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TOMOJIOTUsI COBPEMEHHOT'O PYCCKOSI3BIYHOT'O JUCKYPCA MO/IBI:
MEPEBOJI, ATANITALIMSI, AHAJIOTOBBIN TEKCT

CTaThs MOCBSIICHA BBISIBICHHUIO CHCIU(UKNA COBPEMEHHOI'O PYCCKOSA3BIYHOIO AUCKYpCa MOJIBI, OCHOBAaHHOI'O Ha Tepe-
BOJIHBIX U QJalITHPOBAHHBIX ISl POCCHICKON ayTUTOPUU aHIJIOSN3BIYHBIX TEKCTaX POCCHMCKHUX BEPCHUM MEXTyHApOI-
HBIX TJISHIICBBIX JKYPHAJIOB, HAYYHO-TIOMYJIAPHBIX U3MAHUNA IO UCTOPUU U TEOPHUH MOJBI M XYIO0KECTBCHHBIX MPOU3BE-
neHuid. XOI aHanuM3a MPOJCMOHCTPHPOBAH HA TMPHMEPE COMOCTABIICHHS AaHIIOSN3BIYHOIO OpUTHMHANIA HAay4HO-
nonysisipaoro u3nanus «How to Read Fashion» u ero nmepeBoja Ha pyccKuil sI3bIK B paMKaX (PHIOTOTHYECKOM TOMOIO-
THH Ha OCHOBE METOJIa TOIOJOTMYECKON CTPATH(PUKAINU TEKCTa — TO €CTh BBIACICHUSA B HEM CIUHBIX IO 3aMBICITY, XY-
JTOYKECTBEHHO-00PA3HOM CTPYKTYpe M CTHJICBBIM OCOOCHHOCTSAM CJIOCB, IUIACTOB, WJIM CTPAT, HAIMMCAHHBIX KaK ObI B
OITHOM KJTFOY€, BOKPYT CIUHON CTHIMCTHYCCKOW JOMHHAHTHI. Kaxkmas w3 BBIACICHHBIX CTPAT XapaKTepH3yeTcs Ha0o-
POM KOHCTHTYHMPYIONIUX ITapaMETPOB — CEMHOJIOTHUECKU 3HAYMMBIX, HHBAPUAHTHBIX XapaKTEPUCTHK TEKCTa, COXpaHe-
HHE KOTOPBIX IPH MEpeBOAe HEOOXOAMMO I €ro aJeKBaTHOCTH. I1o WTOoraM WX BBIABJICHUS U OMKCAHHS MONTydYCHA
cUCTEeMa OPUCHTHUPOB, TMO3BOJIAIONIAS PACUWICHUTh TEKCT Ha YAOOHBIC I paOOThI OMHOPOIHBIC YaCTH U MPOCICTUTh UX
npeoOpa3oBaHue B IIEPEBOJIC.

Knouesvle crosa: AUCKypc MOJbI, IepeBol, (HIOIOrHYecKast TOMOJOTHUs, (PUIIONOrHYecKoe TOXKAECTBO U pas3iHiue,
cTpatuduKaIys, cTpaTta, KOHCTUTYUPYIOLIHE apaMeTphl.

