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Ilenpro MaHHOTO WCCIENOBaHMS SIBIACTCA M3YyUCHHE M ONMCAHUE XYIO0)KECTBEHHOTO HM300paXEHHS CMEPTH B MPO3E
Jonnsl Taptr. CMepTh B aHATH3UPYEMOM IIPOU3BEICHUH NPEICTaBICHA HE TOJIBKO HAa NACHHO-TEMaTHIECKOM U 00pas3-
HOM YPOBHSX TEKCTa; OHa TaK)Ke BBIMOJHSCT CIOKETOOOPa3yIoIyro (GyHKIHIO, OTPEesieT XPOHOTOII M HappaTHBHbIE
0COOCHHOCTH poMaHa. BkiodyeHre B poMaH MpayHbIX NEi3a)KHBIX ONMCAHUI CIIOCOOCTBYET CO3MaHuI0 cacreHca. Jlu-
xoTomun «Xaoc — Kocmoc» u «9poc — TaHarocy» onpenenstoT 0a30Bble CIOXKETHbIE KOJUIM3UK «TaliHOH HCTOpUmY.
[TpumeHeHre TICMX0aHATUTHYECKOT0 TI0IX01a TI03BOJIMIIO BEIABUTH B poMane apxeTtunsl Tenu (I'enpu Buntep) u Myn-
poro Crapuka ([xynuan Moppoy). KocBeHHas xapakrepuzalys epcoHakeil 0CyIIeCTBISETCS] TOCPEACTBOM n300pa-
xeHus JlonHo#t TapTT OTHOIIEHUs TepoeB K CMEPTH U IpecTyIuleHuto. [TocTMoiepHUCTCKas UTpa Mpo3anKa COCTOUT BO
BBE/ICHNH B POMaH MHCTAHINHU «HEHAIEKHOTO HAappaTopa», B Pe3yiabTaTe Yero MpaBIUBOCTh M300pakéHHOrO Pruap-
oM [lefimeHOM TPECTYIUIEHUS CTaBHUTCS IOl COMHEHHE. [leTaapbHOe ONMMCcCaHne MECTa MPECTYIUICHHS H CaMUX YOHICTB
CIOCOOCTBYET CO3/IaHMIO HANPsDKEHHONW aTMocdepsl. [t nzo0pakenns cmeptu JlonHa TapTT HUCIONB3YyeT TaKUe KITFO-
YeBbIe 00pa3bl KaK «BEYHAsI TBMay, «IPSA3HAS IMay, «OMaBIIas JIUCTBA», «XOJIOJHOE H IyCTOEe HEOO», «KMpadHbIE CyMep-
KI», «CTPaHHasl, TPEIICTHAS TPYCTHY.
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Bo Bropoii nonosuae XX B. TEPMHUH «TaHATOJOTH», 0003HAYAIOUINN B MEAULUHE YUCHUE O MPUIH-
HaX CMEPTH U e€¢ KIMHUYIECKO KapTHHE, CTall HPUMEHATHCS U B TYMaHUTApHOH cepe B HECKOIBKO HHOM
3Hauenun. K. UcymnoB noj «ranaronoruein» noHumaeT «puiaocodckuii ombIT onucanusi peHoMeHa CMEepPTH
[muT. 10 5, c. 14]. B 1993 1. A. Xan3en-JI€Be BBOMUT MOHATHE «TAaHATOMOITHKAY, ITOPA3yMeBast MO HAM
n300paKeHNEe CMEPTH B JTUTEPATYPHOM IIPOU3BEICHHH.

