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K BOITPOCY O S13bIKOBO HHTEP®EPEHIIMA B AHTJIOSI3BIYHOM
XYJAOXECTBEHHOM TEKCTE

Wzydgenne mpobiem OMIMHTBA3MA (TIEPEKITFOYCHNE KOJIOB, SI3BIKOBAs WHTEPPEPEHINS, WHOS3BIYHBIC BKIFOUCHHUS) Tpa-
JUIMOHHO paccMaTpUBAeTCsl B €OMHOM MEXANCHUIUIMHAPHOM B3aUMOJICHCTBHM: KOTHHTOJOTUH, ParMaTuKH, MCUXO-
JIMHTBHCTHKHU U JIp. ¥ CIY)KHUT HEOOXOANMON OCHOBOMW JUIsl pelIeHHs MpoOJeM IpU YCBOSHUH BTOPOTO s3bika. [Ipobie-
MBI [IEPEBO/IA, S3bIKOBasH Clel(UKa XyT0)KECTBEHHOTO TEKCTa TaK)Ke COCTAaBIIIIOT eIUHbIA nHTepdeiic. B crathe pac-
CMaTpUBACTCsl B3aUMOCBSI3b SIBIICHHH «aBTOPCKUH OMJIMHIBU3MY U «SI3bIKOBas MHTEp(EPEHLMS» HA MaTepHaie aHrio-
SI3BIYHOTO XYJ0’KECTBEHHOIO TEKCTa. ABTOp, aHAIM3UPYEMOTO INPOU3BEICHUS HCHOJIB3YET MHOS3BIUYHBIC BKIIIOUCHHS
JUISl BBITIOJIHEHHUSI ONPe/ICNEHHBIX (QYHKIMH MPHU CO3aHUM Pa3HOSI3BIYHBIX PEUEBBIX CUTYalLlUH, MepeJayl HalMOHaIb-
HOTO KOJIOPHTA, IUIsl CO3/IaHUS OIpeNleNIEHHOM aTMOoc(ephl IO CIOXKETY, B KauecTBe 3M(paTHISCKOT0 CPEICTBA, a TaAKKe
YKa3bIBAIOT Ha MepeMeHHyI0 GopMy IucKypca. VHIMBUIyaIbHBIH aBTOPCKHI OMJIMHIBH3M pacCMaTpHUBaeTcs Kak pas-
HOBHJHOCTH JBYSI3BIUHUS C TOUKU 3PEHUS XYI0KECTBEHHOTO TEKCTa, a TAKXKE C MO3UIHUI IUTepaTypHOro KOHTeKcTa Ou-
JIMHTBabHOU JMYHOCTH NHcatels. B IaHHOM cilydae OMJIMHIBM3M OOHapyXuBaeTcs B OHOrpaguu M TBOPYECKOM
Hacneauu Jl. @ayinsza.

Kniouesvie cnosa: 6I/IHI/IHFBI/I3M, 6I/I'KyJ'H:-TypaJ'ILHOCTL, SA3BIKOBast I/IHTep(bepeHHI/Iﬁ, KOJOBOC TMECPECKIIOYCHUE, KOJAOBOEC
CMCIICHUE, MTHOA3BIYHBIC BKpAIUICHUS, aBTOpCKI/Hjl NAUOCTUIIb.

DOI: 10.35634/2412-9534-2020-30-2-251-257

1. IlocTtaHoBKa NMpodieMbl H MaTepUAaJ HCCIeT0BAHNUS

B nuHTBHCTHKE, KaK M B JPYTHX MEKAUCIUILTHHAPHBIX UCCICIOBaHUIX, BEAYTCS OECKOHEYHBIE CIIO-
PBL O IIPUPOAE OMIMHIBU3MA, O MPEANOCHUIKAX €r0 BOSHUKHOBEHUS. 110 MHEHHMIO HEKOTOPBIX YY€HBIX, OH-
JIMHTBHU3M — 3TO BBIHY)KJIEHHOE SIBJICHHE, KOTOPOE BO3HMKAET BCIEACTBHE YCTOSIBILIEIOCS HCIOIb30BaHUA
JBYX SI3BIKOB B oOmiectBe. OTHAKO 3aMeTUM, He Bcer/a B OOIIECTBE MPUCYTCTBYET TaK Ha3blBacMas TpalH-
L1 UCTIOIB30BaHMS B p€UH HECKOJIBKHUX S3bIKOB, B OTJIMYHME OT aHTJIOA3BIYHOMN MOCTMOJEPHUCTCKON JIUTEpa-
TYpBI IPOLIUIOTO CTOJIETHUS, TI€ HATMYUE HHOS3BIUHBIX BKIIOUEHUH SABISIETCS OJHON U3 XapaKTEPHBIX 4epT.