B To Bpems kak B 3apy0eKHON HaydHOW TpaJHIIMM B paMKax (paHIy3CKOTO CTPYKTypaiu3Ma MOJe
yIensercs BHUMaHue ¢ cepenuHbl XX B., pOCCHHCKas TMHTBUCTHKA 00paTHiIach K M3YUYCHHUIO JAaHHOTO (e-
HOMeHa Jiniib Ha pyoexe XX—XXI BB. — B [1epHoJ1, KOI/1a B YCIOBUAX [IEPECTPOUKHA POCCUICKON YKOHOMUKHI
IIPOUCXOJUT CTAHOBJIEHUE OTEUECTBEHHONM MHAYCTPHH MOJBI, IIepeHuMarole 3anaaaeiii onelt [4. C. 67], u
(dbopMHpyeTcss COBPEMEHHBIN PYCCKOS3BIYHBIN TUCKYPC MOJIBI, OCHOBAHHBIH HAa MEPEBOTHBIX W aIanTHPO-
BaHHBIX JJI POCCUMCKOTO YMTATENs TEKCTaX, HAMCAaHHBIX JUISI MAacCOBOH ayqUTOpHUU. DTO POCCHICKHE
BEPCUH MEXIYHAPOIHBIX TISHIEBBIX KYPHAJIOB, HAYYHO-TIONYJISIPHBIE U3/IaHUA [0 UCTOPUH U TEOPHUH MO-
bl a TaKXKe MyONUIUCTHYEeCKast U XyI0’KeCTBEHHas! TuTepaTypa. B aToi CBsI3u Npu U3yYeHUU COBPEMEHHO-
IO PYCCKOSI3BIYHOTO JHMCKYpca MOJIBI Ha TMEPBBIN TUIaH BBIXOIUT IepeBoYecKas npodieMatika. B unmycrt-
PUU MOJIbI aHTJIMHCKHUI SI3BIK BBICTYIIACT SI3BIKOM MexayHapoaHoro obmienus [2. C. 153]. Crnenuduka pyc-
CKOSI3BIYHOT'0 JIUCKYPCa MOJIBI MOYKET OBITh BBISBIICHA MTOCPEICTBOM U3yUCHHS MPAKTHKH MEPEBOAa COCTAB-
JISFOUINX €r0 TeKCTOB U CPAaBHEHUS WX C aHTJIOSN3bIYHBIM OPUTHHAJIOM. DTO, B CBOIO OY€peib, BKIIIOYAET U3Y-
YeHUE COBPEMEHHOI'0 PYCCKOS3BIYHOIO AUCKYPCa MOJIBI B KPYT HAYYHBIX HHTEPECOB (BHIIOIOTHYECKOMN TOIO-
JIOTHHA — HAYKH O (PIIOJIOTHYECKOM TOXKIECTBE/Pa3IMuuy, HHBAPUAHTHOCTH (UIIOIOTHYECKUX OOBEKTOB M
METOJIaX €€ YCTAHOBJICHHS, Hayaj0 Pa3BUTHIO KOTOPOM ObUIO MOJNOKEHO B KOHIE 1970-X rr. ocHOBaTeaeM
mkojbl aHraucTukd MI'Y umenn M.B. Jlomonocora npodeccopom O. C. Axmanogoii [3. C. 39].

Cpenu nepeBOIHBIX TEKCTOB, COCTABIISAIONINX COBPEMEHHBIM PYCCKOSA3BIYHBIN AUCKYPC MOBI, B MOJE
3peHust (PUITOIOTHIECKON TOIONIOTHH TIONaIAI0T, MPEXK/IE BCEro, MepeBOIHbIC HAYYHO-TIOMYIISIPHBIE H3/IaHUS
MO0 MCTOPHUU U TEOPUH MOABI Kak Harbosee HH(OPMATUBHBIC M HANMEHEE CYTTECTUBHBIE CPE/IN MTEPEBOHBIX
TEKCTOB MacCCOBOTO XapaKTepa 10 JaHHOW TeMaTHKe. B cuity aHpa OHHM MaKCHMaJIbHO OTPaHUYHBAIOT CBO-
001y TepeBOIYMKa, & IOTOMY SIBIISIOTCS HauboJiee MoKa3aTeIbHBIMU MTPU ONPEETICHUN CIeUBUKH TTepeBOo-
JIOB TEKCTA O MOJIE C PYCCKOI'O A3bIKa Ha AHTJIUHCKUH.

Tax, ¢ enbIo BBISBICHUS TOMOJOTHYECKOT0 TOXKECTBA/PAa3TUIUs MKy OPUTHHAIIOM DHIIUKIIONCIHH
«How to Read Fashion» [7] 1 ee pycCKOS3bIYHBIM IEPEBOIOM Mo Ha3zBaHueM «Kak uutath Moay» [5] ObLI
npuHAT pa3padoranHsiii JI. B. [TonyOM4YeHKO METOA CKBO3HOHM TOIMOJIOTMYECKOW CTpaTH(HUKAIMU TEKCTa
3HAYUTENBHBIX 110 00BbEMY MPOU3BeAeHUH. JJaHHBI METO/ MpeNnonaraeT BhIJIe/ICHHE B TEKCTE SMUHBIX I10
3aMBICITY, XYyJIOXKECTBEHHO-00pa3HOH CTPYKTYpe M CTHUIIEBBIM OCOOCHHOCTSIM CIIOEB, IUIACTOB, WIIM CTpAT,
HAIKMCAaHHBIX KaK ObI B OTHOM KITIOY€, BOKPYT SAMHOW CTHIMCTUYCCKON JOMUHAHTHI.