P. JI. KpacunbHHKOB ompezessieT TaHATOMOATHKY KaK «IMCUHHUILIMHY, W3Y4Yarollyl0 CIocoOBl perpe-
3eHTAllMM TaHATOJOIMYECKOM CEeMaHTHKH, MOCTPOCHUSI TAHATOJOTHMYECKHX TEKCTOB WIIM WX (ParMeHTOB,
BJIMSIHUE TEMBI CMEPTH Ha (hopMalibHbIN cTpoil mponsBeaeHus. C Ipyroil CTOPOHEI, KaK U B CIIy4ae ¢ MPOCTO
«TIO3TUKOW», dTOT TEPMUH MOXET 0003HA4aTh COBOKYMHOCTH JIaHHBIX CIIOCOOOB, T.e. OOBEKT M3YUYCHHUS B
COOTBETCTBYIOIIEM HCCeI0BaHUMY [6]. JIpyruMu ClioBaMH, TAHATOIIOITHKA — XYJI0’KECTBEHHOE M300pake-
HHE CMEPTH, KOTOPOE MOXKET HOCUTh KaK JIOKAIbHBIA XapakTep (TeMa, MOTHB, 00pa3 CMepTH), TaK U CTaTh
HEOTHEMJIEMBIM 3JIEMEHTOM APXUTEKTOHUKHU JINTEPATYPHOIO MPOM3BEIEHHS, BIMAS HA €ro XpOHOTOI, Hap-
paLuoo, ONpelessas CHKETHO-KOMIIO3MIIMOHHBIN ypoBeHb. B pomane JlonHel Taprr «TaiiHas ucropus»
(1992) nmeer MecTO KOMIUIEKCHOE M300paKEHUE CMEPTH, YTO MPEACTABIISICT HHTEPEC C TOUKH 3PEHHUS aHa-
JIM3a TAaHATOIIO3TUKY MHCATEIbHULIBI.

Honna Taptrt (p. 1963) sBiserca aBTopoM TpéX pomaHoB («TaifHas nctopusi», 1992; «ManeHbKHit
apyr», 2002; «erom», 2013), kaxxap1idi U3 KOTOPBIX MOJYYUI BOCTOPKEHHBIE OT3BIBBI JINTEPATYPHBIX KPH-
TuKOB 1 ymrtareneir. B 2014 r. nucarenpHuna O6puta yioctoeHa llymurnepoBckoit mpemun 3a poman «llle-
rom». IIpoza [I. TapTT oT/im4aeTcst He TOJBKO 3aXBaTHIBAIOIIMMHE CIOKETaMHU U SIPKMUMHU 00pa3aMu, HO U TJIy-
OOKHM MICUXOJIOTH3MOM, KHBBIM, KPACOUHBIM SI3BIKOM.

B oreuyectBeHHOM nuTeparypoBeneHun pomaHbl JloHHBI TapTT crasm OOBEKTOM HCCIEeIOBAHUS
O. 0. Axmideposotii [1; 2], E. M. byrenunoit [3], E. H. Umenko u M. K. [lonosoit [4], E. M. ®omuHoM
[7], E. H. Uepro3émoBoii [8] u J1p., YbH HAYYHBIC CTATBHU MOCBSIICHBI H3YUEHHIO aJUTIO3HH, 3K(pacuca, mpo-
OJIEMaTUKH | )KaHPOBOT'O CBOEOOPa3usl MPO3bl aAMEPUKAHCKOHN MUCATEIBHUIIBL.

AHanu3 taHaTono3tuku . TapTT npencrtaBisercs HaM aKTyaJbHBIM, TaK Kak MO3BOJIUT IPUMEHHUTH
K TTOCTMOJIEPHUCTCKOMY XyJI0’KECTBEHHOMY TEKCTY KOMILIEKCHBIA TMOAXO0J, OCHOBBIBAIOIIMIICA HAa COYeTa-
HuU Gritocohckoi, MU(OIOTHYECKON 1, COOCTBEHHO, JINTEPATYPOBEAUSCKON HHTEPIIPETALIUH CMEPTH.

CBoeoOpasue pomana «TaifHast UCTOPUS 3aKIIIOYAETCS B MOAPOOHOM ONHMCAHUH JIBYX yOMICTB, HO, B
OTIIMYHUE OT JIETEKTUBHOIO aHpa, YUTATENb C MEPBBIX CTPAHUI] Y3HAET, KTO COBEPUIMI IpecTyniueHue. [JoH-
Ha TapTT 3a0cTpsieT BHUMaHHe HE Ha PACCIEeIOBAHHMU 3JIOJESHUH, a HAa UX MOCIEACTBUAX A repoes. Ilo-
nobHo mepcoHaxy «lIpectymnenus u HakazaHus» ®. M. JlocroeBckoro, Puuapn Ilefinen, ot upero mwuia
BeAETCsl moBecTBOBaHUE B «TaliHON mcCTOpWU», MepeXuBaeT AyLIEBHBIA Kpusuc. HappaTop OecnpecraHHO
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Pa3sMBINUISICT O MPUPOJIC CMEPTH, CBOCH BHHE U mokassHUU: «(...) it wasn’t until I had helped to kill a man
that | realized how elusive and complex an act a murder can actually be, and not necessarily attributable to
one dramatic motivex» [9, p. 184].