JIuHrBucTHYECKMIA acnieKT OmnMHrBU3Ma, kak nuiret A.J[. [Isefinep, npeaycMarpuBaeT HCIIONIb30-
BaHUE JIBYX S3BIKOB B PEUM OJHUM MHIWUBUAYYMOM, B PE3yJIbTaTe, BBI3bIBACT MX B3aUMOBIHUSHHE, BhIpaxa-
olIeecsl B YaCTHOCTH, B OCOOCHHOCTSIX MCIIOJIb30BAaHUS SI3bIKOBBIX CTPYKTYp [7]. JlaHHBIA acriekT uMeeT oT-
pakeHHe HENOCPEACTBEHHO B A3bIKE, KOTOPBIM IOJIb3YETCsl OU-KYyIbTYpalbHbIA OMIMHIB. 311€Ch, HAET peUb
O CMEIIaHHOM THIle OMJIMHTBH3Ma, BKIFOYAIOIIETO B ce0s €IMHBINA CIIOCO0 peuenpon3BoJICTBa. J[Be sS3bIKO-
BbI€ CUCTEMBI Pa3JIn4aOTCs JUIIb B IUIAHE 00pa30BaTEIbHOW CTPYKTYPHI ITOCTPOCHUSI PEUEBBIX KOHCTPYK-
nuil. Mo3r OMJIMHIBa MPOAYLUPYET OAHOBPEMEHHO ABE CUCTEMbI 00pa30B, /1B CUCTEMBI SA3BIKOBBIX 3HAKOB.
CeroyiHsl y4EHBIM TaK U HE yJAJIOCh ONPENENNTh, KAKIM 00pa3oM OWJIMHTB PETPOAYLIHPYET CMEIIaHHbBIE BbI-
CKa3bIBaHUSI, JIETKO UCTIONB3YST M 3aMEHSS DJIEMEHTHI OJTHOTO S3bIKa, (parMeHTaMH U3 JPYyToro.