JIMHTBOCTHIIMCTHYECKUI aHAIN3 TEKCTa BBIIBWI B €r0 COCTAaBE JIBE YETKO pa3rpaHHUYCHHbBIE CTPATH,
YCIIOBHO MMEHYEMbIE TEPMUHAMH, BOCXOSIIUME K TeOpuHu (HyHKIMOHANBHBIX cTiiieil B. B. Bunorpanosa u
pasButeiMu M. C. YakoBckoil B pamMkax mKombl aHrauctuku MIY mmenn M.B. JlomoHOCOBa: «TEKCT-
coo0IIeHue» (CooOIeHne OJJHO3HAYHOW MHTEIUIEKTHBHON MH(OpPMAIMK) M «TEKCT-BO3JeHCTBUE» (BO3IEH-
CTBHE Ha YUTATENS Pa3IMYHBIMU JKCIIPECCHBHO-IMOIIMOHAIBLHO-0LIEHOYHBIMU cpenctBamu) [6. C. 9]. Ilpu-
BEZIeM NPUMEP COMOJIOXKEHHs IBYX CTpaT B TEKCTE (37eCh M Jajiee MapKepoM, BBIIEISIOIMINM TEKCT BTOPOI
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CTpaThl, CITYKUT NonyxupHbiid pUdT): The effortlessly well-dressed Grace Kelly gave her name to possibly
the most famous handbag in history, the Kelly Bag, which was made by Hermes in the 1950s.

BrieneHne Kaxaoi U3 cTpaT OCHOBAHO Ha OINPENSICHUN XapaKTEPHU3YIOIIEro ¢ Habopa KOHCTUTYH-
PYIOIIMX MapaMeTPOB — CEMHOJOTHYCCKA 3HAYMMBIX, MHBAPUAHTHBIX XapaKTEPUCTHK TEKCTa, COXPAHECHHUE
KOTOPBIX MPH MEPEBO/IC HEOOXOIUMO IS €ro aJIcKBaTHOCTH.

J1is iepBoO# CcTpaThl OPUTHHAIBHOIO TEKCTa KOHCTUTYUPYIOIIMMHE ITapaMeTpaMHU SIBJISTIOTCS:

1) oOmieHayuHas aekcuka: understanding, development, identify, the origins, interpretation, represent,
technique, reference, method, resource;

2) TepPMHHOJIOTUSI MOABL: design, tailoring, military, collection, silk, haute couture, pencil-skirt, trilby,
hand-knitted, fashion house;

3) umeHa coOctBenHbie: Tsar Alexander I, Marie de Medici, Grace Kelly, Karl Lagerfeld, Jean Paul
Gaultier, John Galliano, Denmark, Hermés, Dolce&Gabbana, Vogue;

4) KOJMYECTBEHHBIC U MTOPSIKOBBIC YHCIUTEIbHBIC: up to 60 cm, 36 m, from AD 400, 1812-1870, 18th
century:

5) nonHoe U (GparmeHTapHoe ruTHpoBanue: One critic said: «She has sex but no particular gendery;
Japanese designer Ryo Inoue has designed what he called a «fusion of the human body, technology and me-
diay; John Galliano called the voluminous designs «fertility» dresses;