CraB coyyaCTHHKOM yOWiicTBa cBOero cokypcHuka banam Kopkopana, Puuapy meitaercst 3a0bIThCS C
MTOMOIIBIO TICUXOTPONHBIX BEUIECTB. B MOMYyTHEHHOM CO3HaHMHM Tepos Jake BOZHHMKAIOT MBICIH O CYUIHE
Kak cpencTBe nckyruieHust BuHbL: «Horrific as it was, the present dark, I was afraid to leave it for the other,
permanent dark — jelly and bloat, the muddy pit. I had seen the shadow of it on Bunny’s face — stupid ter-
ror; the whole world opening upside down; his life exploding in a thunder of crows and the sky expanding
empty over his stomach like a white ocean. Then nothing. Rotten stumps, bugs crawling in the fallen leaves.
Dirt and dark» [9, p. 392]. Pugyapn He BepuT B OecCMepTHE IyIIH; CMEPTh MPEACTABISIETCS €My ITyCTOTOM.
Jnst u300pakeHus] CMEpPTU aBTOP MCHONB3YET TaKue KIIo4YeBble 00pa3bl Kak «BeuHas TbMay (permanent
dark), «rpsiznas ssma» (muddy pit), «raunbeie mHA» (rotten stumps), «omnasruas auctay (fallen leaves).

AHTaroHuCTaMd pPOMaHa BBICTYNAIOT HE 3aKOPEHENbIE MPECTYIHHKH, a CTYICHTHl NPECTHXKHOTO
X3MIIEHCKOTO KoJutemka B BepMoHTe, m3ydaromue rpedeckuil s3pik. OepKUMOCTh JAPeBHETPEUEcKOr u
JIPEBHEPUMCKOHN KyJIbTYpOH MPHUBOAUT K TOMY, YTO JPY3bsl PEHIAlOT BOCCO31aTh OOps/A BaKxXaHAJIHWH, B pe-
3yJlbTaTe 4ero M OBLIO COBEPIIEHO 3Bepckoe yomiicTBo ¢epmepa. [JonHa TapTt mactepcku m300paxaer
TpaHC(HOPMALUIO UHTEIUIUTCHTHBIX MPEACTABUTENICH aMEPUKAHCKOW JINTHI B 0€3KAJIOCTHBIX IyLIery0oB,
JIUIIMBIIUX KU3HU HU B 4€M HE MIOBUHHOTO YeJIOBEKa.

I'enpu Bunrep, caMblii oap&HHBIN U, B TO e BPeMsl, CaMblii O€3HPABCTBEHHBINH M3 MEPCOHAXKEH po-
MaHa, SBIISCTCS MHUIMATOPOM MpoBeacHUs BakxaHaiuu: «(...) the appeal to stop being yourself, even for a
little while, is very great (...) To escape the cognitive mode of experience, to transcend the accident of one’s
moment of being. We tried everything. Drink, drugs, prayer, even small doses of poison» [9, p.134]. Jouna
TapTT mogHMMaeT npobieMy BCEIO3BOJIEHHOCTH M O€3HaKa3aHHOCTU B COBpeMeHHOM oOmectBe. Ecnu B
«IIpectymnennn u Hakazanuum» ®.M. JlocroeBckoro PackonbHUKOB 3anaércs BonpocoM: «TBape Ju s Apo-
Kalas Wik npaBo uMmero?», 1o B «Tainoil ucropun» ['enpu, ®@pank, Yapne3 u Kamumna, ogypmManeHHbIe
3alpelICHHBIMU NIpenapaTaMy, YBEpeHbl B CBOEM IPEBOCXOACTBE U Oe3 KoyieOaHUi pa3nenbiBatoTcs ¢ dep-
MEpPOM.