Hdpyrum npumepoM ciayxuT pabota «O cMeImmaHHOM xapakTepe Bcex s3bikoB»: W.A. Boxysn ne
Kyptens paccyxaaeTr o Teopuu CMEIIEHUS A3BIKOB U Pa3IMYHBIX THUIaX CMEIIeHNH. Bce «HBIHEIHNE S3bIKU
€CTh MPOAYKT CMEIIeHHs. SI3bIK — ICUXWYEH. SI3bIKOBbIE KOHTAKThl HAKJIAJBIBAIOT OTIEYATOK HA MHIUBUAA,
KOTOPBIN YCBaWBAET HECKOIIBKO 536IKOBY [3]. B paboTe «SI3bIKOBbIE KOHTAKTBI: COCTOSHUE M MPOOJIEMBI HC-
cienoBaHus» Y. BaliHpalix ompenensieT «A3bIKOBOM KOHTaKT» KaK «IIPOLECC MCIOJIb30BaHUS OJHUM H TEM
K€ JINIIOM JIBYX SI3BIKOB. [10CTOSTHHOE B3aMMOBJIHSIHHE O/THOM SI3bIKOBOM CHCTEMBI Ha APYTYIO MPOUCXOIUT B
co3HaHnM OmnuHrBa [4]. SI3bpIKOBOE B3aMMOBIIMSHUE BCET/IA HAKIAABIBACT OTIIEYATOK HAa OJHY WJIH 00€ SI3bl-
KOBBIE CHCTEMBI, M MPUBOAUT K IMPOSBICHUIO S3BIKOBOH MHTEp(EpeHIMH. DTO SIBICHHE yYCHBIE TPAKTYIOT
mo-pazHoMy. PaccMOTpuM HEKOTOpBIE OTpEAETeHHs JAaHHOTO SBICHUS»: U3MEHEHHUS S3BIKOBBIX HOPM B pe-
YH, KOTOPBIE MPOUCXOIAT B TPOIIECCE B3aUMOJICHCTBYS M BIMSHUS SI3BIKOB [6]; B3auMHOE MpUCTIOCOOIeHHE
SI3BIKOB M COOTBETCTBYIOIIME U3MEHEHUS HOPM KOHTAKTHPYIOIIUX SA3BIKOB [9]; MOABISAIONINECS OTKIOHEHHS
OT HOPM B s13bIKe | B peuM IBYA3BIYHBIX HOCUTENEH B PE3y/bTaTe UX 3HAKOMCTBA C sA3bIKOM 2 1 Oonee [10].
S3pIkoBas MHTEp(EPEHIMSI HOCHT KaK COIMOJIOTUYECKUH, TaK U MCUXOJOTHUECKHH XapakTep, 3TO 3HAYMT,
YTO OTKJIOHEHHUS! MOTYT BO3HHUKATh BCIIECTBUE OOIIECTBEHHBIX U JINYHOCTHBIX MPUYHH. SI3bIKOBast HHTEpde-
PEHLUS BbIpaXkaeTcs B ABYX COINOCTABUTENBHBIX CHCTEMax, 00pa3ys TPEThIO, MPEACTABIAIOUIYI0 MHTErpa-
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LUI0 PA3JIUYHBIX PU3HAKOB BBIPAXKEHUS ONPEACTIEHHOTO CMBICIA IEHCTBYIOUIMMHU 3aKOHAMH POAHOTO U HE-
ponHOro A3bIKOB [2]. IIpH S3BIKOBOM KOHTAaKTe JIBE SI3IKOBBIE CHCTEMBI «HAKIIAABIBAIOTCS APYT Ha JIpyra,
BBI3BIBAsl HEKOTOPBIC OTKIOHEHUS B peun OunuHrea. Y. BaiiHpaiix [4] cuuraet, uTo GOopMHpPOBaHHE UHTEP-
(bepeHIMK IPOUCXOAUT BCIIEACTBHE HECIIOCOOHOCTH TOBOPSLIETO PAa3leATh BE SI3bIKOBBIE CHCTEMBI B CO-
3HAaHUH. BUIMHTB CMEIIMBAET S3BIKOBBIE CHCTEMBI HAMEPEHHO, MO0 M0 NMPUYMHE OTCYTCTBUS HABBIKOB MX
«copTupoBKmn». Takum 0Opa3om, pparMeHTs APYroi A3BIKOBOW CHCTEMBI MOT'YT HEOCO3HAHHO BKITIOYATHCS B
peub. Bo3MOXXHO Takke HHTEHCHUBHOE MPHOOIIEHNE K KyJIbTYpe APYroro Hapoa, 4To, B CBOIO OUYepenb MpH-
BOJIUT K CMEIICHHUIO ABYX M Oosiee S3BIKOBBIX cucTeM. K mpumepy, 10CTOBEPHO U3BECTHO, YTO OCHOBHBIMU
nepuogamu xu3Hu [l daynza sBuAOTCA: M3ydeHHE HEMELKOH U (paHiy3ckol autepaTypsl B Okcdopae,
IIperoaaBaTenbeKas qesTelbHOCTh B I. IlyaThe (PpaHuus), 1urensHOe IpoXKUBaHue B I'penun 1 npenoaa-
BarenbcKas nestensHocTh Ha 0. Creniec (I'perust). Kpome toro, 1. dayn3 akTHBHO 3aHUMAJICS TTIEPEBOTIE-
CKOW NIeSITENHbHOCTBIO C (DPaHIy3CKOTO SI3bIKA. SI3BIKOBBIE YCIIOBHSI TaKOTO POJA CIY)KaT Pa3BUTHUIO MOJHU-
JUHTBU3Ma, B HAIlleM Clly4yae, TUI OMJIMHIBU3MAa MHCATENs CIeAyeT ONMpeNeNuTh Kak cOaJaHCUPOBAHHBIN,
T.K. YPOBEHb BJIQJCHUSI MHOCTPAHHBIMU SI3bIKAMU OBUI BBICOKMI M IPUONMKEH K YPOBHIO POJHOIO aHIJIMM-
CKOTO SI3BbIKa.

