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HCHOJb30BAHUE ®UJIbMOB HA YPOKAX AHIJIMACKOI'O SI3BIKA
JJISI PACIIUPEHUSA TEKCUYECKOTI'O 3ATTIACA CTYJEHTOB-HE®UJIOJIOTI'OB
(CaoBo :xuBoe u MmepTBOe B puiibme «Dead poets society»)

B crathe paccMaTpuBaeTcs MCIOIb30BaHNWE ayTEHTHYHOTO (prlbMa Ha aHIIIMHCKOM S3bIKE AJISI PACIINPEHHS JIEKCHYE-
CKOT0 3araca CTyAeHToB-Hedmmomoros. Pabora ¢ nekcukon xygoxectseHHOTo ¢pmmbpMa «Dead poets society» mo3Boiisi-
€T YBUJIETh BO3MOXKHOCTH HUCIIOIB30BAHUS KaXKIOTO U3 TPeX (PyHKIIMOHAIBHBIX CTUIICH — 0QUINATIBHO-IETI0BOTO, HayY-
HOTO M CTHWJIS XyJO)KECTBEHHOIl nuTeparypbl. JIekcnueckuil aHauM3 pedM IJaBHBIX IepoeB ¢uibMa (0(HLIHaIbHO-
JIETIOBOTO ¥ HAYYHOTO SI3bIKA JTUPEKTOPa M MpEnoAaBaTesIei MIKOJIbl U XyJ0XKECTBEHHOTO — Y4UTelsl JuTeparypsl Ku-
THHI'a) IOMOT'aeT PACKPBITh XapaKTep Kakaoro nepcoHaxa. Ocoboe BHUMaHUE yAEIIeTCs JATHHU3MaM B PedH Ipero-
JlaBaTeJIel, KaK 3JIEMEHTY aKaJleMUYECKOM TpaauLMK B €BPOIIEHCKOM KYJIbTYpE, @ TAKXKE SI3bIKY XyI0>KECTBEHHOM JIUTe-
parypsl, KOTOPBIA BXOJAUT B ()MIIbM uYepe3 HUTUPOBAHUE CTHXOTBOPEHHI MOITOB-POMAHTHKOB. [IpoTHBOIIOCTaBICHHE
CYXOro, «MEpTBOr0» SI3bIKa JUPEKTOpPA U €ro CTOPOHHHMKOB U «OKMBOTO clloBa» KuTHHra co3gaer ApamMaTH4ecKoe Ha-
MIPSHKEHUE U IOMOTAeT ITy0)kKe MOHSTh CyTh H300paXkaeMoro KOH(IIKTA.

B kadecTBe 3aKkpenyIeHus H3yUYSeHHON JIEKCHKH MTPEJIaracTcsl MMChbMEHHAsl TBOpUYECKas paboTa, paclIMpsIONnIas He TOJb-
KO JIEKCHYIECKHUH 3amac, HO U 00IIEKyJIbTYPHYIO TIOATOTOBKY CTYIE€HTOB.

Kniouegvie cnosa: nekcudeckuii 3amac, oQpUINaIbHO-IETI0BON CTHIIb, YUeOHO-HAYYHBIH CTHIIb, CTHIIb XYA0KECTBEHHON
JIUTEPATYPBIL, IATUHU3MBI, CIICHT, )KaproH, KHIDKHAS JIEKCHKA.
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[God] has made us competent as ministers
of a new covenant — not of the letter

but of the Spirit; for the letter kills,

but Spirit gives life.

2Corinthians 3:6 NIV

Hcrnonp3oBaHne XyA0XKECTBEHHBIX (DUIBMOB /IS PACIIMPEHHUs JIEKCHYECKOTO 3amaca u (GopMUpOBa-
HUS KOMMYHHKATHBHBIX HABBIKOB IPOYHO BOIILIO B COBPEMECHHYIO MPAKTUKY OOYUECHHUS MHOCTPAHHBIM SI3bI-
kam [1; 3]. HecoMHEHHO, UTO «3aHSTHsI, IOCTPOCHHBIE HA OCHOBE MPHUHIIUIIOB 3PUTEIBLHON U CIyXOBOM Ha-
TJIITHOCTH, PeaN3allii BO3MOKHOCTH MOHOJIOTHYECKON U TUAJOTHYECKON pedn, OpMUPYIOT, pa3BUBAIOT U
COBEPIICHCTBYIOT y CTY/JCHTOB WHOS3BIYHYI0O KOMMYHHUKAaTHBHYIO KOMITeTeHIHIO» [5, ¢. 98]. Cnernmanucra-
MU B 00JIACTH MPENoJaBaHusl THOCTPAHHBIX S3BIKOB HE OJIHAX/IBI OTMEUAINCH TPEUMYIIECTBA, KOTOPHIC AaeT
WCTONb30BaHNe (DMIIBMOB, OCOOSHHO ayTEHTHYHBIX, Ha 3aHATHAX 110 WHOCTPAHHOMY SI3BIKY: «YIIOTPEOIss
JIEKCUYECKHE €IUHHIBI, B YCTHOW W MUCBMEHHOM pedd, CTYIESHTHI TOMOJTHSIIOT U 3aKPEIUIIOT CBOM aKTHB-
HBIN CII0Baphb;