[IpumedaTensHO, YTO ISl PACKPBITHSI TEMBI CMEPTH aBTOp MpUOeraeT K aHTUYHBIM aJUTIO3UsM, B 4acT-
HOCTH, ynoMuHas AuoHucuu. [10100HO ApeBHUM IpekaM, repor poMaHa BO BpeMsl 00psifia JAroT BOJIO CTpa-
CTSIM M NEPBOOBITHBIM MHCTHUHKTAM, TOTJa KakK pasyM M MOpajb OTXOIAT Ha BTOpod muaH. [lo MHeHMIO
®. Hunme, /IlnoHuC CMMBOJIM3UPOBANl CTUXUIHHOE, Pa3pyIINTENIbHOE HAYajl0, TOT/Aa KaK AIOJUIOH acCOLHU-
poBaJICS ¢ MOPSIKOM, PAallMOHAIBHOCTBIO, co3uaanueM. OueBUIHO, YTO HUIIIIEAHCKAs: MOJEIh COTMIOCTaBUMa
¢ OuHapHoii ommo3uruei «Xaoc — Kocmocy». B «TaitHo# ucTopumy MUpHas KU3Hb XAMIIEHCKOTO KOJLIe-
JDKa Hapyuiaercst cooOueHreM o0 yOouicTBe, Ha cMeHy co3uaareiabHoMy «KocMocy» MpHUXOAWT pa3pyLiu-
TEJTBHBIN «Xaocy, MOTJIONIAIOIINN HE TOJIBKO JKEPTBY MPECTYIUIEHNU, HO U CAMUX MPECTYITHUKOB.

3. ®dpeiin nonarai, 4To Cyan0y 4eI0BEKa ONpeaesseT npeodiagaHue BIeYeHHs K xu3Hu (Dpoca) uin
BieueHus K cMeptu (TanaTtoca), YTO BIIOJIHE COMOCTABUMO C YIOMSHYTOW BBIIIEC HHULIIEAHCKONH TUXOTOMH-
eit. Ecnu Puuapp [lefinen, HecMOTps Ha COBEPIIEHHOE TPECTYILICHHE W MBICIIM O CaMOYOUHCTBE, BCE-TaKH
MPOJI0JDKACT JKUTh, UCKYTIasi CBOIO BUHY, TO ['enpu Bunrep HenaBumut xu3Hb: «The world has always been
an empty place to me. | was incapable of enjoying even the simplest things. | felt dead, in everything | did.
But then it changed (...) The night I killed the man» [9, p. 396]. CobcTBeHHast MOpabHasi CIIETOTa TOJIKAET
I'enpu Ha npecTyIIeHHE.