SBreHust «OMIMHTBUA3M» U <GI3BIKOBasi MHTEp(EpPEeHLU B3aUMOCBSI3aHbl. PacCMOTpUM THIOIOTHIO
SI3BIKOBOM MHTEp(EPEHIINN Ha BCEX S3BIKOBBIX YPOBHSX, MPEIOKEeHHYIO Y. BaitHpaiixom. @onemuueckas
unmepgepenyus. (Heoooupgepenyuayus — mporece HepasindeHus (OHEM HEPOTHOTO SI3bIKA, MOXOXKUX
Ha (oHeMbl pogHOTro. Ceepxoudpepenyuayusi — TPOLECC, IPU KOTOPOM B U3yUaEMBIi SI3bIK JT00ABIISIOTCS
(hoHEMBI U3 POAHOTO SI3bIKA. Peunmepnpemayus — NPOLECC NMEPEHOCa BAXKHBIX MIPU3HAKOB POJHOTO S3bIKA
Ha W3ydaeMblid s3bIK. CyOcmumyyus — 3aMeHa (OHEM M3ydaeMoro s3bIKa Ha CXOXKHE (POHEMBI POJIHOTO.)
Jlexcuueckas unmepgepenyus OTOXKAECTBISETCS CO COMMKEHNEM CEMaHTHKH JBYX S3BIKOB, 3aMMCTBOBaHU-
€M JIEKCUKH B CHUCTEMY NIpyroro si3bika [4]. Jlexcuueckas unmepghepenyus - IpsMoe BKIIOUCHUE JIEKCHYe-
CKUX eIMHHMI, (pa3 U CIIOBOCOYETAHUNA M3 OAHOTO S3bIKa B APYIoOil, IpUCIIOCA0IMBaHUE K MOJAEISM CIIOBO-
00pa3oBaHMsl WIM CHHTAKCUCA S3BIKA-pELUNKEHTa. BO3MOXHO M BOCIPOHM3BEICHHE CIOBOCOUYCTAHUI IO-
CPEACTBOM COOCTBEHHOW KBHBaJCHTHOH Jiekcuku. JlaHHbIN Buja mHTepdepeHimu Y. Baiinpaiix Ha3biBaeT
KanpKoit [4, c. 83, 89]. [ pammamuueckan unmepgpepenyus BOSHUKAET MIPHU TIOCTPOCHUH TIPEATIOKEHHUS, TIPH-
MEpOM CITy’>KaT: MOPSIOK CIIOB, cornacoBanue, npemnoru. [4. C. 36, 71]. Jlanee, BO3MOXHBI: HECOTIIACOBaH-
HOCTb YHCJIa, pOJia U Jp. U3-32 OTCYTCTBUS TAKOBBIX IPAaBUI B POJTHOM SA3BIKE.

PaccMoTpuM sIBIIEHUSI «aBTOPCKUE OMIIMHTBU3MY» H <«SI3bIKOBas MHTEp(epeHs» Ha MaTepuale aH-
rios3ergHOro pomana J[. ®aymnsa «Bomnxs» (Fowles J. «The Magus»). AHanu3upyemMoe pou3Be/IeHUE aB-
TOOMOTrpaUUHO U CTPOUTCSI HA BKIIIOUCHHUSX U3 PPAHITY3CKOTO U IPEYECKOTO S3BIKOB B AHTIIMHCKUH.

Llens nccnemoBaHns — BBISIBUTH TUITHI SI3bIKOBOW MHTepdepeHiny B pomane [[. Paynza «Bonxs» u
MIPOaHAIM3UPOBAThH (PYHKIIMH MHOS3BIYHBIX BKIFOUECHHH C yYETOM aBTOPCKOIO 3aMbICIIa.

Hcnonb3yeMble METOIbI MCCICIOBAaHUS: TEKCTOBBIM, MParMaTU4ecKuil, yHKUIMOHANbHBINA, CTHUIIH-
CTUYECKUI U TUCKYpPCUBHBII aHAJIN3.

MeTom0IOTHYeCKyI0 1 TEOPETHYECKYI0 OCHOBY HCCJIEJOBAaHUSI COCTABHIIM TEOPUH SI3BIKOBBIX KOH-
TakToB M Owmnuursonmoruu: O.M. Axynzsnos, XK. barana, MW.A. bomysn ne Kyprens, Y. Baiinpaiix,
K.3. 3akupssuos, I'.H. Yupmmesa, JI.B. lllep6a, E. . Haugen u ap.