— TIpU OOCYKJICHUHU MPOOIEMHBIX BOMPOCOB (BOMPOCHI COJIEPIKAT KaK COACPIKATEIBHO-(PAKTYaTbHYIO,
TaK U COepKaTeIbHO-KOHIICTITYalbHY0 HH(OpMAIUio (GHUIIbMa) pa3BUBAIOTCS HABBIKH YCTHON peyn;

— yOpaKHEHHUSI Ha WHTEPIPETAIIUIO OTPHIBKOB HAMPABICHBI HA PAa3BUTHE MEPEBOAUYCCKUX U ayIUTHB-
HBIX HAaBBIKOB CTY/ICHTOB;

— MIPU HAIMCAaHWU 3CCE Ha 3aJJaHHYI0 TEMYy aKTUBU3UPYETCS CaMOCTOSTEIHHOCTh MBIIIUICHUS U Pa3BH-
BaOTCS HABBIKH MMCEMEHHON pedH;

— B X07ie 1e06aTOB CTYACHTHI PAa3BUBAIOT HE TOJIHKO KOMMYHHUKATUBHYIO KYJIbTYPOJIOTUYECKYIO KOMIIE-
TEHIINIO, HO U ayIMTUBHYIO, a TAK)KE aHATUTHYECKUE CTIIOCOOHOCTHY [6, c. 394].

Kax mpaBuiio, ecim akmeHT JienaeTcsl Ha PacIIupEeHHH JISKCHIECKOTO 3araca, TO HE0OX0IUMBIMU KOM-
MOHEHTaMH B padore Haa puimbsMom OyayT: 1) cocTaBlieHHE CITUCKA JICKCUYECKUX SIUHUIL IS 3ay9IUBaHIS;
2) ympakHEHHsI 7Sl 3aKpeIUICHUs JeKCUKO-TpaMMaTUYECKOro MaTepuana; 3) 3agaHus A pa3BUTHSI HABBI-
KOB YCTHOM U MUCBMEHHOM PEUU C aKTyalu3alKuel n3yuyeHHOU IeKcukH [5, c. 96].

Ha nmamr B3rmsin, ¢miem «Dead Poets Society» — oHO U3 TeX MPOU3BEACHHM, KOTOPhIE HE TOJEKO MO-
TYT, HO ¥ JIOJDKHBI OBITH PEKOMEH IOBAHBI Il IPOCMOTPA CO CTYACHTaMHU. AKTYaTbHOCTh MHOTHX MPOOJIEM,
HarmpuMep: Lened ¥ MEeTOIOB 00yYeHHs, B3aUMOOTHOIIICHUS! YUUTENEeH U YICHUKOB, B3aMOITIOHUMAaHHUS Me-
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XKIIy OTIAMHU U A€THbMH, LIEHHOCTH YeJIOBEYECKOH CBOOOBI, JMYHOCTH, TBOPUECTBA, — JICJIAET MPOCMOTP 3TO-
ro (nbpMa B y4eOHOH ayauTopuu Ooee 4eM IesIeco00pa3HbIM U 000CHOBAHHBIM.

OTOT GUIBM NperocTaBiIsIeT LIEHHBIH MaTepuan sl (GOpMUPOBAHUS NPEACTABICHUN O TAKUX KHIDK-
HBIX CTHIISIX PEUYHM KaK O(QUIIHAIBbHO-IETOBOM, HAYYHBIN (TOUHEe, Hay4YHO-yueOHBIN MOACTHIIB) U CTUIb XY-
JNOXECTBEHHOH JuTepaTypsl. [losToMy B mporecce mpocMoTpa (uiibMa BBLACISIEM CIEAYIOIINE ACHEeKTHI:
1) ananu3 crokera u crienuGuku KOHPIIMKTA; 2) 00pa3bl TJIABHBIX TE€POEB; 3) aHAIIN3 JIEKCHKH, KOTOpas pa-
0oTaeT Ha pacKpbITHE KOH(QIMKTA U HHAWBUIYAITBHBIX XapaKTEePOB.