6) mucKkypcuBHBIC (OPMYJIBI — 00OPOTHI PEYH, TOCTOSHHBIC U «HEU30SKHBIC» B PaMKaX JaHHOIO JHC-
Kypca. YacTh UX OCHOBaHA Ha KJIFOUEBOM IOHATHH JaHHOM cdepsl — fashion — ¥ BKIIOYaeT 00pa3oBaHHbBIC C
€ro MOMOIIIBIO TJIAroJibl to be in/out of fashion, to be/ to become fashionable/popular, make smth./smb. fash-
ionable/popular, to popularize w T.1. [Ipyras 4yacth NpeacTaBiseT co0oi crepiimecs Meradopbl, MOCTPOSH-
Hble HAa WMCHOBAaHWW WJCHHON OCHOBBI pabOTHl AM3alHEpA «UCTMOYHUKOM BOOXHOBEHUY. source of
inspiration, to give/ to take an inspiration, to inspire /to be inspired by u 1.1. Kazanock Obl, 0CHOBaHHbBIC Ha
OLICHOYHBIX TPHJIATaTelIbHBIX U METa(pOPHUECKUX 000pPOTax, S3BIKOBBIC CIMHMIIBI TAKOTO POAa JOJDKHBI
OBITh OTHECEHBI KO BTOPOH CTpaTe, OJHAKO OHM SBJISIOTCS CEMAaHTHUYCCKUMHU KOHCTAHTAMH JUCKYPCa MOJIBI
Y, B OTJIMYUE OT IKCIPECCUBHO-3MOIIMOHAIBHO-OI[CHOYHBIX CPEICTB BO3ICHCTBUS, HE MOT'YT OBITh 3aMCHEHBI
Ha HEUTpaJIbHBIC BBIPAXKCHHUS UM COBCEM OIYILICHBI.

Koncturynprorpe napamerpsl «TeKCTa-BO3AHCTBUSI»:

1) cMHTaKCHYECKHE KOHCTPYKIIMHU, 0OPMIISIOIIME O0PAIlCHHE aBTOpa K YUTATEII0 TEKCTa U UMHUTH-
PYIOIIME BBICTPAUBAHUE IUAJI0Ta MKy HUMH:

— purtopuueckue Borpockl: Yet how many people know origin of the little black dress, or the bowler
hat, or the ladies trouser suit?

— KOHCTPYKIIMH C MECTOMMEHHEM BToporo ymra: This handy guide will help you to look for clues that
will decode references to past fashions and the approach of particular designers;

— KOHCTPYKIIMU C Tiarojamy B (opMme MOBENUTENBHOTO HAKIOHEeHUs:: Notice the close-fitting boned
bodice and full skirt supported by seven layers of silk tulfe and nylon net with additional tulle at the flips;

— Iepex0/ OT MOBECTBOBAHUS B TPEThEM JIMIIC K ITOBECTBOBAHHIO B MEPBOM JIMIIC MHOXXECTBEHHOTO
qrcia, MapKUPYIOMINK o0beANHEHHS aBTopa ¢ uuTarensamu: Fashion is all around us, and few of us are
unaffected by it;

2) cpaBHeHust: It has a drape on the left schoulder, like the Roman priestess <...>; This 2005 skirt
shows aliminium decoration which looks like bottle tops; The woven grass hat has pink and green metallic
flies and beetles seemingly crawling over the surface.

3) meradopsr: In this example, where a leather cage <...> is worn over a fur coat <...>; This de-
signer has played with the stereotype of the Chanel tweed suit <...>; <...> with the same paints explosion
continuing on the balaclava and gloves.

4) 3nUTEThI, WK 00pa3HbIC ONMPEACICHHS, BRIPAKCHHBIC TPUIATaTeIbHBIMU U HAPEUUSIMH, B TOM YHC-
JIe OLICHOYHOr'0 XapakTepa, 4acTo B (opMe MPEBOCXOHON CTEIEHH MM C YKAa3aHHEM Ha BBICOKYIO CTEICHb
MPOSBJICHHUS HA3bIBAEMOI'0 MMH IMpPHU3HAKa C TMOMOIIbI0 MPUCTAaBOK U Hapeuuil crenenu: <...>a dramatic
contrast in colour and texture; extremely large patch pockets; the most creative and luxurious haute
couture garments,

5) BbIpaXkKeHHWE YyBCTB, OIIYIICHHM, acCOLMAIMM, BBI3BIBAEMBIX BH3YaJIbHBIM BOCIPUSTHEM OITHCHI-
BaEMBIX MPEIMETOB OJICKIbI, MX JIEMEHTOB WM MAaTEPHUAJIOB, U3 KOTOPBIX OHU BBINOJIHEHBI: the sheer <...>
evokes a sense of lightness and youth; a red-carpet gown <...> has the «wowy factor, gemstones <...>
associated with passion, reflect the sentiment.