2. PesyabTaThl

B anHanmm3upyemMoM XyI0’KECTBEHHOM MPOHM3BEICHUN SI3BIKOBass MHTEpPEPEHINS MPOSIBIsSETCS Ha
BCEX S3BIKOBBIX YPOBHSAX M HOCUT MparMaTudeckuil xapaktep. MIHOA3bIYHbBIE BKIIOUEHUS UMEIOT ONpeneséH-
HbIE (YHKLUH, CPEIH KOTOPBIX B OOJIBIICH CTENICHH UCTIONB3YIOTCA (QYHKUUS pe4eBOM MHANBUAYATU3ANN U
netanu3upyronas QyHkius. B MeHblIeH cTeneHn — HOMWHATHBHAS, KOMIIPECCUPYIOIAsi, HHTEPTEKCTY-
anpHadg u ap. PaccMOoTpuM HX Ha CIEIyIOMUX MPUMepax.

Bruniouenusi Ha ¢paHiy3ckoM s3bike. CrennpUUecKuil KOJOPUT peud repost npunaét ¢yuxyus
peuesol uHOusudyanu3ayul, BMECTe ¢ TeM, MOJYEPKUBAET XapaKTepHbIe YepThl nepcoHaxa. K npumepy, 1o
0ThE3/1a TJIABHOTO Teposi MPOU3BENICHNS JICHCTBUE Pa3BOpavYnMBAIOCh B AHIIIMH, B TO BpeMs (ppaHIly3CKHid
SI3BIK OBLT ITUPOKO PAcIpPOCTPaHEH B apUCTOKPATUYECKOW cpejie. FIMEHHO TOATOMY B TEKCTE MOSBIISIOTCS
WHOS3bIYHBIE BCTaBKH Ha ()PaHIy3CKOM si3bIKe. BKiroueHns QppaHiy3cKux nMeH cOOCTBEHHBIX M OTAEIBHBIX
JIEKCHYECKHUX E€MHUIl ¢ TPaUUECKUM COXPAHEHHUEM BBIOIHAIOT 0emanu3upyrouyro yHKyuio, TOCKOIbKY
MIPEICTABISIIOT OPUTHHAJILHBIE HA3BAHUS U MIPHUJIAIOT JOCTOBEPHOCTH OMMCHIBAEMBIM SIBJICHHSIM.
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Tabruya 1

Ipepamupyromme pyHkunu GpaHKOsA3bIYHBIX BKJIIOYEHHUI
B TEKCTE POMaHa

DyHKIHKS peueBO HHANBUIYATU3ALUU

Jetanuzupytomas GyHKIUSL

«She had no makeup, and looked ten times
prettier. She gave me a little bitten-in grin.
Je vous plais?» [11].

«The wishful tradition is that our family came over
from France after the Revocation of the Edict of
Nantes — noble Huguenots remotely allied to
Honoré d'Urfe, author of the seventeenth-century
bestseller L'Astrée»[11].

«I went and bought food, and we talked and
slept and made love and danced and cooked
meals at all hours, sous les toits, as remote
from ordinary time as we were from the dull
London world outside the window» [11]. «I
bit into my first kourabie, and gave an ap-
preciative nod» [11].

«We formed a small club called Les Hommes Révol-
tés, drank very dry sherry, and (as a protest against
those shabby dufflecoated last years of the forties)
wore dark gray suits and black ties for our meet-
ings»»[11].

«"Oh merde." She looked outraged». One
day she came back with an expensive foun-
tain pen. "For monsieur» [11].

«One evening we went to see Carne's old film Quai
des Brumes» [11].

«None of the other masters ever stirred an
inch farther than they needed to, and the
boys were not allowed beyond the chevaux
de frise of the high-walled school grounds
except on Sundays, and then only for the
half-mile along the coast road to the village»
[11].

"You're the affaire de peau type. You're al-
ready thinking, how the hell am | going to
get rid of this stupid Australian slut.”" "That's
ridiculous" [11].

«Altruistic behavior — what he termed le
diable en puritain — upset him deeply»
[11].

«He looked at the sores, and then at me, and
shrugged.

"Félicitations," he said. "C'est..."."On va
voir ¢a a Athénes. Je vous donnerai une
adresse. C'est bien a Athénes que vous l'avez
attrape, oui?" | nodded. "Les poules la-bas.
Infectes. Seulement les fous qui s'y laissent
prendrey [11].

«"Oui, un peu fade. Mais pas tout a fait sans
charmes." Impeccable accent; he could not
stop smiling» [11].

"Mon lieutenant, voila pour moi la plus belle
musique dans le monde" [11].

