI UCCIIEN0BATENEH, B 3HAUUTEIBHON
CTEIEHH CBSI3aH C TE€M, YTO CEMHOTHKA KaK TEOPHS 3HAKOBBIX CUCTEM IIO3BOJISIET OCMBICIUThL 3aKOHOMEPHO-
CTH TIO3HaHUS U OOIIEHHUsI, 00YCTIOBICHHBIE X CEMUOTHYECKON IPUPOJIO, UX OOIIIE CEMUOTUIECKUE YEPThI
U cBoeoOpa3ue, KOHKPETHBIE THIIBI U aCIeKThl 3HAKOBOU JCATENFHOCTH, 3aKOHOMEPHOCTH MOCTPOCHUS S3bI-
KOBOT'0 KOJa.

3HAaUNTENFHOE KOJMYECTBO OTKPHITUH B 00JIACTH CEMHUOTHUKHU TECHO CBSA3aHO C CEMUOTHUKOW KYJIBTYPHI,
KOTOpasi, B CBOIO 04€pEb, H3Yy4aeT B3aUMOJEHCTBHE PA3HBIX CEMHUOTHYECKUX CHCTEM, HAXOAd CBOE OTpaKke-
HUE B JIFOOOM I0JIE YEIOBEUECKOH JesSTebHOCTH, HAPUMED, B KHUBOIKCH M, B YaCTHOCTH, B HATIOPMOPTE
KaK OJTHOM u3 e€ skaHpoB. HaTIopMOpT — 3TO HE MPOCTO N300pakeHHe «MEPTBOI MPUPOJIBI, HE TOJIBKO pe-
Ipe3eHTanus Habopa MpeaMeToB, a HeYTo Oolibllee, CKPBITOE, 3aKOANPOBAHHOE, UMEIOIIee TalHbIi CMBICI,
KOTOpBIN JJOJDKEH OBITh pasrajiaH WM, WHa4e TOBOPS, CUMTaH, KaK JI000W JPyrod TEKCT, UMEIOLIHA CBOU
ocoOeHHOocTH. HaTiopMopT, Kak 1 1000 ApYToi BH]I )KUBOIIMCH, & 3HAYHUT M UCKYCCTBA, SBIISIETCS HEOTHEM-
JIEMOM YacThIO XKHU3HHU KYJIBTYPHI, a TAaKXKe ITOKa3aTelieM Pa3BUTHs delioBedeckoro obmectBa. Hecmorps Ha
TO, 4YTO B paboTax IO UCTOPUH KUBOIHCH HATIOPMOPTY OOBIYHO OTBOAMTCS CKPOMHAS POJIb 0003HAYATH TIe-
pudepHio XyJI0KECTBEHHOTO MPOIlecca, CYHIECTBYIOT SIOXH, KOTJIa ATOT YKaHP JKUBOIUCH BBICTYNaeT Ha
aBaHcCIIeHy. V Toraa BhIsSIBIEHHE CEMHOTHYECKOTO CBOEOOpa3usl HATFOPMOPTA, BOILIOIIAEMOTr0 B IIPOCTPAHCT-
BE XYAOXKECTBEHHOI'O TEKCTa B KOAAX €CTECTBEHHOIO $3bIKA, U B YCTAHOBJEHUHU CXOJCTB U Pa3/INUuil HC-
MOJIB3YEMBIX CEMHOTUYECKUX CPEICTB IIPH Mepeaadye CEMUOTHYECKOTO COAEPKAHNSI HATIOPMOPTA CTAHOBUT-
Cs1 BAYKHBIM M aKTYaJIbHBIM.

Kaxk camocToaTenbHbIH KaHp KUBOIMKUCH HATIOPMOPT BO3HUK NMPUMEPHO IISITh COTEH JIET Ha3aJl, OYTH
OJTHOBPEMEHHO C IEH3aKeM M NOPTPETOM. EBpONEHCKU HAaTIOPMOPT BBILIEN M3 PEIUTHO3HOM KUBOIUCH.
OH Hepa3pbIBHO CBSI3aH C TEMaMU rpexomnajeHus AnaMa u EBbI; OH mposiBIsT ce0st B YTBapH, OKpY)KaBIIeH
JI0’)ke boropoau1bl; OH BO3HUKAJ KOP3UHAMH CO CHEBIO HA KapTHHAX CO CBSTBIMM WJIM PACKPBITONH KHUION
Ha WKOHax. [Ipy BKIIIOUEHHH B CIOKET «OBITOBBIX (hParMeHTOB» XYAOKHUKAMH PYKOBOJWIIO KeJTaHHE 3arle-
4aTieTh Bo3lie MaJIoHHBI 4acTh ce0sl, MPUOIM3UTHCS K CBATON W MPUKOCHYTHCA K MpekpacHoMy. Kpome To-
ro, B CpenHue Beka 000# mpeaMer, oCOOGHHO Ha MKOHAX, MMENl CHMBOJIHMYECKOoe 3HadeHue. Hampumep,
KOpOuKa Xj1e0a B KyJauke MIIaJIeHIIa TOBOpMIIa O mpuyacTuu. JIrobas nerans aist 00pa30BaHHOIO U 3HAOLIIE-
'O YeloBeKa NpHuaaBaia KapTHHE BTOPOH M TPETHI CMBICH, MOPOH CMYTHBIH, TaK KaKk 00pa30BaHHBIX JIOJICH,
o0NaaloMX YMEHHEM CUUTHIBATH 3aIlU(pPOBaHHBIC MMOCTaHHUS KAPTHUHBI, ObUIO ciuimkoM Maio [11]. boib-
LIO€ BIMSHUE HA Pa3BUTUE HATIOPMOPTA OKAa3aju PEMIuo3Hble BOMHBI X VI B., 1aB XyJlI0)KHMKaM HOBBIE Te-
MBbL. B TO Bpemst 0c000 MOMYISIpHBIME CTalli [[BETOYHBIC KOMITO3UIIMH, OYKEThl, © B TOM HaIpaBJICHUH Ca-
MOi1 OOJIBIION CITaBBI CHUCKAJIN TOJUIaHICKHE MacTepa. Vcue3sHOBeHNE PENUTHO3HON TEMATHKH C TIOJIOTEH He
03HA4aJIO0 KOHLA UX CUMBOJIMYECKUX IpoYTeHU. Ha cMeHy sIBMIICS S3BIK LIBETOYHBIX CHMBOJIOB. Y BSJAIO-
IIHMEe IBETHI 03HAYAIH KPATKOCPOYHOCTh XHM3HH. KpacouHble 1 couHble OYTOHBI P03 ObLTH CHMBOJIOM Hjie-
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aNbHOM po3bl. [IpUCYTCTBHE T'YCEHHUIl HAa KApTHHE TOBOPHIIO O HEIIOCTOSHCTBE U MEPEMEHUYUBOCTH OBITHS, a
TIOSIBJICHHE JIMMOHA 10 COCEIICTBY HaMEKaJIo Ha TO, YTO PajoCTHAS JKM3Hb HEPENKO MPHUHOCHT «TOPHKHUE H
KHCIIBIE TUTOMIBI» — Pa304apOBaHUs M HEB3T OB

Temy OpeHHOCTH 3€MHOW XH3HM CMEHHJIHM IOJIOTHAa “‘venitas” (Jar. «cyera»). DTO — HATIOPMOPT-
aJUIeropusl, CKPBIBAIOIIUI 3a COOO IMOPOYHOTO YEIOBEKA M €r0 CYIIHOCTh: OOKaj ObLII CHMBOJIOM YpPEBOYTO-
IIMsi, OPYKUE — BOMHCKOM CJIaBbl, TIEPJIAMYTPOBBIC PAKOBHHBI — CJIaIOCTPACTHS, & MBUIBHBIC IIy3bIPH OJIMIIC-
TBOPSUTH HEMPOYHOCTh YEIOBEUECKOI0 CYIECTBOBaHMUs. HaTIOpPMOPT cTayl MPEencTaBisaTh o000 OecKOHEeu-
HYIO TaMMy OOBEKTOB M MX COYETAaHHI B OMPENEICHHOH MOCIIeI0BATEIBHOCTH, MPETCHAYS Ha MHYIO TpaK-
TOBKY YK€ CYIICCTBYIOIIUX 00pa30B. IlosBieHHEe KapTHH-00MaHOK, MOAHBIX BIUIOTh 40 XIX B., TOBEPHYIIO
HATIOPMOPT B PYCIIO CO3JaHUs MOAOOUN TOr0, YTO CYIIECTBYET B PeajbHOM KM3HH; a POXKICHUE U3BICKAH-
HBIX FOJUTAHJICKHX 3aCTOJIbHBIX HATIOPMOPTOB FOBOPUT O HE3PUMOMN OJIM30CTH YeI0BEKa — B KaXKJIOM M3 HUX
coxpaHeH 3¢ dexr ero npucyrcTBus. « KyxOHHBIC KOMIIO3MIIMMY XOTSA M HE ObLIU CTOJIb M3BICKAHHBIMH, I10-
BECTBYIOT O JKH3HHM OOBIYHOTO HApOJa, CBUICTEIBCTBYIOT 00 OCHOBATEILHOCTH M MPOYHOCTH MUpA. A Or-
POMHBIE, MHOTOMETPOBBIE IOJIOTHA «PBIHOYHOTO HATHOPMOPTa» ObLIM MOUIMHHBIM TMMHOM HOBOW JKU3HU:
CBITOH, obecrieueHHOM, Oe3 BOiH. [IprMepHO B Mepuoj MEXIy «IBETOUYHBIMH TOPIIKAMU» U MHOTOMETPO-
BBIMH «PBIHOYHBIMH HATIOPMOpTaMu», K KoHily XVII B., 3TOMy BHIy MCKYCCTBa HAKOHEI[-TO MPHIyMalid
Has3BaHue: nature morte (pp.) — «MEpTBas npupoaa». Ho HaTIOpMOPT HUKOTAA HE ObLT MEPTBBIM: CKpbIBas
YeoBeKa 3a KaXbIM U3THOOM KyOKa, OH MOBECTBYET O €r0 KHU3HHU, CTPAaJaHusIX, Jymax [11].