[IpruMeHeHne MCHUXO0aHAIMTHYECKOTO IOJX0/a IMO3BOJSET BbIACHUTH B pomane Jonnel Taprr nBa
KIFOUEBBIX FOHTHAHCKUX apxeruna: Apxerun Termm m Apxernn Myxaporo BommeOnuka. Kak momaran
K. T. FOnr, Apxetun TeHH CHMBOJIM3MPOBAN Xaoc, pa3pylieHHe, ABOWHWYEeCTBO. OYEBHIHO, YTO JAHHBINA
apxetun accouuupyercs ¢ ['eapu Buntepom. Apxetnn Mynporo Bomme6nuka (Crapuka) COMOCTaBHM C
3araouyHbsiM Jxynuanom Moppoy, npodeccopom X3MIIEHCKOrO KOJUIEKa M HAacTaBHUKOM ['eHpu u
Puuapna. Moppoy, spyAHpPOBaHHBIN U SKCIEHTPUYHBIN YETIOBEK, MOJb3yeTCd YBaXKEHHEM y cTyAeHToB. Ox-
Hako, JloHHa TapTT «CpBIBAET MAaCKy» C ATOTO «Tepos», H300paxkas ero TOpAbIHIO, 3100y U JUIeMepHe.
Nmenno [xynnan Moppoy, HomycTUTeNnbeTBYs '€HpH, TOIKAaeT CTYAEHTOB Ha IpecTymieHue. ['enpu nena-
eT mokupyomee npusHanue: «He knew what we were trying to do. And approved. The day after it hap-
pened, we drove out to his house in the country. Told him what happened. He was delighted» [9, p. 195].
Moppoy 0100psieT BaKXaHAIHMIO W TOKPHIBAET y)Kacarollee 3JI0IeIHHUE.
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B «Taiinoi HUCTOpHUMN» XYHOKECTBECHHOC I/I306pa)KGHI/IC CMCPTU OTPAKCHO HE TOJBKO Ha HHCﬁHO-
TEMAaTU4YE€CKOM, HO U Ha CHOKCETHO-KOMIIO3UMIIMOHHOM YPOBHC. Kak oTtMeuaer B cBoei MOHOFpa(bI/II/I
P. JI. KpacuimbHHUKOB, «pedIieKCHsi 0 CMEepTH KaK TaHATOJOTHYECKHUIT MOTHB BJIMSET HAa OPTaHU3AIHIO T10-
BECTBOBAHMS W BBIMTONHAET (PyHKINU KaTadopraeckoi (TIposiencuaeckoil) mwim anadopudeckoil (aHamencu-
YECKOI) OTCBUIKH (...) CMEpPTh 00JIaaeT BaKHeHIIed QyHKIUEH reHepupOBaHUsl CTPYKTYPHI (CEOKeTa, Hap-
patuBa)» [5, p. 83]. Yke B mporore k pomany [lonna Taptt nadopmupyer untatens o cMmepTu banam, a Bcé
MOCIIeAyIOIIee MTOBECTBOBAHIE MPECTABISIET COO0H aHANETICHYECKYI0, MM PETPOCTIEKTHBHYIO, OTCHUIKY. B
SMWJIOTC MUCaTCJIbHHUIA OYCPUYNBACT I[aJ'II;HefIHIon CyILL6y HepCOH&)KCfI.

[ToBecTBOBaHME BEAETCS OT MEPBOrO JIHIA, MPUIEM HappaTOp MpHU3HAETCSA B cOOCTBeHHON JoKH: «On
leaving home | was able to fabricate a new and far more satisfying history, full of striking, simplistic envi-
ronmental influences; a colorful past, easily accessible to strangers» [9, p. 9]. UnuTtarens Hen30exkHO 3amaTCs
BOIIPOCOM, MOKHO JIM JOBEPATH NOBECTBOBATCIIIO, NI OH ABJISICTCA HeHaI[é)KHLIM HappaTopoOM.

HI/IKJ'II/I‘{HOCTL CHOKETa O6yCJ’IaBJ'H/IBaeT IMUKIIMYHOCTh XPOHOTOIIA, IIPHU 3TOM HMECT MCCTO I'HIIEPXPO-
HH3AIM, T.€. Ype3MEPHO MOAPOOHOE ONMCcaHne HeOOMBITMX BPEMEHHBIX OTPE3KOB. B gacTHOCTH, n300paxke-
HHUE CLICHBI y6PII>'ICTBa BaHHI/I, MOATOTOBKHU K MOKYIICHUIO 3aHUMACT HECKOJILKO TJIaB. 3a PEAKHUM HCKIIIOYC-
HUEM, OCHOBHBIM MECTOM JIEUCTBHSI BHICTyHAeT X3MIICHCKUI KOJIJIEAX U 3arOPOJHBIE 10MA I'epOEB.

[IpumeuaTensHO, 9TO ONMHMCaHWE OCHOBHBIX JIOKAIMK COAEPIKHT TaHATOJOTHYecKrne oOpaspl. Hampu-
Mmep, Puuapn [letinen, yBunaes Ha Opoitope otorpaduio X3MIISHCKOro KOJUISIKa, pa3MbIuiieT: «Hamp-
den College, Hampden, Vermont. Even the name had an austere Anglican cadence, to my ear at least, which
yearned hopelessly for England and was dead to the sweet dark rhythms of the little mission towns» [9,
p. 12]. Torna TapTT IPOTHBOMOCTABIIAET MPAYHBIH U O€3KHU3HEHHBINH XOMIIIEH «OAHOITAKHON AMEPHKEY.