Komnpeccupyrowas @ynxyus peannusyercs B XyJ0KECTBEHHOM TEKCTE MOCPEJCTBOM BKIFOUAEMBIX
JIEKCUYECKUX E€AVHHUII, SBISFOIIUXCS HOCUTEISIMHU KYJbTypHOW HMH(OpMAIMU, SKOHOMSIIUX PEYeBOE MPO-
CTPaHCTBO 3a CYET CKOHIICHTPUPOBAHHBIX B HEW CMBICIOB. MumepmexcmyanvHas QyHKyus BKIIOYACT:
BKPAIUICHUS-ITATATHI U3 JAPYTUX M3BECTHBIX TEKCTOB, BBHICTYIMAIOIINX B KAY€CTBE CBI3YIONINX KOMIIOHCHTOB
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HECKOJIbKHIX TEKCTOB. BKIIFOUEHMS TaKoTO pojia MOTYT IIPECTABIIATE IEJbIE MPEATIOKEHNH Ha TPYTOM A3BI-
Ke, B HAllIeM cTydae - (DpaHIly3CKOM SI3bIKE.

Tabnuya 2

Bropocrenennsie pyHKINH (PPAHKOAZBIYHBIX BKIOYEHUI
B TEKCTEe pOMaHa

Komnpeccupyromast pyHkIms

HnTteprexcryanbHas QyHKIMS

«De Deukans's real life was lived not in
Paris, but at his great chdteau in eastern
Francey [11].

«Un débauché de profession est rarement un
homme pitoyable. De Sade, Les Infortunes de la
Vertuy [11].

«However... vous l'avez voulu, Georges Danton.
Vous I'avez vouluy [11].

Ilo Mepe pa3BUTHS CIOXKETa U MEepeMELeHHs I1aBHoro repos B I'peruro Ha octpoB Crenec, /. ®a-
yII3 UCIIONB3YET BKJIIOYEHHUSI HA IpedyecKoM si3bike. B Tekcre BcTpeyaeM BKIIOYEHHUS OTIENBHBIX (pas,

CJIOBOCOYCTAHUU M IEIBIX HpC,I[IIO)KeHI/Iﬁ Ha Irp€YC€CKOM S3BIKE.

HexoTtopsie BKIIOYEHUST BBIMOIHSIIOT HOMHHATHBHYIO U JCTATU3UPYIOMIYIO ()YHKIIUH OJJHOBPEMEH-

HO, JUTA TIepejady TPEIecKoil crienn(uKe, CO3IaHUS MECTHOTO KOJIOPHTA, ONPEIEIEHHON CUTYaIHH.

Tabnuya 3

IIpeBanupyomme PyHKUMU BKIKYEHUA HA TPeYECKOM sI3bIKe
B TEKCTE poMaHa

Ne | OyHKIUS peueBO WHAMBHIYATU3AUN Hetanuzupytromast pyHKINS

1 | "Cheer up, kyrios Urfe, or we shall say the | «He took me round the village kapheneia and taver-
beauties of Greece have made you sad» | nas, and | got a taste for Greek food and Greek folk
[11]. musicy» [11].

2 | «"Eis 'ygeia sas, Nicholas. Sygeia." But | | «Kal' espera."” "Pios eisai?" she wanted to know.
had a strong suspicion even then that he | "Pou pas?" The old Homeric questions of the Greek
was drinking to something other than my | peasant: Who art thou? Where goest thou» [11]?
health» [11].

3 | «He could have been the man in black, he | «Now it was live and multitudinous, an audible, in-
had the right height; but he looked unruf- | visible hive of energy, with all its pure solitude gone,
fled, a mere bystander. | said quickly in | for besides the tzitzikia the air throbbed, whined,
Greek, mia stigmi, one second, and walked | hummed with carmine-winged grasshoppers, locusts,
indoors past them» [11]. huge hornets, bees, midges, bots and ten thousand

other anonymous insects» [11].

4 | "Where is Mr. Conchis?" "Then eine mesa." | «I said I was English, a member of the company who
«He's not in. Maria raised the envelope | had been making the film, epano» [11].
again, but 1 still ignored it. "Where's he
gone?""Ephyge me ti varca." Gone with the
boat» [11].

5 | «Georgiou was impatient at this exhibition
of village logic."Ne, Barba. Xenoi. Ma ti
ekanon"» [11]?

6 | «"Po po." Po po is Greek for "Tell that to
the marinesy [11].

7 | «"Sas efcharistoume, Maria. Dinner is
served," said Conchisy» [11].

8 | «"Eis 'ygeia sas, Nicholas." "Sygeia." But |
had a strong suspicion even then that he
was drinking to something other than my
health» [11].