[Ipu paccMOTpEeHHH HATIOPMOPTA B IUIOCKOCTH €r0 JIMHI'BOCEMHOTHYECKOIO BOILIOIICHUS B XYI0MKE-
CTBEHHOM TEKCTE HEeM30€KHO BO3SHHMKAET BOIIPOC 00 OIMIMO3MIIMK «CJIOBO — BEILb)», BOIPOC, IPUHAIICKAIINN
K OCHOBHBIM CEMHOTHYECKMM OOPa3yOIIUM BCSKOW KYJNbTYpPhI, HCKYCCTBA M KMBOITUCH, B YaCTHOCTH. [Ipu
3TOM «BEIIb» OEpeTcs HE B €€ JIMHIBUCTHYECKOM 3HAYCHUH, KaK JICHOTAT 3HAKa, a B €¢ PeajIbHOCTH, IPOTH-
BOIIOCTABJICHHOM 3HAKOBOCTH KaK TaKOBOW. Beln B HATIOPMOPTE MPHUIIKMCHIBACTCS HE MPOCTO MaTepHaIb-
HOCTb, HO M €IMHCTBEHHOCTh, CaMOJOBJICIOIICE OBITHE, LEIOCTHOCTh M 0colas IMOIMHHOCTh, 0E3yCiIOB-
HOCTb U YYBCTBEHHAS PEaIbHOCTb, BHIBOJSAINAS €€ 3a MPEASIbl MUpa COIMAIbHBIX KOHBeHIMH. CII0BO BOC-
MPUHUMACTCS B KYJIBTYPHOM MHPE KaK 3HaK BEIM, HEUTO 3aMEHSIIOIIES BEIllb B MPOIECCE KOMMYHHKAIIMH,
HO HE CIIOCOOHOE 3aMEHUTH €¢ B pealibHOM yroTpeoieHnn. [103ToMy BellM MpUIMCHIBACTCS MPU3HAK Pealib-
HOCTH, TOT'O, YTO HE MOXKET OBITh 3aMeHEeHO. 1 ecliv ¢JI0BO (PyHKIIMOHUPYET B OTUY)KICHHH OT IMPEAMETHOTO
MHpa, TO BEIlb BCErlla JaHa B HEMOCPEACTBEHHOM KOHTaKTe. IlepeunciicHHbIC BBIIIE CBONCTBA BEIIU, KaK 00
stoM ropopuT FO.M. JloTMaH, IpOSIBJISIOTCS, OAHAKO, JIUIIb B KOHTEKCTE KYJbTYPBI, a Ye/IOBEUECKas KyJib-
Typa IO CBOCH IPUPOJIC OCHOBBIBACTCS HA CIIOBE. DTO MPUBOAUT K HEOKHUIAHHBIM TpaHCHOpMAIUAM I10-
CJIETHETO, BKIIOYACT €ro B JUIMHHYIO IENb CIOKHBIX CEMHUOTHYECKHX OTHomeHuH [5]. C omHON CTOpOHHBI,
CIIOBO, OTSITOIICHO CBOCH «HOPMANBHOI» KYJNbTYpHOH (DYHKIHEH W MOXKET MpOSBIATH CTPEMIICHHUE U3Me-
HHUTH CBOIO CEMHOTHYECKYIO MPUPOTY U CIENAThCS BElIbI0. Ho, ecitu CIIOBO CTPEMUTCS CACNATHCS BEIIBI0, TO
BEIllb B ONMPECICHHBIX KYJIbTYPHO-CEMHOTHYCCKHX CHTYAIUSIX MPOSBIISICT TATOTEHHUE K TOMY, YTOOBI CTaTh
ciooM. OHa oOpacTaeT 3HAKOBBIMHU MPH3HAKAMH, IPEBpAIIAcTCsS B AMOJIEMY — B YCIOBHOE M300paKeHHE
WJCU B PUCYHKE M IUIACTHKE, CMBIC] KOTOPOW YCTaHOBJICH OMHO3HA4HO. [Ipu 3TOM cClieqyeT UMeTh B BHIY,
YTO 3MOJIEMAaTHYHOCTh MPHUCYIIA TOJIBKO M300pa3uTEeIbHOMY UCKYCCTBY. Ha mepecedeHnn 3THUX CeMHOTHYE-
CKHX TIPOIIECCOB pacIioyiaraeTcss HCKYCCTBO U300padiceHust 6eyu — HaTIOpMOpT [S].

HaTropMOpT MOXKET CTPEMHTBHCS K ITOJHOW MJUTFO3MU BEIHOCTH. XYIAOKHUK 3a7[aeTCsl LENIbI0 BHYIIUTh
3pUTEIIO, YTO MEePe] HUM He M300pakeHUe By, a caMma Belllb. «HaTropMopT ecTh <...> BTOpXKEHHUE B 00J1aCTh
0OOHSHUS, OCSI3aHMs, BKYCa U JIaKe 3ByKa — 00J1aCTh YyBCTB, KOTOPasl, KAXKETCs, MPOTUBOITOKA3aHA UCKYCCTBY
JKMBOITUCH M KOTOpas B JPYTUX *aHPax OObIYHO HE aKI[CHTUPOBAHA M HE MPUBJICKACT CIICIMAIbHOIO BHUMA-
HUS XYAOKHUKaY [5]. IMUTaIUs MOIMHHOCTH JIENIACT MOHATHE YCIOBHOCTH OCO3HAHHOW MPOOJIEMOM, rpaHu-
IIbI 1 MEPYy KOTOPOH HAIIYNBIBAIOT U XYIOKHHK, U €ro aymauTopus. HarmsaHeli ToMy mpuMep — HATFOPMOPT
TOJUTAHICKOTO Xynokuuka Moseda 1e bpas «IToxsana cenenxe» (Josef de Bray, 1656, Gemildegalerie, Dres-
den). e Bpait nucan «Iloxeany cenéake» mis Skoba Becrepbana, pogHOro Aoy, U aBTOpPa OJHOMMEHHOMH
MTO3MBI, ISl KOTOPOM KapTHHA IUIEMSHHHUKA CITY)KHJIa CBOCTO POJIa SKMBOIKMCHON PaMKOM:

«Cornenas ceneaka 4yncras,
XKupnas, Toncras u ATMHHAS,
Vike 0€e3 roNoBHI,
AKKypaTHO pa3pe3aHHas BAOJb KHBOTa U clIUHEL...» [3. C. 791-792].
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W XynoxXHHUK, ¥ aBTOp TIOAMBI C TAKUM MacTEPCTBOM H300pa3wiIM CeNeNKy, YTo, TTsIs Ha KapTHUHY,
HEBOJIbHO BO3HMKAET YYBCTBO IMOIJIMHHOCTH, U Jaxe anmeTuT. CyMMHpYs CKa3aHHOE, MOYKHO MPEIroio-
XKHTb, YTO B OTOM CIIydae pedb HJET HE CTOIbKO 00 MIUTIO3MH HATYPaJbHOCTH, CKOJIBKO O CEMHOTHKE TaKOH
WJUTIO3WH, U JTyYIIUM CIIOCOOOM CO3/aHUsl TAKOH HMIUTIO3WUU TPENICTABISIETCS] UCIIONBb30BAHUE HKOHUYECKOTO
3HaKa, paclo3HaBaHHWEM 3HA4YEeHHsA KOTOPOTO SBIISIETCS ONpEAETIeHHE ero CXOJCTBa ¢ mpenmeroM. OmHako,
KaK MMpaBIo, MHTEPIIPETAIIMOHHAS MMPAKTHKA MOJYAIMBO HTHOPUPYET TOT (PAKT, YTO CXOJICTBO €CTh KaTero-
pHsl HIHTYUTUBHAS U WHAWBUAYalbHas. OOpa3oBaHHBIIN 110 HKOHUYECKOMY MPU3HAKY 3HAK (ITyTeM JIOTaJIoK U
MOJ00POB «CXOXKECTHY), BKIIIOYACTCS B CUCTEMY KOHBEHIIMOHAJBHBIX YMOTPEONCHHI W BCETr/a «3HAYUT» B
JIBYX CHCTEeMaxX: MKOHMYECKOW M KOHBEHIHOHAJIbHOU [3]. BoT modyemy HaTiopMOpT, ¢ OJHON CTOPOHBI, B
HanOOJbIIEH CTEEHN U3 BCEX KIIACCHYECKHUX KAHPOB MPOBOIMPYET HHTEPIPETAINIO (KOHBEHIIMOHAILHOCTD
3HaKa), a, C IPYrOi CTOPOHBI, TOJTHOCTHIO OTPHIIAET HEOOXOJMMOCTh TAKOBOW (MKOHUYHOCTh 3HAKA).