Takum 00pa3zom, MojiydeHa CHUCTEMa OPUEHTHPOB, MO3BOJIAIONIAS PACWICHHTh TEKCT Ha YAOOHBIC IS
paboThl OJJHOPOIHBIC YACTH M MPOCICIUTh X MPE00pa30BaHUE B IIEPEBO/IE.
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AHaJIu3 TIepeBojia TaKUX KOHCTUTYMPYIOUIUX IMapaMeTPOB IEPBOM CTpaThl OPUIMHAJA, KaK OOIleHayY-
Has Jekcuka (method — memood, resource — ucmounux, development — paszsumue), TEPMUHOIOTHS MOIBI
(cocktail dress — kokmetinbhoe niamoe, pencil-skirt — oxka-kapandaut, jercey — dxcepcu), IMEHa COOCTBEH-
ueie (London — Jlonoon, Yves Saint Laurent — He Cen-Jlopan, Prada — Prada), xomnuecTBEHHBIE U TIOPSI-
KOBBIC YHCTHUTENbHBIE (up to 60 cm — 0o 60 cm, AD 400 — 400 200 H.5., thel8th century — XVIII eex) u mon-
Hoe U (hparMeHTapHOe uTupoBanue (One critic said: «She has sex but no particular gender». — O0un kpu-
muk cxazan: «OHa cekcyanvua, Ho He 00nadaem onpeoeleHHbiM NOI0MY»), CBUACTENLCTBYET 00 HX TOCIIEN0-
BaTeNIbHOM Iepeaade B PyCCKOS3bIUHOM TEKCTE, B TO BpeMs KakK IepeBO AUCKYPCUBHBIX (POPMYII, OCHOBAH-
HBIX Ha cTepiielicss Meradope source of inspiration — «UCMOYHUK 0OXHOBEHUs» U €€ IePUBATaX, 3aCIy>KUBa-
er ocoboro BHUMaHus. Beren 3a aBTOpOM MEepEeBOAUMK TaKkKe PEryJIsipHO BOCIPOU3BOIUT €€ B PYCCKOSI3bIY-
HOM Tekcre: With many companies outliving their founding members their archives provide a rich source of
inspiration for modern designers. — Muozue xomnanuu nepexcuiu ce0ux OCHosamenell, U ux apxuevl Ciy-
alcam 602amuvlM UCTMOYHUKOM 800XHOBEHUsL OJisl CO8peMenHbIX ousatinepos. OIHAKO B TOM K€ 3HAYCHUU aB-
TOp MCIOJB3YET PSii CHHOHUMUYHBIX TaHHOH MeTadope HeHTpalbHBIX KOHCTPYKIMM: to be inspired by smth.
= to refer to smth., to relate to smth., to be/ to come from u T.4. [lepeBoOIUNK K€ MPEATIOUNTALT TOCICTHUM
HOBBIC MeTa(pOpHUHbIE 000POTHI, KOTOPhIE CO3MACT JJIA 3aMEHBI MMH HEHTpaIbHBIX aBTOPCKHX KOHCTPYK-
LIUH, U3MEHSS B COJEpKAIMX MX ()parMEeHTax COOTHOIIECHHUE 3JICMEHTOB IMEPBOM W BTOPOU CTPAT B IMOJIb3Y
nocnenuelt: It was inspired by the Neo-classical <...>. — Omo ceoeobpasznasn oanv neoxnaccuxe <...>; This
version of the trench coat <...> relates to the history of Hermés and its production of saddles and leather
goods. — J[lannas eepcusi mpenukoma HameKaem Ha ucmopuio Hermes xax npousgooumens ceden u KOICauvlx
mosapos;, <...> a bright red colour that refers to the military — <...> spruil KpacHbviil ysem — oecmauuil 6b100p
0151 BOUHCIMBEHHBIX COOIAZHUMETbHUY.

Kpome Toro, nepeBoaYMK BKJIIOYACT B TEKCT MEPBOM CTpPaThl OTCYTCTBYIOIINE B OPUTHHAJNIC KPATKHE
WM Pa3BEPHYTHIC MOSCHEHUS 00BEMOM 0 IISJIOr0 IpeIoKeHus, Hanpumep: Gaultier often experiments
with crinolines. — I'omve uacmo IKcnepumenmupyem c xpuronunamy. Kpunoaun — smo Hudicnss 00xa u3
NIOMHOU MKAHU C UIUMBIMY K Hee 00pYHaMu U3 CIATbHbIX NOOC WIU KUMO0B020 YCd.