9 | «"O kyrios?" | asked. "Ephage. Eine epa-
no." Has eaten; is upstairs» [11].
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ATTpaKTHBHO-3KCIIPECCUBHAS (DYHKIIMSI UCIIONB3YeTCs JUIsl TPUBJICUYCHUST BHUMaHUs kK CapaHTomy-
nocy. [lomumo nexcuyeckoit natepdeperimu, B Tekcre Jl. dayns ucnonb3yer GOHETUIECKYI0 HHTEp(EepEeH-
nuto (HemoaudhepeHITHaITIio) TSl IPUBJICUCHNUS BHUMAHUSA K TePONHE — aBCTPAIMHKE U OCOOCHHOCTSIM ¢&
MTPOU3HOIIICHUS.

Tabnuya 4
Bropocrenennbie GyHKIIUM BKJINYEHUH HA IPeYECKOM fA3bIKe
B TEKCTe pOMaHa

Ne | HomunaTuBHas QyHKINS ATTpaKTHBHO-IKCTIPECCUBHAS (DYHKITUS

1 | «He took me round the village kapheneia | «The leading estiatoras of the village, a great walrus
and tavernas, and | got a taste for Greek | of a man called Sarantopoulos, knew more about
food and Greek folk music» [11]. Conchisy» [11].

2 «"Oh hi. I'm Margaret. From below." I took her out-
stretched hand. "GIEd to know you. We're hEving
ourselves a bottle parDy. Like to come along"» [11]?

B nMMHTBUCTHKE CYIIECTBYIOT JIBa OCHOBHBIX IPUHITUINA TPAKTOBKH HHOS3BIYHBIX BKpPAIUICHUH B
XYA0KeCTBeHHOM TekcTe: (1) aBTop BBOIUT BKIIOYCHUS O€3 MOSICHEHHS C PAcYeTOM Ha MX KOHTEKCTyaJbHOE
ocMbIciieHre. Takue BKIIOUEHHS HE MENIaloT oOlieMy MOHMMAaHHWIO 3aMbICia, MPUAA0T 0coOyo GopMy H
UINOCTHIIE. (2) ABTOpP Cpa3y e MOSICHSET MUCTONb3yeMbIe BKITIOUCHHS ITyTEM IMPSIMOTO HITH OMHCATEIHHOTO
nepesoaa. Ka)KI[I)II\/'I CHOCO6 HMCIOIb30BAHMS MHOSI3BIYHBLIX BKIIOUESHUMN OmpeacIsI€TCd aBTOPOM U COOTBET-
CTBYET XYJ0KECTBEHHOMY 3aMmbIcily. B aHanu3upyemom pomane, [[. Payin3 HE KOMMEHTUPYET UHOSA3BIYHBIE
BKTtOueHUs. [IpenonoKuTensHO, aHTIIOTOBOPSAIIEMY YUTATEII0 OHU IMOHSTHBI, TTOCKONBKY MHOTHE (paH-
I[y3CKHE CJIOBa INOO 3aKPEIICHBI B aHTJIMICKOM S3bIKE, TH00 00 MX 3HAYEHWH MOKHO JOTaJaThCs MO KOH-
tekcty. «This picture is interesting. It was omitted from the only catalogue raisonné of his work | have
seen» [11]. «And not, as he used to say, des pianistes en costume de bal masque» [11]. «I caught the leave
ship while he, poor man, was still snoring in a room above an estaminet near the station» [11]. «But then
came the somber coup d'archet of Mons and Le Cateau» [11]. «A week later, traveling always like this, like
the émigrés in the 1790's, T arrived there» [11].

JlocTaToyHO CIIOKHO J0TaNaThCs MO KOHTEKCTY O 3HAYSHHWH BKIIOYCHHUN M3 TPEYECKOTO S3bIKa, HE
BJaJies] CreUalbHBIMKA 3HAaHUSIMU. UUTaTellh BBIHYKAEH 00palaThCsl K CIOBapro, JHOO OMyCKaTh Takue
BKIIIOYUCHUA, HC BAaBasiCh B X 3HAYCHHUC.