Hatiopmopt He cMoTpsT, a yntaor. Ho ero He mpocTo YMTalOT — €ro pasraabBaroT. Bo3aMOXXHOCTH
MHOT000pa3HBIX MPOYTEHHI — OT MOBEPXHOCTHO-OBITOBBIX JI0 CKPBITO-aJUIETOPUYECKUX — IIEPEHOCUT HAC B
CHUTYaIINIO, OOBIYHYIO JUTS IUTEPATypHOTO TEKCTa, HO CPABHUTEIHHO MaJI0 XapaKTEPHYIO JUIsl dKUBOITUCHOTO.
[opoit B MOMOTHO BBOIUTCS JIMIIB OJTHA Kakas-Tu0Oo0 SBHO 3MOJIeMaTHUecKas JIeTallb, HO OHa 3aJ[aeT KII0Y
JUISL YTCHUS, U OCTaJIbHBIC DJIEMEHTHI, CTAPATENILHO «3aMAaCKHPOBAHHBIE» O] OBITOBBIE TIPEAMETHI, PACKPHI-
BalOT CBOIO CHMBOJIMYECKYIO CymHOCTh. [lo MHenuto KO.M. JlormaHa, HaTIOPMOPT OOBIYHO MPHUBOMAT Kak
HaMMEHee «IUTepaTypHBIN» BHJ| )KUBOIMUCH. MOXXHO OBUIO OBbI CKa3aTh, YTO 3TO HauOoJiee «IMHTBHCTHYE-
ckuit» ee BuA. He cimyualiHo uHTEpeC K HATIOPMOPTY, KaKk IIPaBUJIO, COBMAAAET C MEPHOAaMHU, KOT/Ia BOIIPOC
M3YYEHHUS HCKYCCTBOM CBOEr0 COOCTBEHHOTO SI3bIKa CTAHOBUTCS OCO3HAHHOM Mpo0sIeMoii [5].

Hatropmopt Haubonee 6im3ok yenoBeky. [ei3axk manek, Tak Kak OH H300pakaer MUp MPHUPOJIbI, 3a-
YacTyl0 HEMOJBIACTHBIA, CTHXHUHBIN, a TOTOMY HEONM3KUN YETOBEKY JJIsi TOHUMAHUS W MHTEPIPETaIHH.
[Moptper n300paxaer 4yxKylo IMePcoHy, KOTOpasi He BCET/ia BTOPUT YyBCTBAM M Xapaktepy cMmorpsiiero. 1
TOJIBKO OPraHWYeCKd W TAPMOHUYHO CIUIETEHHBIE IPEIMETHl B HATIOPMOPTE TOBOPAT O MPHUCYTCTBUU YeJ0-
BEKa ¥ ero OJIN30CTH.

He cnyuaiino B TBOpuecTBe aHriuiickoro nucarens Yuissima Comepcera MosMa, Tie TeMa HCKYCCTBa
BCErja 3aHMMaJia Ba)KHOE MECTO, TJIe BeAylied MpoOiieMoi SBISIETCSI CTOIKHOBEHHE HE3aypsiTHOH TBOpYe-
CKOW JIMYHOCTH C OKpY’Karollell ee Cpeliod, OTCTauBaIoIIe HEMPEPEKaeMOCTh CBOMX B3TJISAJI0B Ha KU3Hb U
MoOpalibHbIE IIEHHOCTH, HATFOPMOPTY OTBOAMTCS 0c00ast pojib, MOCKOJILKY HATIOPMOPT CIIOCOOCTBYET TOYHOH
MIPOPHUCOBKE M UCTOPUYECKOTO BPEMEHH, U COI[HATBHO-TICUXOIOTUYECKON ApaMbl, © BHYTPEHHET O HaIpsiKe-
HUSA TepOEB.

C. M05M Hcnoib3yer S3bIK HATIOPMOPTa B TIOTOMY, YTO OH TI03BOIISIET CO3JaTh HOBBIN 00pa3, Mo3Bo-
JIIE€T 3aKOJUPOBATH HOBOE IOCIAHUE, OH YYUT BHUJIETh TEKCThl BOKPYI BCEW UENOBEUECKON NEHCTBUTEIBHO-
CTH, IPUBHOCUTH OOPA3HOCTh U AJICTOPHIO B OIHCAHKE JIFOOOT0 SIBICHUSI. M09M 3HAET, YTO SA3BIK KHUBOIMHCH
OTKpPBIBaET HOBbIC BOSMOXKHOCTH TNPOYTEHHsI, HOBbIE BO3MOXKHOCTH HM300pa)KEHHS, YTO 3TO CBOcOOpa3Has
TEeXHUKa Mepenavn mocianus. JKuBonuchk odoramaer mpocTPaHCTBO TEKCTa, HACKHIIAET €ro HOBBIMUA CHUMBO-
JIaMH, YKpalaer v, B KOHIIE KOHIIOB, IPUBHOCUT ICTETUKY B IIEJIOCTHOE Mpou3BeneHue. bonee Toro, nossie-
HUE J)KUBOIKCH, KaK OTHOTO W3 BHJIA UCKYCCTB, MOXKET CTaTh CBOCOOPA3HBIM MPUEMOM, KOTOPBIH TO3BOJISIET
YUTATENIO MCIOIb30BaTh BECh €r0 KyJIbTYPOJIOTHYECKHI 3amac, BECh OMBIT YMEHUS YUTATh 3aKOJHUPOBaHHBIC
MocjaHus. JTO MOBBIIIAET YPOBEHb BJIAJEHHS MPOIIECCOM UYTEHHS, YCIOXKHIET U Pa3BUBAET YeIOBEYECKUH
YM B YMEHHH WHTEPIPETUPOBATH H paciu(poBbIBaTh 3HaKH. B mpocTpancTse nmpousseneHuii C. Mosma Ha-
TIOPMOPT CTaHOBUTCS YacTbIO JKU3HU YEIOBEKa, OH MPUHAMISKUT MOTOKY XKHU3HU M PAaCIIUpPSET TPAHUILIBI
pearbHOCTH U TIOBCEIHEBHOTO OIBITA.

Poman C. Mosma «JIyna u rpom» (“The Moon and Sixpence”) 1o npaBy CUUTAETCS OJHAM M3 JIyUIIIHX
Onorpauyeckux POMaHOB W MPEACTAaBIsSET COOOW J>KU3HEONHCAHWE BBIMBIIUIEHHOTO TNepcoHaxa Yapibia
CrpukiieHsia, aHTITHECKOro OUPKEBOr0 Makjepa, KOTophild B 40-JleTHEM BO3pacTe BHE3arHo OpocaeT kKeHy U
Jereld, 4ToObl cTaTh XyAoKHUKOM. [IpooOpazom Yapneza Crpukienna kputuku cuntatoT [lomst [orena, He-
CMOTp4 Ha TO, uTo caM C. M03M TaKuX OTCHUIOK K HICTOPUYECKON JINYHOCTH TAHHOTO XYAOKHUKA HE JaeT.

BnoxunosuBmuck cyns60it ITons [orena, Comepcer MoaM Hammcaid poMaH O TBOPYECTBE, IMOMCKE
CMBICIIa J)KU3HH U caMoro ce0si, TeHUaIbHOCTH, TOPOKE M OJIarocTH, )KU3HU U CMEPTH.

[ToBecTBOBaHKE B poMaHe BEAETCA OT JIMIIA MOJOAOIO MUcaTeNs. DMU30AbI U3 KU3HU TIIaBHOTO Tepos
CTpukieHza TepeMexaloTcs pa3MBIIUICHUSIMH pacckazdhka U Apyrux nepcoHaxed. [lomaB na Tautw,
CTpUKIIeH]] CO3/IaeT CEpPHI0 I'eHUAIBbHBIX KAPTHH M YMHUpPAeT OT MPOKa3bl B OCIHOCTH W 3a0BEHUU 32 He-
CKOJIBKO JIET JIO TOT'0, KaK €r0 XOJICThI CTAHYT OECIIeHHBIMH.
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B pomane yIioMHHAETCS M O TOM, YTO, CO3[aB CBOH Jydiime padbotsl, CTPUKIICH,T IIPHUKA3all CBOSH BO3-
JIIOOJICHHON C)KEYb BCE, UYTO OH CO37asl. EMUHCTBEHHBIM YeIOBEKOM, KOTOPBIM BHIEA YHHUTOKEHHBIE BIIO-
CITe/ICTBMM HaCTeHHBIe mreneBpsl CTpukienaa, 6su1 gokTop Kyrpa: «Kakoil-T0 CKa304HBIH MHP OKpYKa
ero. EMy cMyTHO 9yansics IeBCTBEHHBIH JieC, B KOTOPOM OOHAa)KEHHBIE JIIOAN PACXa)KUBAIIH O] IEPEBBIMH.
[ToToM OH MOHSUI, YTO ATO TaK pacluCaHbl CTEHBI <...>. Bce ObLIO Tak CTPaHHO M (haHTACTUYHO. TOYHO OH
BHJICJ HAYAJIO CBETa, paiickue Kymu, Anama u EBy» [7].