PerymnsipHocTh MCHOIB30BaHUS OOYCIABJIMBAET MX BKIIOUEHHE B CIIMCOK KOHCTHTYMPYIOIIUX Iapa-
METPOB IEPBOM CTPAThl TEKCTa IEPEBOJA, YTO OTIMYACT ¢ OT IEPBOM CTpaThl OpUTrHHANA. B mpoTuBOIO-
JIOKHOCTh TIEPEBOJTy TUCKYPCUBHBIX (hOPMYJI, 3TO, OJHAKO, HE OKa3bIBACT BIIMSHHUS HA COOTHOILICHHE 00beMa
MEPBOI M BTOPOH CTpaT B PYCCKOS3BIYHOM TekcTe. OObSICHEHHE TOMY — BBICTpaUBaHUE MaTepraja B KHHUTE
BOKPYT' WULTIOCTPAIUM, HICHTUYHBIX TI0 CBOEMY KOJUYECTBY M pa3Mepy B OPUTHMHAJIBHON U TIEPEBOIHON Bep-
CHSIX: TIEPEBOAYMK OIPAHUYCH B MPEIOCTABICHHOM €My MPOCTPAHCTBE JUIS BRIPAKEHUS MBICIH M KOMITCHCH-
pyeT 100aBlieHUS] B TEKCT OIMYIICHUEM KaKHUX-THOO IPYrMX DJIEMEHTOB TEKCTa OpUTrHHaia. Tak, B CIEAYIO-
IeM IIpUMEpe B pe3ysbTaTe MOJ0OHBIX MPeoO0pa30BaHUN B MEPEBOAC COXPAHEHBI JIMIIb JIBE CAMHHIIBI M3
OPUTHHAIBHOIO (pparmenTa: frontier — ¢pponmup u subtle colours — nacmenvuwvie mona: There is a frontier
image to this outfit of subtle colours which contrasts textures. The leather belt has an ornate silver buckle
and the jacket is a patchwork of wools but the dress is lightweight silk. — B nepesooe ¢ anenutickoeo frontier
o3Hauaem «epanuyay, «pyoexcy — 6 ucmopuu CILLA smom mepmun céa3an ¢ nepevimu noceaenyamu. s Koi-
nexyuu « Pponmupy Jlopen uzbpan nacmenvhvie Mmoua.

Bornee akTrBHOE 00pallieHNE MMEPEBOUMKA B CPABHEHUH C aBTOPOM K 3JIEMEHTAM BO3JCHCTBHUS HA M-
TaTellsd 3aMETHO M IIPU aHAJIM3e MEePEBOa DIEMEHTOB BTOPO# crpathl. [locienoBaTebHO BOCIIPOM3BOIS aB-
TOPCKHE XYJO0XKCECTBEHHBIC MPUEMBI, IIEPEBOMIUYMK HUCIOIB3YEeT aHAJOIMUYHBbIC TPOMBI U B TeX (pparmMeHTax
TEKCTa, TJIe OHM OTCYTCTBOBAJIM B opuruHaie. Hamprumep, OH He orpaHUYMBACTCS Tepeaaydcii pUTOPHUUCCKOr O
BOIpOCa, a JOMOJHSIET ero MPUEeMOM OOBEIMHEHHUS aBTOpPA C YMTATEISIMU C TIOMOIIbIO TOBECTBOBAHHS OT
TIEpPBOTO JIUIIAa MHOKECTBEHHOT 0 uncna: Is this an original design or is it a revival style, like Gothic or Neo-
classical? — Hepeoxo mbl Oymaem: 4mo 3mo — OPUUHANbHBLIL OU3ATH WU OOHOGNIEHHAA 20MUKA, UU,
oonycmum, Heokaaccuyusm? AHAIOTMYHBIM 00pa30M IOBBIIIACTCS YaCTOTa HCIOIL30BaHHUS CPaBHEHUH
(mepeBon: it has a drape <...>, like the Roman priestess — y niamwvs ecmv Opanuposka <...>, KaKy pUMcKoil
arcpuynt;, ipuBHecenue: Indian and Spanish elements adorn the linear design. — Boibop mkanu onpedensiom
unoutickue u ucnanckue momuswl. FObxa 6 popme nupamudvr deraem Hesecmy ROX0MHCEl HA WAXMAMHYIO
Koponesy.), metadop (niepeBo: a leather cage <...> is worn over a fur coat — KOJNCAHAsl «Ka1emKa» <...>
nosepx Mex08020 naibmo;, NpUBHECEHUE: the skirt shape <...> is from the 1580s — ¢hopma d8yxcroiinoii 100-
Ku <...> — peeepanc 1580-m), sniuteroB (niepeBon: the same shockingly low-laced front — maxou sce woku-
Pyiowe 2nyfoKuil svipe3 co WHyposKol, IpuBHeceHue: a mix of 18th century and hippy — Heoxcuoanmbwlii
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muxc XVIII eexa co cmunem nPeKpacHOOYUIHbIX XURRApell), a TAKKe BBIPAKCHHSI IyBCTB, YMOIIMA U acCo-
LAAIMH, BBI3bIBAEMBIX MPH BH3yadbHOM BOCIIPUATHH OMMCHIBAEMBIX IMPEIAMETOB OISKIbI (MIEPEBOM: this
short silk dress by Giles Deacon <...> shocks — xopomkoe wenxosoe niamve JKuns Jlexona <...> wiokupy-
em;, IpuBHeceHue: cut low across the bosom to allow the display of fine jewellery — dexonvme noszseonsem 6bl-
200HO NPOOEMOHCIMPUPOBAMb Q0pO2Ue VKPAULCHUS, A OIUHHASL I0OKA — ROUYECHIB06AMb CeOA HACMOAUell
npuHyeccoi).