HMuTepecHbIM NpEACTaBIAETCS OMMCAHUE 3arOpoaHOro goma dprHka 96epHeTTI/1, 1€ CTYJAEHTEI I'OTO-
Barca k BakxaHanuu: «(...) | saw the gables of Monmouth House, bleak in the distance. The sky was cold
and empty. A sliver of moon, like the white crescent of a thumbnail, floated in the dim. | was unused to those
dreary autumn twilights, too chill and early dark; the nights fell too quickly and the hush that settled on the
meadow in the evening filled me with a strange, tremulous sadness. Gloomily, | thought of Monmouth
House: empty corridors, old gas-jets, the key turning in the lock of my room» [9, p. 54]. Moumayc Xayc
HpC[ICTaéT HCKHUM I'OTHYCCKUM 3aMKOM, 3JI0BCHIMM H MUCTHYCCKUM. OHI/IC&HI/IC HUMCHUA U IPUPOJLI CO3ILaéT
HaNpsHKEHHYIO aTMOc(epy, YTO JOCTUraeTCsl IyTEM MCTIONB30BAaHMS TaKUX KIIFOYEBBIX 00pa30B KaK «XOJIOJ-
HOE U IIycToe HeOO», «MpadHble OCCHHUE CYMEPKN», CTPAHHAS, TPENETHAS TPYCThY, «ITYCTHIE KOPUIAOPEI».

He MeHee cnibHOE BedaTiIEHUE MOPpOU3BOAUT U OIMMMCAHHUC KaMITyCa XBMH,Z[eHCKOFO KOJIJIE>Ka HaKa-
HyHe yowiictBa bannu: «It was a strange, still, oppressive day. The campus seemed deserted — everyone
was at the party, | supposed — and the green lawn, the gaudy tulips, were hushed and expectant beneath the
overcast sky. Somewhere a shutter creaked. Above my head, in the wicked black claws of an elm, a ma-
rooned kite rattled convulsively, then was still. This is Kansas, | thought. This is Kansas before the cyclone
hits» [9, p. 213]. O0pa3 cMepTH CO3aéTCsA ¢ TOMOIIBIO CIEAYIOUIUX CIOB U (pa3: «CTPAHHBIN», «THETY-
HlHﬁ)), ((HpHTHXMHﬁ)), «3JIOBCIIHUEC ‘lépHBIe KOT'TH», KKOHBYJIbCUBHO)». HpepBaHHHﬁ noJIET BO3AYILIHOT'O 3MEs
ACCOIMUPYETCS C 00OPBAHHOM >kM3HBI0 banHM.

OI{HI/IM N3 CaMbIX HaHpH)KéHHI)IX M 3HAYMMBIX 3IHN3040B poOMaHa ABJIACTCA CICHA IMOXOPOH bannau
Kopkopana: «The grave was almost unspeakably horrible. I had never seen one before. It was a barbarous
thing, a blind clayey hole with folding chairs for the family teetering on one side and raw dirt heaped on the
other (...) Was this all there was to it? To get rid of him like a piece of garbage?» [9, p. 335]. Jouuna Taptt
n300imyaer JIMIEMEpuc n 663,[[}’1111/16 MHUCCHUC KopKopaH, KOTOpas yCTpauBacT U3 IMOXOPOH CbIHA HIOY: JIA
MECTHOH APUCTOKPATUH Y MOTUWJIbI PACCTABJIAIOT INIACTMACCOBBIC CTYJIbS, CJIOBHO B KMHOTCATPC; 3aKa3aHbI
camble JIOpOoTHe BEHKH, a cama Muccuc KopkopaH urpaer ponb 0e3yTEmIHON pOAUTENHHUIBI, HE 3a0bIBast
BpEM OT BPEMCHU MOIIPABJIATE MaKUAXK U HpI/IT-IéCKy.

CueHa IOXOpOH CIYXKHUT CPEeICTBOM XapakTepu3aluu nepconaxeid. ['enpu Bunrep, ydeausmmii apy-
3eil pa3nenarbes ¢ baHHu, SBIsSCTCS BOIUIOIICHHEM CIIOKOUCTBHUS 1 Oe3mstexnocTr: «He seemed not to real-
ize he had done anything out of the ordinary. He stood there perfectly still, the wind ruffling his hair and the
dull light glinting from the rims of his glasses» [9, p. 337]. I'enpu yremaer poauteneli banuu u nadocHo
YHUTAET Ha MOTHJIE CBOCH JKCPTBBI CKOp6HOC CTUXOTBOPCHHUC.