PaccmaTtpuBaembiii HaTrOpMOpT CTpHKIIEHAAa — 3TO HATIOPMOPT ¢ (pykramu (a fruit-piece) B nome
noktopa Kyrpa:

“ It is a fruit-piece. You would think it not a very suitable picture for a doctor's consulting-room, but my
wife will not have it in the drawing-room. She says it is frankly obscene.” “A fruit-piece!” I exclaimed in sur-
prise. We entered the room, and my eyes fell at once on the picture. I looked at it for a long time. It was a pile
of mangoes, bananas, oranges, and I know not what. and at first sight it was an innocent picture enough. It
would have been passed in an exhibition of the Post- Impressionists by a careless person as an excellent but not
very remarkable example of the school; but perhaps afterwards it would come back to his recollection, and he
would wonder why. I do not think then he could ever entirely forget it .The colours were so strange that words
can hardly tell what a troubling emotion they gave. They were sombre blues, opaque like a delicately carved
bowl in lapis lazuli, and yet with a quivering lustre that suggested the palpitation of mysterious life; there were
purples, horrible like raw and putrid flesh, and yet with a glowing, sensual passion that called up vague memo-
ries of the Roman Empire of Heliogabalus; there were reds, shrill like the berries of holly — one thought of
Christmas in England, and the snow, the good cheer, and the pleasure of children — and yet by some magic sof-
tened till they had the swooning tenderness of a dove's breast; there were deep yellows that died with an un-
natural passion into a green as fragrant as the spring and as pure as the sparkling water of a mountain brook.
Who can tell what anguished fancy made these fruits? They belonged to a Polynesian garden of the Hesperides.
There was something strangely alive in them, as though they were created in a stage of the earth's dark history
when things were not irrevocably fixed to their forms. They were extravagantly luxurious. They were heavy
with tropical odours. They seemed to possess a sombre passion of their own. It was enchanted fruit, to taste
which might open the gateway to God knows what secrets of the soul and to mysterious palaces of the imagina-
tion. They were sullen with unawaited dangers, and to eat them might turn a man to beast or god. All that was
healthy and natural, all that clung to happy relationships and the simple joys of simple men, shrunk from them
in dismay, and yet a fearful attraction was in them, and, like the fruit on the Tree of the Knowledge of Good
and EVil, they were terrible with the possibilities of the Unknown.

At last I turned away. 1 felt that Strickland had kept his secret to the grave” [13].

CeMHMOTHKAa HATIOPMOpPTA BOILIOIIAETCS B €r0 KOMITO3WIIMM — COYETaHMH (PPYKTOB M MX mBeTa. Ha
KapTHHE H300paskeHa rpy/ia II0A0B: MaHTo, OaHaHBI M alleIbCHHBI, U €Ie KaKHEe-TO HEM3BECTHRIE 9K30THYE-
ckue wioael. C IpEeBHUX BPEMEH MaHTO CHMBOJIM3UPYET JII000BE M CTPACTh; OaHaH — MYKCKOE HA9ajo, CHIIY,
CTOMKOCTh M BBIHOCITHBOCTB; areIbCHH — IPEBHHM 3HAK IJI0A0pOIus, n300uius. Coderanne CTOIb IPHUBbIY-
HBIX ¥ HEBUHHBIX [UTS 3pUTeENs (GPYKTOB B HATIOPMOPTE, Ha MEPBBIMA B3I, BIIOJHE ecTecTBeHHO. Ho Mame-
pa UCIIOTHEHHUSI, aBTOPCKHI CTHIIb XYJOXKHHUKA, BEIOOP KPAcOK, KOTOPHIE «OBUIM TaK HEOOBIYHBI, YTO CIIOBA-
MU He Tepeialib TPEBOXKHOTO YYBCTBA, KOTOPOE OHU BBI3BIBAINY [7], pOJKIaeT MHbIE, CMEIAHHBIC SMOIIHH.
DTO MHOXKECTBO (PPYKTOB, ITOT Xa0C HA MOJOTHE CO3/AI0T ONMPEACICHHYIO aypy CTPacTH, OypPHBIX IMOIIUH,
MPOTHBOPEUNBBIX YYBCTB, ECTECTBEHHBIX NMHCTHHKTOB U YEIOBEYECKUX MOTPEOHOCTEH, YTO BO MHOTHX KYJIb-
Typax BBICTYIIAeT KakK MOPOK, ¢ KOTOPBIM HY)KHO 00pOThesi. HaTIOpPMOPT MPOTHBOIOCTABIIAET JTIO00BH BO3-
BBIIICHHYIO U JIFOOOBH CTPACTHYIO, IIPUPOIHYIO, OIM3KYIO K 3eMJIe M K CAMHUM IIJI0/IaM.

®pykTel B HaTiOpMopTe CTPHUKIEHIA HE TOIBKO M300pakaloT M KOMHPYIOT PEeaNbHOCTh, OHM CTaHO-
BATCS 3HAKaMHM-CHMBOJIAMH ITPOTHBOOOPCTBA B YeJOBEKE ABYX Hayall: eCTECTBEHHOTO, ITOPOYHOrO, HAIOJI-
HEHHOTO JKETAaHUSAMH M WHCTUHKTAMH, a TIOTOMY CJ1ab0ro0, ¥ BO3BBINIEHHOT0, MOIIHOI0, CBETJIONO ¥ CHIBHO-
ro. CTpUKJIEHI BOCIICBACT YEJIOBEKA, OH HAJESECT ero pa3sHOOOpa3sHbIMU CHUJIAMH M OCTaBISIET B OopbOe ¢
caMHM COOOH.

Jliist paccMaTpHBaEMOro HATIOPMOPTA, KaK U IS JTF000M JKHBOIMKUCHON PabOoTEI, PEIIAONIYIO POIb M-
paer 1Beronsobpakenne. CaMoCTOATENbHOE 3HaUCHUE [IBETA B MCKYCCTBE U B JKM3HU TomauepkuBan K. Ma-
JICBMY, YTBEPXK/Ias, UTO IIBET KaK TAKOBOM, 0€3 MPHUBS30K K CIOKETY, K MOTHBY KapTHHBI, 6€3 accommanuii ¢
MpeIMETOM, UMEET CaMOCTOITEIbLHOE dHEpreTnueckoe cojepkanue [2]. I'oaydoii CHMBOIM3UPYET YHUCTOTY,
IMOCTOSIHCTBO, Pa3yM; CHMHHMII — J0OPOTY, ITOCTOSHCTBO, MOKOW; (MOJETOBLI — 3HaHHE, WHTEIIEKT, CBSI-
TOCTh, TIOKAasTHKE; 3KeAThI — CONHIlE, NCTOYHUK TEIIa, CBETa M JKU3HK Ha 3eMIie; a 3eJIeHbIil — CHMBOJI TI0-



140 H.U. Ilymwna, I1.}FO. MaxanbkoBa

2015. T. 25, Bbim. 3 HNCTOPHA U ®UIIOJIOTI'UA

Oezbl )KU3HU HaJ cMepThio. [Ipr mepBOM pacCMOTPEHHMH HATIOPMOPTA KaXKETCsl, YTO coueTaHue (QpyKTOB, a
TaK e MX I[BET, JIOJDKHBI CO3/]aBaTh MO3UTHBHOE U PaJIoCTHOE BocnpusiThe. Ho 1mo3ke CTaHOBHUTCS TTOHSIT-
HBIM, YTO OHH HECYT COBCEM MHOM CMBICIHI, CBUJECTEILCTBYS O BEMKUX CTPAJaHUSAXK, CTPACTSIX, ITeYaISIX, MYy-
YHUBIIUX XyJ0KHUKA, O €T0 OECKOHEYHBIX TTOUCKAX CMbICIA KHU3HH.