[lepeBoaunk pacmupsieT 00beM BTOPOU CTPAThl U 3a CUET MPUBHECCHHS B TEKCT psAla COOCTBEHHBIX,
HE HCIIOJIb3YEMBIX B OPUTHHAJIE XYJO0XKECTBEHHBIX MPUEMOB. JTO YMEHBIIMTEIbHO-JIACKATEIbHbBIC (POPMBI
(tightly fitting narrow trousers — oomseusarowue ys3xue oprouxu), s3Bdemusmsol (This suit from Anderson &
Sheppard involved different specialists for the jacket, waistcoat and trousers. — «Anderson & Sheppardy npeo-
Jlazaem KOCMiombsl O 0olee 4eM COCHOAMENbHBIX 100eil), Pa3TOBOPHBIE, IPOCTOPEUHBIE U JKaprOHHBIE
aneMeHThl (the opportunity for the display of an elegant gown — BO3MOXXHOCTh MOKPACOBATHCS B AJIETaHT-
HOM Hapsje), nepudpassl (trousers had become part of women's casual clothing — oproxu cmanu uacmoio
NOBCEOHEBHOU 00edcObl JIYUULell NOJIOBUHbL 4e/108e4eCcmed), KOHCTPYKIIMKM C OLICHKON BHEIIHEro o0JHKa
(fine black lace creates a revealing evening gown inspired by the Napoleonic period — omkpogennoe seuep-
Hee Niamve U3 MOHKO20 YEPHO20 Kpyacedd, 800XHOGIenHoe dnoxou Hanoneona, évlenadum nuxanmuo) u
BOCKJIHTIATENbHBIC TipeioxkeHus (Above all, How To Read Fashion celebrates the opportunity to have fun
with the way we dress. — MoicHO u HY)CHO ROJIyuamsy y0060abCHIBUE OM MO020, KAK Mbl 00esaemcs!).

[TomBoxas UTOrM, MO)KHO KOHCTAaTUPOBATh M3MEHEHUE B PYCCKOSA3BIYHOM IEPEBOJIC aBTOPCKOIO COOT-
HOIIEHUSI 00beMa MEepBOW M BTOPOW CTPAT B MOJIb3Y «TEKCTa-BO3JEHUCTBHS». JTO CTABUT IOJ] BOIIPOC COXpa-
HEHHE B IMpOoIecce MepeBo/ia MOBECTBOBAHUSI HAYYHO-TIOMYIISIPHOTO XapaKTepa, MO3BOJSET TPEIIONIOKHUTh,
YTO OHO MEHSIETCSl Ha MTyOJIMIIUCTHIECKOE.