[Ipodeccop Ixynuan Moppoy, Hekoraa npe3upasmuii Kopkopana, Takke MPUCYyTCTBYET Ha TTOXOPO-
Hax: «Julian was there, which was something of a blessing: he drifted through the party like a good angel,
making graceful small talk, knowing exactly the right thing to say to everyone, and behaving with such
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heavenly charm and diplomacy towards the Corcorans (whom he in fact disliked and vice versa) that even
Mrs Corcoran was mollified» [9, p. 338]. Jlonna TapTT upoHH3UpYET, NPOTUBONOCTABIISAS JIUIIEMEPHE H
HamyckHoe panymre Moppoy («1oOpsiii aHrem», «u3dmrHas Oecema», «00KECTBEHHOE OYapOBAHHUE») €Tro
NOAJINHHOH CYTH.

OTHo1IECHHE TePOeB pOMaHa K CMEPTH IO3BOJISIET YUTATEIIO TIyOKe MMOHATh UX XapakTepbl. B gacTtHO-
cty, ['eapu Buntep, cTpenss no tapenoykam, ciilydyaiiHO yOMBaeT yTKy W IJIaueT, TOrJa KaK COBEPILEHHbIC
VM MPECTYIUICHHS IO OTHOLICHMIO K JIFOASM HUKAKUX 3MOLUU He BbI3biBaroT. [. TapTt cpaBHuBaeT I'eHpu ¢
Caranoii: «Henry and Francis were further out: Francis talking, gesticulating, wildly in his white robe and
Henry with his hands clasped behind his back, Satan, listening patiently to the rantings of some desert proph-
et» [9, p. 80]. Ha mpotsokeHrm Bcero poMaHa aBTOp aKIEHTHPYET BHUMaHHE Ha CKPBHITON BpaKaAeOHOCTH,
37I0CTH ¥ mopoyHocTH Buntepa. Ha omtom u3 3ansatuii I'enpu Oesaneutsiinonto 3assister: «Death is the
mother of beauty» [9, p. 34]. Tsarotenue repost k Tanarocy onpezessieT ero >KU3HEHHbIH MyTh, 3aBEPILUB-
mmiics camoyomiictBoM. Praapy Ileiinen momaraer, 9To maxke coBeplas CydIlUa Ha Tia3ax y Apysei, ['eapu
UIpaeT poJib U yIIUBAECTCS CBOUM MHUMBIM O€CCTpaIlreM.

Bropocrenennsie nepconaxu «TaifHOW UCTOPUI» TAKKe PACKPBIBAIOTCA MOCPEACTBOM H300paKEeHUS
aBTOPOM MX OTHOIIECHUs K cMepTH. Hanpumep, @paak D0epHETTH MociIe BaKXaHAIUN BECETUTCS, IPUAYMBbI-
Basi BO3MOJKHbBIE Ta3eTHBIC 3aroJIOBKH CTaThi 00 youiictBe (depmepa: «Crazed Hippies Indicted for Rural
Thrill Killing. Cult Slaying of Old Abe So-and-so. Teen Satanists Murder Longtime Vermont Resident» [9,
p. 144]. Onnaxo, Becénocth Opi3HKA OKA3BIBACTCS HAIMYCKHOW: OH MBITAETCS Pe3aTh BEHBI, YCTaB OT JOIPO-
coB ®bP u mocrosHHOTO HEpBHOTO HampspkeHUs. JKu3Hb Opara u cecTpsl Makomeil mociie coydacTusi B
yOuiicTBax Takke KOpEeHHBIM 00pa3oM MeHsieTcs: Yapib3 CTaHOBUTCS alKOTONIMKOM, a Kamuiia BeIHY X IeHa
paccratecs ¢ Puuapaom IleiineHom, Tak Kak BOCIIOMUHAHUS O COBEPIIEHHOM 3JI0I€IHUM HEBBIHOCUMBI JJIS
nesywiku. Jlonaa TapTT B ouepeqHOHN pa3 JeMOHCTPUPYET HEOTBPATUMOCTD BO3ME3/IHSI 3a JIUILIEHHE YeJIOBe-
Ka J)KHU3HU.