Crpemsich TiepeaaTh BCIO BO3/ICHCTBYIONIYIO CHITY HATIOPMOPTA, CO3/laBasi B IIPOCTPAHCTBE XYIOKECT-
BEHHOTO TeKcTa mojobue kapTuhbl, C. MOOM CIEUAIbHO «CTAIKHBACT» ILIBETA, CPAaBHHUBAET WX, JACT UM
HWHOE TOJIKOBaHUE: sombre opaque blues — MpadHblil TYCKJIBIH TONyOOH, purples, like raw and putrid flesh —
0arpoBbIe Kak pa3lIOKUBIIASCS THUJIAS TUIOTh, deep yellows that died with an unnatural passion into a green
— r1yOOKHE OTTEHKH JKEJITOTO IIBETa B IPOTUBOECTECTBEHHOM CTPACTH CIMBAIIMCH C 3eeHbIM. Kasanock, sxern-
THIN ¥ 3€JICHBIA — TaKWe JIETKUE U TIPUSTHBIC IIBETA, HO UMEHHO OHU B COYETAHHHU APYT C JAPYTOM OOJIBIIMHCT-
BOM JTIOJIEH ACCOIIMUPYIOTCS C 3aBHCTHIO M (aliblibio. TYCKITBIN Cepo->KENTHIN [[BET YKa3bIBaeT Ha CKYIOCTb,
obman u Heepue [1]. Coueranue npera B Hattopmopte CTpHKIIEHIA CKOpee pa3/ipaXkacT, IPU3bIBAET K IpH-
CTaJbHOMY BHUMAHHWIO M PaCCMOTPEHHIO, TIOOYKIAeT K IrIyOOKOMY aHalnH3y MepekuBaHuidl. B aToM cirydae
O0OHapyKMBaeTCsl TICUXUYECKOE BO3JICHCTBUE IIBETA, NICHXHYECKasl CHJIAa KPACKH, BbI3BIBAIOMIAS TYHICBHYIO
BuOpanuio. B omucannu HatiopmMopTa C. M0O3M HCIIONB3YeT CUMBOJ KPACHBIX SITOJ] OCTpoiucTa (Taxyd Wim
ny0), O3HAYAIOIINX, C OJHOW CTOPOHBI, BECEIbIA U PaJOCTHBIN Mpa3aHuk PoxxaecTsa, a, ¢ Apyrou, — CAMBOJIH-
3UPYIOIINX KPOBb XPHUCTa U €r0 CTpaiaHus. A «U3SIIHBIA pe3HoH KyOOK W3 Jsmmc-nazypm» — a delicately
carved bowl in lapis lazuli — cuMBOI cepAlla — U3 KPacHOTO, TOPSIYEro U CTPACTHOTO Ceplilia MpeBpalacTcs B
XOJIOMHBIN CHHEBaTHI KaMeHb. B HaTiopmopre CTpHKIEH] MpeacTaeT TIyOOKO CTPalalolliM YelIOBEKOM,
Tep3aeMbIM COMHEHHUSIMH U COOCTBEHHBIMU CTPaXaMH, HO COXPaHSIOIINM OTPOMHYIO CHITY, JHEPTHIO, CTPACTb.
Hatropmopt CTpukieHna npoHu3aH cuHecTe3neil (MHTepMOAAIbHOCTHIO) — B3aUMOBJIMAHNUEM 3pUTENBHBIX U
cIyXOoBBIX 00pa3oB [12] . [Ipencrasmsst PoxaecTBo, MBI CIBIIINM IOJIOCa U CMeX JieTell — the good cheer, and
the pleasure of children — xopowee nacmpoenue u yoosonvcmsue, padocms oemeil. O0pas rony0s Kak CUM-
BOJIa MHpa M TUIOAOPOJ¥s BBI3BIBACT OLIYIIEHHE €ro MSTKOTO IyXa, HaM MepeNaroTcs 3BYKH €ro HeXHOTO
BOpKOBaHus — had the swooning tenderness of a dove’s breast — mona 061a0anu 0OMOPOYHOU HENCHOCMBIO
epyou eonybxu. HermocpencTBeHHOE OLIyIIEHHE TOMYOMHOTO MyXa TO3BOJISET TOBOPUTh O TallTHYECKOM BOC-
MPUSATHH, CCHCOPHAsl CHCTEMa KOTOPOTO OTBETCTBEHHA 3a IMOCTPOCHUE OCSI3aTEILHOI0 00pa3a Ha OCHOBE TaK-
TUJIBHBIX U KUHECTE3MUECKUX omrymieHu# [9]. Uurarenp MOXKeT Aa)ke CTONKHYThCS C TallTHYeCKOW TaJuTIoIH-
HaIlel, 0OMaHOM OCSI3aHMsI B BUJIC OIIYIICHHH MOorIakuBaHus roiayos. 3enenbiid nser y C. Mosma nogodeH
JYIIUCTOM, ONaroyxaHHOW BECHE, MCKPALIEMYCS, YHCTOMY, TOPHOMY, PYUblO — a green as fragrant as the
spring and as pure as the sparkling water of a mountain brook. 3eneHbIi 1IBET HAYMHACT «3BY4aThy», HAUMHA-
eT «IaxHyTh». YNTAaTeNb CIBILUT 3BYKU OYpJIsIe, CBEPKAOIICH Ha COJHIIC BOJbI, BIBIXACT CBEKHM M YHC-
THIA TOpPHBIA BO3MyX. KpacHblil, 6arpoBeiii nBeT Ha kapThHe CTpUKICHAA «UCTOYAET» THUJIOCTHBIM 3amax
pasiararolieiics miIoTH, HEBOJILHO CIBIIIMTCS JKYXOKaHHE JIeTatoux MyX — “They were horrible like raw and
putrid flesh” — mona Oviu 6azposvie KAK YIHCACHO culpas u cHulowas niomy. baaronapst cuHecTe3Un HaTIOP-
MOPT TiepecTaeT OBITh TIOCKUM ITOJIOTHOM, TPpeoOpa3ysch B TpEXMEPHOE MPOCTPAHCTBO, €ro MOXHO IOTPO-
raTh, IOYYBCTBOBATh M Ja)Ke MOHIOXaTh. «BOHB THUOIIEH TUIOTH» 0Jb(aKTOpHO [9] mepeaaer uae pasiio-
JKEHUSI, CBOETO POJia pacria/ia eJIOCTHOW MaTepry Ha MEITKUE YacTH, YKa3bIBas Ha OIIYIICHUS OONM, CTpaja-
HUSl ¥ JKEIaHUe JKUBOTO CYIIECTBA BOCCOSIUHHUTHCS, BOCCTAHOBUTHCS, BHOBb OOPECTH CBOIO HEJETHMOCTb.
[TonoOHbBIe WyBCTBa HE KaXKYTCS CTPAHHBIMH, TaK KaK Ha MPOTSHKEHUH Bcero pomana CTPUKIEH/I MBITACTCS
OOBSICHUTH 151 ce0st CBOE MPEHa3HAYCHUE B MUPE UCKYCCTBA U )KHM3HHU, 0OPECTH CBOE «sI», CBOM CTHIIb, BOC-
COEMHUTHCS C MPUPOIOH, CTaTh C HEll Hepa3pPHIBHBIM IICITBIM.

B tekcTe npu TpaHChOpMAIK CEMHOTHKH HATIOPMOPTA B MHYIO CEMHOTHYECKYIO CUCTEMY, BepOau-
3ysl €CTECTBEHHOE cojiepkaHue HaTiopMopTa, C. ModM aKTUBHO HCHONB3YET MEIbIH PSJl CTHIMCTHYECKUX
CPEJ/ICTB, TAaKUX KakK MeTradophl, STUTETHI, CPABHEHHS, aJUTIO3UH, OJHUIIETBOPEHHS U T. JI., TO3BOIISIONINX TTH-
caTelio OXXUBUTH KapTUHY, AaTh €l BO3MyX, KU3Hb, ToNoc, 3anax: The colours were so strange that words
can hardly tell what a troubling emotion they gave — Kxpacku ObLIM TaK HEOOBIYHBI, YTO CIIOBAMH HE Iepe-
Jallb TPEBOXKHOTO YYBCTBa, KOTOPOE OHM BBI3BIBAM; suggested the palpitation of mysterious life — B npo-
JKareM OJIeCKe OLIYIIANICsA TAMHCTBEHHBIN TPEIET )KU3HU; the good cheer, and the pleasure of children — mbl
CJIBIINM J100pOe BeceIbe U PaJOCTHBIC BO3IIIACKH JeTei; purples, horrible like raw and putrid flesh — ToHa
OarpsiHbIe, Kak ChIpoe pasjoKuBIIeecs Mico; reds, shrill like the berries of holly — ToHa KpacHbIe TOYHO SITO-
1Bl ocTpoiucTta; colors had the swooning tenderness of a dove's breast — ToHa CTaHOBWIIMCh HEXHEE, YeM
MyX Ha TPyAu TONyOKH; green as fragrant as the spring and as pure as the sparkling water of a mountain
brook — 3eneHb, Kak BeCHa, U IIpO3padHa, KaKk UCKPUCTas BOJa TOPHOIO UCTOUYHMKA; They were heavy with
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tropical odours. They seemed to possess a passion of their own — II0ABI OBUIH TSHKENBI OT HAIIMTABIICTO UX
apomaTa TponukoB. Kasajgoch, oHM 00jamanu CBoed COOCTBEHHOH cTpacThio; They were sullen with un-
awaited dangers — Onu (PpyKThl) HAOYXJIN HEKIAHHBIMH OIACHOCTSIMH.