AHanu3 NTEeKCUKU UMEET ISl Hac MEepBOCTEIICHHOE 3HaueHue. [ 3TOro ecTh HECKOJIBKO BaKHBIX OCHO-
BaHU. Bo-niepBhIX, BpeMs U MECTO IeHCTBUSA: cOObITHS (uibpMa mpoucxosat B 1950-e rr. B Amepuke. Ecnu
MBI OOpaTUMCS K UCTOPUM CO3JaHusl (pUiIbMa, TO y’KE€ Ha 3TOM 3Tale MOXKHO BBIJEIUTH Ba)KHBIH MOMEHT: B
MIPOoIIecce CheMOK Boccosmanue 3moxu 5S0-x rr. XX B. MOTpebOBaIo HE TOIBKO 0COOBIX JEKOPAITHii, HO M «pec-
TaBpauum» s3bIKa. beina mpoaenaHa OosbIuas U cepbe3Has JIMHIBUCTHUYECKasi paboTa, 4TO MO3/AHEEe 0TMEYaach
B MHOTOYHCJICHHBIX KOMMEHTapHusaX kK pumbMy. Cam dunbM cHuMancs B 1980-¢ 1T., ¥ B sI3BIKE 3a 3TO BpeMs
HEN30€KHO MMPOM3OIILIH U3MEHEHUS — «TaK y)K€ HUKTO HE TOBOPHI», — OTMEYAIN aKTephbl. BO-BTOPBIX, XOTS
¢unpM cHEMaCst B AMepHKe, HO ¢ SIBHOW cTuin3anued non Anramto. Ha cozganue «atMocdepsl crapoit AHr-
aun» paboTaroT MHOTHE AETaJIH, KOTOPhIe HEOOXOUMO OTMETHUTH B IIPOLIECCE MPOCMOTPA CO CTYACHTaMH: 3BYK
BOJIBIHKH, TOTHYECKasl apXUTEKTypa, CyMpauHasi, HespKas MpUpoja, Iepeaaromias JIMpHIeckoe HaCcTpOSHHE,
0co0bI# TaHAmadT (MOACTPHIKEHHBIE Ta30HbI HA TEPPUTOPUH HIKOJIBI, BEKOBBIC AEPEBBS B JIECY. . .) H, KOHEUHO,
SI3BIK, U30OUNYIOWUL TamunusmMamy. B 5TOM m1aHe TOpKeCTBEHHAs! pedb TUPEKTopa B Havyajie (uibma 3a1aet
TOHAJTLHOCTH BCEMY IOBECTBOBaHMIO: banners, pillars, league, fervent, dedication... Eit BropuT nesu3 Bcero
yuebHoro 3aBenenus: Tradition, Honor, Discipline, Excellence. [IpumedarensHo, 4To Jaske Mapomusi Ha 3TH
J03yHTH B (PUIIbME 3BYUHT TOXKe Ha aThiHu: Travesty, Horror, Decadence, Excrement.

Tema saThIHM UMEET B 3TOM (puiIbMe MHOToacieKkTHoe npenomieHue. Ha tTemaTuueckoM ypoBHE — Kak
JJIEMEHT KJIACCHYECKOTO EBPONEWCKOro 00pa30BaHMs, TPAAUIUH, CXOJIACTUKA Kak (HOPMBI TMENarorvuKu.
HmMeHHO MO3TOMY peub IUpEKTopa Kak MpeICcTaBUTeNsl alMHUHUCTpAllMK NepeHachIlleHa JaThHu3MamMu. Ha
00pa3HOM YPOBHE 3Ta TeMa HAXOAUT BOIUIOLICHUE B YUHUTEINIE JIATBHIHM, 3aHUMAIOLIEM 000COOIEHHYIO ITO3H-
LU0 110 OTHOIICHUIO K KOH(IUKTYIomuM cropoHaM (KUTHHT 1 aqMuHUCTpanys ILKOJIBI).