Takum 00pa3om, TaHaTono3Tuka JJoHHBl TapTT NpeaCcTaBIseT COOOH AeTalbHOE H300PAKEHUE CMEPTH
Ha UIEHHO-TEMaTHIECKOM, CIOKETHO-KOMITO3UIIMOHHOM, 00OpPa3sHOM YPOBHSIX XyZOXXECTBEHHOro TekcTa. I1u-
caTeJbHULA TOAHUMAET NPo0sieMy OPEHHOCTH YEIOBEUECKOr0 CYIIECTBOBaHMS, O€3HAKA3aHHOCTH MPECTYII-
HUKOB, CyMIuJa, MoKasHuid U Bo3Mmesaus. Croxer pomana «TaifHasg mcTopus» Bpamiaercsi BOKPYT ABYX
yOWICTB, HO, B OTJIMYKE OT AETeKTHBa, Jl. TapTT akneHTUpyeT BHUMAaHNE HE Ha paccieloBaHUM, a HA MO-
PaAIbHO-3THYECKOM acHeKTe mpecTyruieHus. O0pa3 cMepTH B pOMaHe HEPEIKO pacKphIBaeTcs Onaromaps
MpPaYyHbIM NEW3aKHBIM ONMCAHMSAM, YTO CHOCOOCTBYET CO3JAHHUIO cacleHca. AHaJIM3 CKPBITOH CEMaHTHUKH
MIPOM3BEIEHUS TIO3BOJIUI BBIWIEHUTH TUX0TOMUHN «Xaoc — Kocmoe» n «39poc — TanaTocy, onpenensionye
0a30BbIe ClOXKeTHbIe Koyumm3nn «TaitHol nctopum». B pomane mpucyTctBytoT apxetunsl Tern (I'eapu Bun-
Tep), Myaporo Bomme6uuka / Crapuka (Jxynuan Moppoy). JJonna TapTt mactepcku XapakTepusyer nep-
COHaXel MOCPEeACTBOM M300paKEHHs X OTHOIICHHS K CMEpPTH M mpecTymieHuro. [Ipo3ank urpaer ¢ unra-
TeJeM, BBOJIS B IOBECTBOBAaHME MHCTAHIMIO HEHAIEKHOTO HAppaTopa, B pe3ybTaTe Yero npaBIuBOCTb OMH-
carHoro Puuapaom IleiineHom mpecTyruieHus: cTaBUTCs 10, cOMHEHHE. L{UKIMYHbIA XpOHOTOIl poMaHa Xa-
pakTepu3yeTcsl THIEpIOKAIN3aluell W THUIepXpPOHU3ALMEH: JeTaJbHOe OMNHMCAaHHWE MeCTa MPECTYIUIEHHUS U
caMHuX YOUHCTB CITIOCOOCTBYET CO3JIaHHUI0 HANPSDKEHHOM aTMOChephl.
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The aim of the current research is the study and description of the literary depiction of death in Donna Tartt’s fiction.
The death in the work under consideration is not only presented at the textual levels of themes, ideas, and images, it also
fulfils a plot-forming function, it defines the chronotope and the narrative peculiarities of the novel. Inclusion of the
gloomy landscape descriptions in the novel contributes to the suspense creation. The dichotomies of “Chaos — Cos-
mos” and “Eros — Thanatos” determine the basic plot collisions of “The Secret History”. The use of the psychoanalyti-
cal approach made it possible to reveal the archetypes of Shadow (Henry Winter) and the Wise Old Man (Julian Mor-
row) in the novel. The indirect characterization is realized due to Donna Tartt’s depiction of the heroes’ attitude to death
and crime. The novelist’s Postmodern play consists in the inclusion in the story the instance of “the unreliable narrator”
that raises doubts about the veracity of Richard Papen’s account of the crime. The detailed description of the crime
scenes and the murders contributes to the creation of the tense atmosphere. In order to depict the death Donna Tartt uses
such key images as ‘permanent darkness’, ‘a muddy pit’, ‘fallen leaves’, ‘the cold and empty sky’, ‘dreary twilights’,
‘strange, tremulous sadness’.

Keywords: poetics of Thanatos, death, D. Tartt, dichotomies, archetypes, suspense.
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