Mo5M amneIupyer K y>Ke U3BECTHBIM o0paszam: somber blues, opaque like a delicately carved bowl in
lapis lazuli — ToHa, KaK Ha U3ALIHOM KyOKe U3 JISIHUC-Ta3ypH; aKTUBHO MCIIOJIb3YIOTCS aJUTIO3uu: the Roman
Empire of Heliogabalus — pumckuii umnepatop smnoxu ['eneoradanyca, BO BpeMsi TUPOB KOTOPOIO MPHKa3bI-
BaJIOCh PACCHINATh C TIOTOJIKA PO3bI B TAKOM KOJHYECTBE, YTO MUPYIOIIUE 3aAbIXaNUCh, a Polynesian garden
of the Hesperides — can recniepun (I"eciepuibl — B ApeBHerpedeckoit Mudonoruu Humdsl, gouepu [ecrepa —
Beuepneii 3Be3161 1 HUKTBI, OXpaHSIONIHe 3070ThIE sI0JIO0KH).

Tpu mupa crieratorcss y Mosma: 1) peansusiii — Christmas in England — poxnecTBo B AHTTIUH € TIPO-
CTBIMH XJIOTIOTAMH U PaJOCTSIMH KM3HH; 2) IPEBHUN Maruyeckuil U 3aralouHblid Mup: the Roman Empire; a
Polynesian garden; a stage of the earth's dark history when things were not fixed to their forms — TeMHas
1opa MCTOPUH 3eMJIH, KOT/Ia BEIlU €Ile He 3aTBepACId B HEM3MEHHOCTH (opM; 3) OOKECTBEHHBIH MUp: the
gateway to God — Bpata x bory, like the fruit on the Tree of the Knowledge of Good and Evil — nomno0Ho
¢bpykTy nepeBa 3HaHui n00pa u 3ma— All that clung to happy relationships and the simple joys of simple
men, shrunk from them in dismay — noOpy ¥ MPOCTBIM PaJOCTSIM MPOCTHIX JIOACH TODKHO OBLIO B CTpaxe
OTIIATHYTHCS OT ATUX IJIOIOB.

Hatropmopt CTpHKIeHAa BBI3bIBACT IPOTUBOPESYMBBIC IMOLIMH, BhIpakaeMble B IJIarojax, CylleCTBH-
TENbHBIX: shrunk from (OTIIATHYThCA), a fearful attraction was in them (npuTsxKeHue), suggested the palpita-
tion of mysterious life (Tpener, IPOXp) U T.1I.

BepbanusyeMast pealbHOCTh MHOTOIpaHHa, Oorata U OeCKOHEYHO pa3BuBaeMa. OHa 00CITy)KHBaeT ye-
JIOBEYECKHE TIOTPEOHOCTH B 3CTETUKE W NMPHUHOCUT HEMMOBEPHOE YJOBOIBCTBHE IMPOCTOMY HAOIIOAATEIIO.
Ona npocto kpacuBa!

Takum 00pa3om, Kak yTBepikaaeT ['aOpraib BaH 3IOWIIEH, TEKCT MPEJCTaeT Mepe] HaMh KakK CIOKHOE
YCTPOMCTBO, XpaHsIee MHOT00Opa3HbIe KOJBI, CIIOCOOHOE TpaHC(HOPMHUPOBATH MOIydaeMble COOOIICHHS W
MOpoXKaTs HoBbIe [4]. HaTiopMopT ke ciemyer paccMaTpuBaTh Kak 3HaK B TEKCTE, TAK U TEKCT B KOHTEKCTE
KynbTypbl. CeMUOTHYECKOE CcOJiep KaHie HAaTIOpMopTa B JoMe JIokTopa KyTpa ocHOBBIBaeTCS Ha B3aUMOJICH-
CTBUU TPEX BHJIOB 3HAKOB (MKOH, MHJIEKCOB, CHMBOJIOB), HA X CIIOCOOHOCTH TIEPEXO/IUTH U «IIEPETEKATHY» APYT
B npyra. Tak, «pa3ioKUBIIEECs MSICO», SBISSACH CHMBOJIOM YOBITKA, TPEXOBHOM IIJIOTH, BBI3BIBAET MKOHHYE-
CKH-3BYKOBOH 00pa3 «KyxokaHus Myx». Meradopa o «TsDKeCTH» apoMaTa TUIOJIOB TpEeBpalaeTcss B CHMBOI
crpacty 1 onacHocTH. C OIHOM CTOPOHBI, 3HAKM B HATIOPMOPTE 00JIAZal0T BBICOKOW CTENEHbI0 NKOHUYHOCTH,
TaK KaK OHM M300pakaroT peasibHbIC IIPEAMEThI JCHCTBUTEIILHOCTH M OMMCHIBAIOT UX IBET U (OPMY — ILIOIBI
MAaHTo, arnelbCUHOB, 50110k, 6ananoB. Ho ¢ npyroit croponsl, 5th e 3Haku C. MoaM tpancdopmupyer B CHM-
BOJTBL, HAJIEISII UX OCOOBIMU TaitHbIMU 3HaueHHsIME. C. M039M, co3/1aBasi ¥ UCIONB3Ys IpKHe 00pa3bl, HEOObIU-
HbIC TPAKTOBKH I[BETA, UIPas Ha acCOLMAIMAX YUTATENs, MpUberas K CpeicTBaM Kak BepOaJbHOM, TaK U He-
BepOaNbHOW CEMHOTHKH, YCIIEITHO TPaHC(HOPMHUPYET CEMHOTHKY HATIOPMOpPTA B MPOCTPAHCTBO XYI0XKECTBEH-
Horo Tekcta. [TucaTento ynaercst BBI3bIBATh OT MPOUYTEHHS HaTIOpMopTa CTPUKIIEH/Ia TAKHE YyBCTBA, KOTOPBIE
MOYHO HCIIBITATh P HETTOCPEACTBEHHOM co3epuanny HaTropmopra [oms [orena.

Poman Comepcera Moama «PoxaectBenckre kanukyib» (“Christmas Holiday”), u3BecTeH pycckomy
YUTATENI0 B 3HAYUTEIILHO MEHBIIICH CTEIeHH, YeM poMaH «JIyHa u rpoiny. MexIy TeM, 3T0 OJUH U3 CaMbIX
«PYCCKHX» POMAaHOB aHIHKcKoro nucarens. OH ObuT onyOnukoBaH B 1939 r., onucaHHbIe COOBITHS MPOUC-
xomat B 1930-e rr. ['maBHas reponHs poMaHa — pycckast amurpantka Jlunus xuset B [lapwxke. [pyroit re-
poii, Yapmu, mpuesxaer B [lapwxk u3 Jlonmona ma PoxmectBo. X HEOOBIYHBIC OTHOIICHHS W CTAaBATCS B
LIEHTP TTOBECTBOBAHUSI.

B pamkax gaHHOTo MCCIeAOBaHMS HHTEPECHBIM OKa3bIBACTCS OJIMH U3 SIIM30JI0B POMaHa, KOT/Ia TepoH
npuxonat B JlyBp ¢ mpocBeruTenbckoil muccueit. JKenas mokazaTs Yapiau HACTOSIIYIO >KMBOIMUCH M TOZE-
JIUTHCSI CBOMMHM MBICIIIMH, JInmus moaBoaut ero k Hatopmopty JK.b. [llapaeHa — gpaHIly3cKOro KHBOIKC-
114, OJJTHOTO M3 M3BECTHEUIIUX XYyA0KHUKOB X VIII cToneTud u OHOro M3 JyYIIMX KOJIOPUCTOB B UCTOPUHU
JKUBOITMCH, MPOCIABUBIIIEIOCS CBOMMH HATIOPMOPTAMH M KaHPOBBIMU KapTHHAMHU.

Kapruna, kotopyto paccmarpuBai Yapnu v JInjus, Obuta HamvcaHa B )kaHpe OBITOBOTO HATIOPMOPTA!

...but finally she stopped him in front of a small picture that you might easily have missed if you had
not been looking for it.

“Chardin,” he said. “Yes, I've seen that before.”

“But have you ever looked at it?”
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“Oh, yes. I've always rather liked his still lifes myself.”

“Is that all it means to you? It breaks my heart.”

“That?” cried Charley with astonishment. “A loaf of bread and a flagon of wine? Of course it's very
well painted.”

“Yes, you're right; it's very well painted; it's painted with pity and love. It's not only a loaf of bread
and a flagon of wine, it's the bread of life and the blood of Christ, but not held back from those who starve
and thirst for them and doled out by priests on stated occasions; it's the daily fare of suffering men and
women. It's so humble, so natural, so friendly, it's the bread and wine of the poor who ask no more than that
they should be left in peace, allowed to work and eat their simple food in freedom. It's the cry of the despised
and rejected. It tells you that whatever their sins men at heart are good. That loaf of bread and that flagon of
wine are symbols of the joys and sorrows of the meek and lowly. They ask for your mercy and your affection;
they tell you that they're of the same flesh and blood as you. They tell you that life is short and hard and the
grave is cold and lonely. It's not only a loaf of bread and a flagon of wine; it's the mystery of man's lot on
earth, his craving for a little friendship and a little love, the humility of his resignation when he sees that
even they must be denied him.”