[o3uuus yuuTens JaThHU CIOXHA M3-32 CBOCH HEOAHO3HAYHOCTH. B Heill codyeraercss MHOTOE: M 1IH-
HU3M KOH(GOPMH3MA, U COUYYBCTBEHHOEC MMOHMMAaHWE HETPAAMIMOHHON INEAarorvky, W 3HaHHE XU3HU C €€
[IPEIpPEIIeHHOCThI0. Ero B3I HE TOJIBKO, U 1aXKe HE CTOJIBKO, OTCTPAHEH, HO HUCXOJUT OYATO C BBICOTHL, C
BbICOTHl TOM Tpaanumu u KynbTypbl, HOCUTENEM H OJIMIETBOPEHHEM KOTOpoW MakAmnucTep sBiseTcs.
«Peanu3m», KOTOPBI OH MPOTHUBOMOCTABIISIET «pOMAHTU3MY» KuTHHra, 0OpeTaeT cioKHOe U IPOTUBOPEUH-
BOE BOIUIOIIEHHE. DTO OTYETIMBO MPOCTyHaeT B (UHANE, KOTAAa YUYUTENb JAaThIHU TOJKYET YYCHHKaM Kak
OyITO MPOCTHIE CJIOBA, KOTOPBIE MpUoOpeTaroT ryookuil puiaocodckuii nmoarekct: — «Grass is gramen or
herba. Lapis is stone. The entire building is aedificium.» Y4eHUKN UAYT €CIM HE B HOTY (OT 3TOTO UX OTy4Yall
Hekora KUTHHT), HO SIBHO OAYUHSACH PUTMY, KOTOPBIH 3agaercs yunrteneM. CreHa riy0oKo CUMBOJIMYHA,
TaK KaK yYCHHMKH OKa3bIBAIOTCS BHOBb BOBJICUEHBI B CTUXHIO TPAAUIMOHAIN3MA, CTPOIUX U CTPOMHBIX IIpa-
BIWJI, «BO BiacT JaTtbiHm». [Ipouno 3nanue (Xpam Haykwu), mokosmeecs Ha Kamue Tpaaunuu... Ho otBepr-
HYTBI CTPOUTEIISIMU KaMEHb MOXeT oka3aTbcsi KpaeyronsHsiM. MakAnuctep 6pocaet oOpaTHBII 3aMHTEpe-
coBaHHBIH B3 Ha Kutunra, cynpba KOTOporo yxe mpeipelieHa — OH OTBEPrHyT CUCTEMOW U OyIeT u3-
THaH U3 mKojiabsl. MakAmnucrep nofgaer Kutunry 3Hak pykoi, HOTOM ciieayeT 6e3MOIBHBIN quaior, Kak Oya-
TO BO3BpAIAIOIIMI MX K IEPBOH BCTpeUe M pa3roBOpy B cTONOBOI: «Quite an interesting class you gave to-
day, Mr. Keating. — Sorry if I shocked you, Mr. McAllister. — There’s no need to apologize. It was very fas-
cinating, misguided though it was. — You think so? — You take a big risk by encouraging them to become
artists, John. When they realize that they are not Rembrants, Shakespeares or Mozarts, they’ll hate you for it.
— We’re not talking artists, George, we’re talking freethinkers. (Mr McAllister chuckling) — Freethinkers at
17? — Funny. I never pegged you as a cynic. — Not a cynic. A realist. “Show me the heart unfetted by foolish
dreams... and I’ll show you a happy man.” — But only in their dreams can men be truly free. ‘Twas always
thus, and always thus will be. — Tennyson? — No. Keating. (Mr. McAllister chuckles)».

B nocnenneM HeMoM auanore IBYX IpenojaBaTeleld OCTAaloTCs TOJIBKO HeBepOaJbHbIE CPEACTBA —
MEXIy HUMH HET CBS3YIOIIET0 BepOaIIbHOTO KOHTakTa. B aroit criene /[xopmk MakAmucTep CMOTPHUT Ha
Kutnnra kak Obl CHH3Y BBEpX, COUYBCTBEHHO COMpOBOXKIas repos. Ero B3rmsn, To4uka 3peHHMs, Kaxercs,
OJIepKaJli OKOHYATEIbHYIO 00EIy, U B TOM CMBICIIC €T0 «Peanru3M» U parMatusM, JaxKe K ero coOCTBEH-
HOMY COXKaJIGHUIO, B3AJH BepxX. K ero coOCTBEHHOMY COXKaJIeHHIO, TOTOMY 4YTO MaMsATh 00 OTKPOBEHHUHU U
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npomoBenu CBOOOMABI, KOTOPEIE B (QMIBME CBS3aHBI C 00pa3om KuTuHra — 3TO TOXE yacTh Tpamunuu u
Kynberypsl. [1osToMy B npouecce mpocMoTpa GuiibMa HEOOXOAUMO 0OpaTHTh BHUMaHHE HA STH ABE CLEHHI,
COTIOCTaBHTh HX, BBIOPATH CIIOBA, XapaKTEPU3YIOLIHE KaX10ro U3 repoeB — MakAunmucrepa n Kurunra.