3. 3aki04eHue
S3pikoBas nHTEpPEepeHnns (MHOS3bIYHBIE BKIIOUYCHUS) CO3JJAI0T KOHTPACT, BXOJAAT B OIMIO3HIIUIO C
aHrIO(OHHBIMH 3JIEMEHTaMH TEKCTa, HE Hapyllash TAPMOHUYHOCTb TEKCTOBOI'O MPOU3BEICHUS, €O CHOKET.
HecomHeHHO, OrpOMHOE KOJMYECTBO MHOS3BIYHBIX BKIIOUCHHH B POMaHe CBUAETEILCTBYET O HAMEPEHHOM
ABTOPCKOM CMELIEHHH KOJIOB, JUIsI BOIUIOIIEHNS 3aMbICIa, BOCCO3JaHMsI IeTajlel CUTYaI|H, TTepelady Hallu-
OHAJIBHOTO KOJIOPHUTA, MIPHIAHUU PEUEBON MHIUBH/yaTH3allUH TJIABHBIM reposiM. MHOS3bIYHBIC BKITFOUSHHS
SIBJISIFOTCSL XapaKTepHOU uepToit aBTopckoro ctuis . daynsza.

Poman «Bosix» (The Magus) B HekoTOpoii cTeneHn aBToOrorpaduueH, IOCKOJIBKY aBTOpP OTPA3HUII
B HEM CBOM ombIT npeObiBanus B ['peruu (0. Crieriec).

Bcero B xoe aHanmM3a pOMaHHOT'O TEKCTa OBLIO BHISABIICHO:

70 BkIOUEHHI Ha (paHIy3cKOM s3bIKe (Jlekcuueckue equHMLbI (21), dpassl U cioBocoueTaHus
(36), nmpemtoxxenus (13));

42 BKJIIOYEHMsSI HA TPEYECKOM SI3BIKE: JIEKCHUecKue eanHuIbl (29); dhpas3sl u cioBocoueTanus (2);
TpaHCIUTEpUPOBaHHBIE TpeIokeHus (11).

BrutoueHust U3 Jpyrux SI3BIKOB HE SIBIISIIOTCS M30JMPOBAHHBIMH SI3BIKOBBIMU euHUIIAMU. OHH
MIPENICTABISIIOT UHYIO KyJIbTYpy, €€ MEHTAJIUTET, YKJIaJ JKU3HH, COMANBHOE YCTPOICTBO, «KOHTPACT KYJIb-
Typ» B 1I€JIOM, HO HE CErMEHTapHbIE MHOA3BIYHBIC JIEKCUUECKHE SAMHUIIBI. SI3bIKOBasi HHTEPPEPEHLIUS B Xy-
JO’KECTBEHHOM TEKCTE [TOMOTAET OIPEJESIUTh 3aMBICEI aBTOPA, 11eJIb, KOTOPYIO OH IIPECIe0Bal, UCTIONb3YsI
T€ WM WHBIC WHOS3BIYHBIC BKpAIUICHHS, TIEPEKIIOYCHUS Ha JPYroi s3bIk. Hanmure Gonbmoioro koimyecTna
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BKJIIOYEHUIl B pOMaHe, CBUAETENLCTBYET 00 MHIMBUAYaJIbHOM aBTOPCKOM CIOCOOE MOPOXKICHUS TEKCTa,
HaTpSIMYIO CBSI3aHHBIM C aBTOPCKUM OMJIMHTBH3MOM. XYA0KECTBEHHAs] KapTHHA MHpa MHUcaTels CKIlaIbIBa-
eTcs U3 ero COOCTBEHHOTO MUPOBO33peHHs, (JOPMHUPYEMOTrO B paMKax POJHON M APYTrUX KYJIbTYp, KOMIIO-
HEHTOM KOTOPBIX SIBIISICTCS U SI3bIK.
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The study of bilingualism problems (code switching, language interference, foreign language insertions) is traditionally
considered as a single interdisciplinary interaction: cognitive science, pragmatics, psycholinguistics, etc. and serves as a
necessary basis for solving problems in the second language acquisition. Translation problems, language specificity of
literary text also make up a single interface. The article considers the interrelation of the phenomena "author's bilingual-
ism" and "language interference" on the material of the English-language literary text. The author of the analyzed work
uses foreign language insertions to perform certain functions in the creation of multilingual speech situations, the trans-
fer of national color, to create a certain atmosphere in the text, as an emphatic means, and also to indicate a variable
form of discourse. Individual author's bilingualism is considered as a kind of bilingualism from the point of view of the
literary text, as well as from the standpoint of the literary context of the bilingual personality of the writer. In this par-
ticular case, the biography and oeuvre of D. Fowles represent his bilingualism and language interference.

Keywords: bilingualism, bi-cultural, language interference, code switching, code mixture, foreign insertions, writer’s
individual style.
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