Lydia's voice was tremulous and now the tears flowed from her eyes. She brushed them away impatiently.

“And isn't it wonderful that with those simple objects, with his painter's exquisite sensibility, moved by
the charity in his heart, that funny, dear old man should have made something so beautiful that it breaks
you? It was as though, unconsciously perhaps, hardly knowing what he was doing, he wanted to show you
that if you only have enough love, if you only have enough sympathy, out of pain and distress and unkind-
ness, out of all the evil of the world, you can create beauty.”

She was silent and for long stood looking at the little picture. Charley looked at it too, but with per-
plexity. It was a very good picture; he hadn't really given it more than a glance before, and he was glad
Lydia had drawn his attention to it; in some odd way it was rather moving, but of course he could never have
seen in it all she saw. Strange, unstable woman! It was rather embarrassing that she should cry in a public
gallery, they did put you in an awkward position, these Russians; but who would have thought a picture
could affect anyone like that?

Ha kaptune Obimn M300pakeHbl xJied W BHHO, HO «DTO HE MPOCTO Xxyed M OyThUIb BHHA, 3TO XJIeO
JKU3HU U KPOBb XPHUCTOBA <...> DTO eXKeIHEBHAs MUIA CTpakIymx» (“It's not only a loaf of bread and a
flagon of wine; it's the bread of life and the blood of Christ...; it's the daily fare of suffering men and
women’’). DTO pocTasi KAPTHHA, IOBECTBYIOIIAS O MPOCTHIX PaIOCTIX MIPOCTOTO CMEPTHOIO: «Oma Kapmu-
HA MaKas CKpOMHAsl, Oe3blCKYCCMBEHHAS, 4el06eyYHasl, UCNOIHeHHas couygcmausny. — “It's so humble, so
natural, so friendly”. C. ModM oOpamaercs K NpeAMETHOMY JISHKCUCY, 0003HAYAIOIIEMY HCIIOIb30BAHKE
SI3BIKOBBIX BBIPAYKEHUH U APYTHX 3HAKOB, KOTOPbIE MOTYT OBITH MIPOMHTEPIIPETHPOBAHBI JIUIIE ITPHU TOMOIIH
obpareHust K GU3MIECKUM KOOpANHATAM KOMMYHHKATHBHOTO aKTa — €r0 YUYaCTHHUKaM, €r0 MECTY M BpeMme-
HH.: «910 Hey, «IMa KApMmuHay, «amo He npocmoy -‘it's very...”, “ It's not only...”, “it's the daily...”,
“That loaf of bread...”. C 0oqHON CTOPOHBI, UCIIOIB3Ys «ITYCTOE» MECTOMMEHUE «it», aBTOP BBICTpaMBACT JJIs
YUTATENsl TUCTAHIIMIO, YTOOBI OH, KaK B rajepee, CMOI M3/ajieka «IIOCMOTPETh» Ha KapTHUHY; HO, C JPYroi
CTOPOHBI, TIOCTOSTHHOE HCITOJIb30BAHKE CYIIECTBUTENBHBIX, TIOM00HO Ma3KaM XYIO0KHHKA, 3aCTABIIET YHTa-
TeJIs MPUCTAIBHO BCMATPUBATHCS U Pa3JISIBIBATh KAKIYIO JIeTallb HATIOPMOPTA, CO3/1aBasi KOJITaX U3 CIIOB—
«xnedy, «Oymoulib GUHAY, «EHCeOHE8HAsE nuuay, « Kpuky— “a loaf of bread”, “a flagon of wine”, “the daily
fare”, “the cry”).

Crpemsch K MKOHMYHOCTH M JKejlasi co3aath momobue, C. ModM akTHBHO HCIIONIB3YeT MeTa(opsl K
SMUTETHI, C MOMOIIBI0 KOTOPBIX OH OKHMBJISAET MOBECTBOBaHME: “It's so <..> friendly” — kapTuHa Takas
npyxentoonas, “That loaf of bread and that flagon of wine <...> ask for your mercy” — 3TOT JOMOTb xJic0Oa
Y KyBIIIMH BHUHA MPOCHUT BaIllero MUJIOCEpANs, “‘in some odd way it was rather moving ”— oHa (KapTuHa) U
BIIpaBJy Ha CBOH JIaJ JIOBOJIBHO TporarenbHa; “ a little friendship and a little love” — HeMHOTO APYKOBI U
HEMHOT0 JIt00BHU, “ painter's exquisite sensibility” — GecripenenbHasi YyTKOCTh XyIOKHUKA ‘‘Strange, unsta-
ble woman! — crpaHHasi, HeypaBHOBeIlIeHHas JkeHIHA! Mo3M ynotpebisier nephopMaTUBHBIE TIaroibl —
9KBUBAJICHTHBIC ICHCTBHIO, IOCTYIIKY, TO3BOJISIS KAPTHHE TOBOPHUTh: « OHa 208opum eamy, « Onu He npocsim
munocmuy, «Onu 2osopsm eamy — “It tells you”, “They ask for”, * They tell you”. Ucnonb3ys meradopy,
aBTOp «Haopwvleaem Oyuly»— it breaks you, HasiensieT KapTUHY COOCTBEHHBIM TOJIOCOM, YTBEP)KIAET, YTO Ha-
TIOPMOPT CIIOCOOCH MOBJIUATH HA YyBCTBA YUTATENS M CO3EPLATENS, CIIOCOOCH BecTH Oecey, auasor. 3asB-
JIsis 0 CBOEM cOOCTBeHHOM oTHoIeHuu, C. Mo3M 3a1aeT putopudeckuii Bonpoc: “And isn't it wonderful that
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<...> dear old man should have made something so beautiful?” — U pazee ne uyoo, <...> umo cmpauHwli u
MUTBIL CIMAPUK COMBOPUTL KPACOMY?

[Mucarens MpOTUBOIIOCTABIISIET JiBa MPOIIECCa:

a) Tpollecc Co3/IaHus HATIOPMOPTa MPOPECCHOHATBHBIM XYAOKHUKOM: «010200apsi makum npocmulm
npeomemam, 6aa2o0apsi 6eCnpPedenbHOl YYMKOCMU UCMUHHO20 XYy0odcHuKkay — “those simple objects, with
his painter's exquisite sensibility”’;

0) mporiecc co3maHusi a0COIIOTHO JIFOOBIM YEJIOBEKOM CaMOM HACTOSIIEH KPacoThl, M3 OOJIM U KECTOKO-
CTH 3TOT0 MHpa: “he wanted to show you that if you only have enough love, if you only have enough sympathy,
out of pain and distress and unkindness, out of all the evil of the world, you can create beauty”. Ilucarens
yOexeH, 4To u3 O0JH, OTHASHHUS, )KECTOKOCTH, M3 BCETO PACCETHHOTO B MUPE 371a YEeJIOBEK MOXKET COTBOPHUTH
KpacoTy, ObUIO OBI TOJBLKO Y HEro JOBOJIBHO JIFOOBU, AOBONBLHO couyBcTBUsL [lepeHocs nattopmopt XK. Ilap-
JicHa B MIPOCTPAHCTBO XYAOKECTBEHHOro Tekcra, C. MoaM yTBep»KJaer, 4To JII000H YeTOBEK YXKe SIBISETCS
MOTEHIMATIBHBIM Xy0)KHUKOM, TBOPILIOM, €CITH OH B COCTOSTHAU TPaHC(HOPMHUPOBATH KECTOKOCTh U O€/IbI MUpa
B JTF000Bb, COUYBCTBUE H JJOOPOTY — 3TO U €CTh CAMO MCKYCCTBO, 3TO M €CTh caMa Kpacota. [lapaniennsm KoH-
crpykiuii momoraer C. MoaMy co3/1aTh 3aKOHYEHHOCTh U JIOTHYHOCTH B I0BOzIaX JIuuw.