[TpoBepka MoJyd4eHHBIX BHIBOJOB HAa IIPUMEPE aHAIN3a NEPEBOIa Ha PYCCKHUH S3bIK Psijia APYTHX aHT-
JIOSI3BIYHBIX HAYYHO-TIOMYJISPHBIX HM3JaHUN MO UCTOPUM M TEOPUH MOJBI MOATBEPIKIAET MX BEPHOCTh, a
TaK)Ke CBHUJCTEIBCTBYST 00 aKTMBHOM HCIOJIb30BAHMM IE€PEBOAUYMKAMU SKCIPECCHBHO-IMOIMOHAIBLHO-
OLICHOYHBIX CPEIICTB BO3JICHCTBHS HA YUTATENS KaK KOHCTHTYMPYIOIICH XapaKTePUCTUKE IMEPEBOIHOIO PyC-
CKOSI3BIYHOI'0 TEKCTa O MOJIe, KOTOpas B JajbHEHIIIEM JIUIIb YTPUPYETCS B COOCTBEHHO PYCCKOSI3BIYHOM I10-
BECTBOBAHHH, CO3/IAIOIIEMCSl B paMKaX COBPEMEHHOI'O PYCCKOSI3BIYHOTO JMCKYpca MOJIBI IO 00pasiyy mepe-
BOJIHOTO TeKCTa. B moaTBepsKaeHHE MONYYCHHBIX BHIBOAOB JJIS IEMOHCTPALMK CHEUU(DUKHA TOBECTBOBAHUS
0 MOJIE Ha PYCCKOM SI3bIKE IIpHUBEIeM (PparMeHThl U3 COOCTBEHHO PYCCKOS3BIYHOMN SHIMKIoNeAnH «Moma u
MOJIENbEPBDY, OTHOCSIIENHCS, COIaCHO aHHOTAIlNH, K «JIMTEpaType Hay4YHOM U MPOU3BOJICTBEHHON»: Deepu-
yeckoe eoobparcenue /icona Ianvano decnpedensvrno. E2o nesepoamuvle no Kpacome u pockowu xoc-
MIOMbL 8OCXUMAIOM. IKCIPABAZAHMHbBLE MOOENU C INEMEHMAMU CIOPPeaIusmMd, NaHKd, IMHULEeCKO20 CHuU-
s woxupyrom. Ilpu smom I'anvsano eéepen evicokomy uckycemsy [1. C. 192]. Eme ogun npumep: Imom He-
8bICOK020 POCHOYKA, NOJIHEHbKUI JIbICOBAMDBLI OU3ALHED C HEMPAOUYUOHHOU CEKCYANbHOU opueHmayueti
GEPHY1 MOOe HCUSHEYMEEPHCOatouyto Ipomuunocms. OH 603pOOUTI KDYIHCEBA, NPO3PAUHYIO MKAHb, HU3KOLL
nocaoxu wmansl-xuncmepwvl. Couemanue IKCUEHMPUUHOU AZPECCUBHOCHU U UOCATIbHOU MEXHUKU KPOs
coenany 3moco GblNYCKHUKA RMpeCcudicHeluezo Llenmpanviozo Komneoica HCusonucu, OUsauHa u mMoobvl
Cenm-Mapmunc 00HUM U3 CAMBIX HEOPOUHAPHBIX MOT0ObIX MOOeabepos pybexca XX-XXI 6. [1. C. 198].
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V.V. Gubina
TOPOLOGY OF FASHION DISCOURCE IN MODERN RUSSIAN: TRANSLATION, ADAPTATION,
ANALOG TEXT

The article deals with the specifics of modern Russian language fashion discourse, based on translated and adapted for
Russian readers texts taken from international magazines, popular scientific publications on the history and theory of
fashion, as well as on art works. The procedure of analysis is illustrated by comparing the English-language popular
scientific book «How to Read Fashion» and its Russian-language version. They are compared through the philological
topology by the method of topological stratification, i.e. the allocation of stratums unified by concepts, art structure,
stylistic peculiarities and written in the same key style around a single stylistic dominant. Each stratum is characterized
by a set of parameters (invariant features of a text), the translation of which is considered necessary to compose an ade-
quate translation. As a result, the author has developed a system of benchmarks, allowing to divide a text into homoge-
neous parts, to determine their proportion and to trace their transformation in translation.

Keywords: fashion discourse, translation, philological topology, philological identity and differentiation, stratification,
stratum, constituent parameters.
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