TeMy TaTHHU3MOB M TPAAUIUOHHOTO OOYYEHHsS MPOMOJDKAST aHAU3 sI3bIKa HEKOTOPBIX JAPYTUX Mep-
COHaXKel, TOMHMO JTUPEKTOpa U COOCTBEHHO YYUTENS JaThIHU. [ 1aBHBIE repon ¢uiibMa — Mooabie pedsTa
14-16 ner, ux 00Opa3bl JODKHBI OBITH OTAEIHFHO PACCMOTPEHBI B TpoIecce paboThl ¢ GrrbMoM. PedeBas xa-
PaKTepUCTHKA 3TUX TePOEB MO3BOJSET CAEIaTh BaKHbIE BEIBOABL. He cMOTps Ha TO, 4TO mepe] HaMu MOAPO-
CTKH, TIPOIIEHT CJICHTA 1 KaprOHU3MOB B (DMIIbME Ype3BBIYaliHO HU3KHH, Pa3TOBOPHBIEC BBIPAKEHHS HE BBIXO-
IT 32 paMKU HOpMaTHBHO# peun (stiff, keen, bootlicking, weakling, spooky, lemming, to ferret out, to kick
out, to pull a stunt, fink, punk, to rat), TabyupoBaHHas 1 0OCIIEHHasI IEKCUKa OTCYTCTBYET BOBCE. DTO, C OJI-
HOHM CTOPOHBI, MOXKET OBITH CBS3aHO C XPOHOTOIIOM ITOBECTBOBAHUS — 3aKPhITas IPUBIIICTUPOBAHHAS IIIKOJIA-
WHTEPHAT AJISl MaJbuUKOB B 50-¢€ IT., C Ipyroi — To, YTO yUYCHUKH HaXOIATcA Kak Obl B JJOHE OOJBILON KYJIb-
TypHO# eBponeiickoir Tpaaunuu, 6onpiioro ucropuieckoro Bpemenn. Coznanue TaitHOro o0IecTBa, yxoa
B TEIIepy, HOYHBIE POMAaHTHYCCKHE MEeH3aKH — BCE 3TO OOJBIIOE KYJIHLTYPHO-UCTOPUIECKOE X0 EBpOIICH-
CKOM muBWIM3anuH. He cilyyailHO OT CLEHBI HOYHOTO modOera pedsAT W3 IIKOJIbI B IENepy BEEeT apXauKoil.
Onu OeryT 4epes jec, Kak gepe3 TOJIILY BEKOB, YTOOBI CIUTHCS C IPUPOIOIL, U Yepe3 BO3BPAIIEHHE B TIEPBO-
OBITHOE COCTOSTHHE YTOOBI MO3HATH ce0s, MPOiTH 00psA caMoneHTUGHKAIUH. J[axke B SJIeMEHTaX OAEXKIbI
(4epHbIE TUIAIIM C KAIOIIOHAMH ) IPOCMATPUBACTCSI CHMBOJIMKA MaCOHCKHX MOCBSIICHUH.