ABTOp 00palaercst K aJUTUTEpalui — K TOBTOPESHHIO OJJTHAKOBBIX HJIM OJJHOPOJIHBIX COTJIACHBIX, YTOOBI
MpUaTh HATIOPMOPTY 0COOYIO 3BYKOBYIO BBIPA3UTENBHOCTE: “it's the bread and wine of the poor who ask no
more than that they should be left in peace, allowed to work and eat their simple food in
freedom” — 3mo 6uHO u x1€6 OEOHAK08, KOMOPLIM MOLLKO U HYHCHO, YMOOBL UX OCIMABUIL 8 NOKOE, NO360IULU
CB0000HO MPYOUMbBCSL U eCMb C8010 NPocmyio nuwgy. YuTtas 3TOT HATIOPMOPT, TIOHUMAEIb, YTO OH OJIUIETBO-
psieT MpOoCTol Hapon | ero crpafanus. Ka3anock, 4To HaJMuKMe BCEro JIMIIb ABYX MPEAMETOB B HATIOPMOpPTE
JIOJDKHO CJIeIaTh ero MOHITHBIM, IOCTYITHBIM ¥ IIPOCTHIM B HHTEPIPETAINHN, HO OH, HA000POT, IPOHU3AH CHM-
BOJII3MOM U ITO3BOJISIET TITYOMHHO TPaKTOBATh IIaBHBIC 00pa3bl xyieba v BUHA: « Dmom X1eb u UHO — CUMBOIbL
padocmell u eopecmeti cmupennvix u kpomkuxy. — « That loaf of bread and that flagon of wine are symbols of
the joys and sorrows of the meek and lowlyy». B TekcTe copepikarcs aJull03uU U OTChUIKK K bubiuu, k Xpucry.
Taxk, oOpa3 xseba onuierBopser Teno ['ocnoaHe, a BUHO — KpoBb ['ocnioaHto. “It's the bread of life and the
blood of Christ <...>. They tell you that they're of the same flesh and blood as you” — smo xneb scusznu u
Kpogb Xpucmoga <...>. OHu 6am 2080psim, Ymo OHU U3 MO JHce NIOMU U KPOBU, YMO U Gbl.

HatropMopT, KOTOpBIH TJIaBHBIE IepOU paccMaTpuBaroT B JIyBpe, COCTOMT BCEro JMIIb U3 ABYX IPO-
CTBIX MaTepHallbHBIX Belleil: xineba u BuHa. Ho MX cuMBOIMKa MHOTOrpaHHa, Oe3joHHa 1 Heucuepraema. C
OJIHOH CTOPOHBI, XJ1e0 U BUHO — 3TO MKOHWYECKHE 3HAKHU, TaK KaK M300pakas X B HATIOPMOPTE, CO31aTellb
KapTHHBI CTPEMHUTCSI B HAUBBICIIICH CTENIEHH JIOCTOBEPHO M pealibHO M300pa3uTh 3TH npeamersl. Ho, ¢ apy-
TOil CTOPOHBI, B TIPOCTPAHCTBE XYJOKECTBEHHOTO TEKCTa MKOHMYECKHE 3HAKH MMEIOT TEHACHIMIO CTaHO-
BHUTBCS 3HAKaMH-CUMBOJIaMH, Hecs JOOaBOYHBIC 3anu(poBaHHbie ocianus [10].

BUHO — MHOropyHKIIMOHAILHBIA CUMBOJI, O3HAYAIONINI MMO3HaHUE. B HEM ecTh MMMaHEHTHas TITy-
OWHa, OTCYTCTBYIOIIasi B BOjie. BUHO CHMBOIM3UPYET MY»KECTBEHHOCTh, OHO TPEBpAIIaeT TPYCIUBOIO B
Xpabporo, MOIYaTMBOMY pa3Bs3bIBACT SI3BIK, OE3AapHOTO JeiaeT Mo3TOM. B XpucTHaHCKO# KyJabType OHO
CHMBOJIM3UPYET KPOBb XPHUCTOBY W UCHONB3YyeTcs MpH npryactui. CMelIaHHoe ¢ BOJIOHW, BHHO CHMBOJIH3U-
pyeT aBe npupoibl B Xpucte — bo)KECTBEHHYIO U YEJIOBEUECKYIO.

He menee muorosnauen cumBon XJIEB. On onwierBopsieT Teno 00XecTBa; KepTBY, MPUHECSHHYIO
OOKECTBY; IIIOAOPOMNE; CPEICTBO CYIIECTBOBAHMSI, CBETHIIO; MYIIPOCTh; TPY[, paboTy; TOCTENPUUMCTBO.
Xneb — 310 nHima yoorux, paboB, OTIIETHLHUKOB. Pa3ieneHHblil 1 CheJIeHHBIH ¢ KeM-TO BMecTe Xjie0d 000-
3Ha4aeT COI03, XJieO TOBOPUT O eMHEHHE YelloBeka 1 OoxkecTBa. Xied — Hanbomee cakpallbHbIN BUJI MHUIIIH,
CHMBOJI JIOCTaTKa, M300WIHA U MaTepHalbHOrO OJaromnoiay4us, OCMbICIsIETCs Kak nap boxkwuii u omHOBpe-
MEHHO KaK CaMOCTOSATEIBHOE dKHUBOE CYIIIECTBO MM Jake 00pa3 caMoro OoxecTBa M TpeOyeT kK cedbe 0cobo
MOYTUTEIBHOIO U TIOYTH PEIUTHO3HOI0 OTHOIIEHHUSA. B ObITy M B 00psiiax Xje0 4acTo 0ObEIUHACTCS C CO-
np10. X71e0 CHMBOJM3UPYET CBS3b MEXIY Borom u IoabMu, MEXIy KUBHIMH H YMEpIIMMHU. XJieO U BUHO
WCTIONB3YIOT B XpUCTHAHCKOM TauHcTBe EBXxapuctum.

CpaBHHBasi HATIOPMOPTHI IBYX XYAOKHUKOB, MO)KHO CKa3aTh, YTO OHM HAaXOJSITCS HA Pa3HBIX IOIIO-
cax: [llapaen maput B Bo3myxe, HaOMOAAs 32 MUPOM, M COUYBCTBYeT eMy, a CTpUKIIEH]] TBEpPJO CTOUT Ha
3emiie, TIOCTUTast B TIEPBYIO OYepellb caMoro ceds u cBod BHyTpeHHmid Mup. [llapeH onuckiBaeT 1yXOBHOTO,
CTpaJIalONIero YelioBeka, B TO BpeMs kak CTPUKIIEH/ BOCIIEBACT CHIILHOTO U CTpacTHOro. Takoe MpoTHBO-
MOCTABJICHHE, TAKOE PA3HOE BOCIPHUATHE OKPYKAIOIIEr0 MUpPa U YelIOBEKa, TAKUE pa3HbIe aBTOPCKUE KapTH-
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HBI MHpa 06yCJ'IOBJ'IeHbI TEM, YTO XYIOKHUKH KUK WU TBOPUJIM B Pa3HOC UCTOPHUICCKOC BpEMs, OKa3aBIICC
Ha HUX CTOJIb CUJIBHOC BJIUSIHUC.

Bomnomasce B Xy10K€CTBEHHOM TEKCTE, CEMUOTHKA HATIOPMOPTA MIPEACTaeT KaK CI0KHOE YCTPOICT-
BO, XpaHsIIee MHOr00Opa3HbIe KOJIBI, U CIOCOOHOE MOPOXKIaTh HOBBIE. HaTIopMOpT, Kak 30HA MOBBIIICHHON
CEMHOTHYHOCTH [6], B Xy0KECTBEHHOM OpraHn3allii MPOCTPaHCTBa OKa3bIBaeT Ha YeIOBEKa ONpEeAeTIeHHO-
ro BUJia BO3ACHCTBUE U OPraHU3yeT ero cosHaHue. OH oMoraer YuTaTelto ABUraThes [0 KapTe Ipou3Belie-
HUSA, paCHIUPACT I'paHUI Bl BOCIIPUATHA pOMaHa, JOIMOJHACT XapaKTCPUCTUKU TJIaBHBIX I'€POCB UJIU BbIPAXKACT
JIMYHOCTHBIC Ka4C€CTBA CaMOI'0 XyJ0KHHKA.

TpaHcrioHnpys CEMHOTHKY HATIOPMOpPTA B CHCTEMY €CTECTBEHHOro s13b1ka, C. Mo3aM Hcmonb3yeT aoc-
TYIHBIE €My KaK MHCATEeNi0 CPECTBA XYI0KECTBEHHOI BBIPA3UTENBLHOCTH, KOTOPbIE CTPeMATCA K MKOHUY-
HOCTHU M HACKBO3b IIPOHU3aHbI CHMBOJIM3MOM, CO371aBasi IO100KE TOTO, YTO MIPEACTABICHO Ha XOJICTE.
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N.I. Pushina, P.Yu. Makhankova
STILL-LIFE SEMIOTICS IN FICTION (IN S. MAUGHAM’S NOVELS “THE MOON AND SIXPENCE”,
“CHRISTMAS HOLIDAY”)

The article is a research work on culture semiotics in language sphere. It is devoted to still-life semiotics in fiction texts.
Still-life is not just a dead nature, or the combination of things, but it is something more with its own meaning, which can
be read as any text with its own peculiarities. The language of a still-life used by S. Maugham helps to create a new im-
age, to code a new message, to see the texts around in the environment of a person and to bring images in the description
of any phenomenon. In Maugham’s novels still-life becomes a part of character’s life, widens the border lines of reality
and everyday experience. Being embodied in fiction text, still-life semiotics presents itself as a complex mechanism with
numerous codes which in their turn can create new ones. Transmitting still-life semiotics into the system of a natural lan-
guage Maugham uses expressive means which aim at iconic signs and are penetrated by symbolism, creating similarity to
what is shown on the canvas.

Keywords: semiotics, culture semiotics, still-life, still-life semiotics, icons, indexes, symbolism, lingua-semiotics, nonver-
bal semiotics, a genre of painting.
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