B ¢unpMe npoTuBOIIOCTaBIICHBI HE TOJBKO TEPOH, HO PE3KO MPOTHBOIIOCTABIICHA U HX pedb. FIMEeHHO
Ha 3TO MBI oOpamiaeM BHUMaHHUe cTyeHTOB. [loaToMy LenecooOpa3HoO naTh 3aJaHue: BHITUCATE CJIOBA U BBI-
paKeHUsI, XapaKTEepU3yIOINe ABE MPOTUBOOOPCTBYIONINE CTOPOHBI (YYHTEINS, afMHHHCTPAIMS IKOJIBI —
yuutenb aurepatypsl Kutunr). Ctporomy no rpyboct oOpamieHuio B HeopMalbHON 0OCTaHOBKE, HA Tie-
pemenax, («Slow down, you horrible phalanx of pubescence!»), cyxomy muaakTu3sMy ¥ pUropusMy oQuIIH-
QILHO-/ICTIOBOW pPeYH, KOTOPBIMH MPONHUTAHBI BCE HANYTCTBEHHBIC PYKOBOACTBA M MHCTPYKTAXH YUUTEINCH
(«Your study of trigonometry requires absolute precision. Anyone failing to turn in any homework
assaignment will be penalized one point off their final grade.»), hopmanmnsmy kproukoTBopcetBa («Pick three
laboratory experiments from the project list and report on them every five weeks...») U MOHOTOHHO-
3ayHBIBHOMY 3BYYaHHIO «MEPTBOTO SI3bIKa» C ero Bokabymamu («— Agricolam. — (boys) Agricolam. — Agrico-
la. — Agricola. — Agricolae.— Agricolae. — Agricolarum. — Agricolarum.— Agricolas. — Agricolas. — Agricolis.
— Agricolis.») B ¢uibMe NPOTUBOCTOUT «OKMBash» M CBOOOAHAs peub KuTuHra, momHas romopa (IIyTOK, OCT-
pPOT, MPOHMM M CAMOWPOHWH), TOHKHX 3aMEYaHUH M HETPHBHAIBHBIX CpaBHEHHH. OT pOMaHTHYECKH-
BeIcoKkoro («O Captain, my Captain») depe3 cmenrnoe u uponnunoe («Now let me dispel a few rumors so
they don’t fester into facts. Yes, I too attended Hell-ton and have survived. And no, at that time I aws not the
mental giant you see before you. I was the intellectual aquivalent of a 98-pound weakling. I would go to the
beach and people would kick copies of Byron in my face. Now... Mr... Pitts? That’s a rather unfortunate
name... Mr. Pitts, will you open your hymnal to page 542. Read the first stanza of the poem you find there. —
“To the Virgins to Make Much of Time”? — Yes. That’s the one. — Somewhat appropriate, isn’t it?») Kutunr
MTOIBOANT PeOsAT K BEYHBIM U OTKPHITEIM BorpocaM ObiTus («”’Gather ye rosebuds while ye may, Old Time is
still a-flying; And this same flower that smiles today tomorrow will be dying...” — Why does the writer use
these lines? — Because he is in a hurry. — No! Ding! Thank you for playing anyway. Because we are food for
worms, lads. Because believe or not, each and every one of us in this room is one day going to stop breath-
ing, turn cold and die»). Peur KuTnnra HacelllieHa nuTaTaMu U3 POMAaHTHKOB U MO3TOB-OyHTapeH, a camo
nmst JxxoH KuTuHr npezacrasiser co0oil aHarpaMMy MMEHHW aHTJIMHACKOTO 1mo3Ta pomantuka J[oHa Kutca.
ViMeHHO 103TOMY €ro pedyb MPOTHBOIIOCTABICHA PEYN BCEX OCTAIBHBIX MEar0roB U PYKOBOAUTEIEH.

Heo0xomumo 0co00 OTMETUTH AJIsl CTyIEHTOB, UYTO peub KUTHHTa To)Xe KHWKHAS, TIpaBUIbHASA, B HEH
HET MecTa JKaproHu3MaM, IPOCTOPEUHIO U APYTUM BHEJIUTEPATYPHBIM 3JIeMeHTaM. HanmpoTus, oHa HACKBO3b
JUTEpaTypHa, H300MIyeT KHIKHBIMUA UanoMaTu3MaMu u jJatuHu3mamu: «I would like you to step forward
over here and peruse some of the faces from the past. You’ve walked past them many times, but I don’t think
you’ve really looked at them. They’re not that different from you, are they? Same haircuts. Full of hormones,
just like you. Invincible, just like you feel. The world is their oyster. They believe they’re destined for great
things, just like many of you. Their eyes are full of hope, just like you. Did they wait until it was too late to
make from their lives even one iota of what they were capable? Because you see, gentlemen, these boys are
now fertalizing daffodils. But if you listen real close... you can hear them whispering their legasy to you...
Listen. Do you hear it? Carpe... Hear it? Carpe... Carpe diem. Seize the days, boys. Make your life extraor-
dinary.» Jlaxxe mj1st BBIpaKEHUsI YHUUMKUTETBHON OlleHKH KUTHHT BBIOMpaeT KHIKHBIE BRIpaKEHHS, HE Ha-
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pyLIaoNIe STHUECKUE MU CTHIICBBIE HOPMHI sI3bIKa. Tak, OH pearupyeT Ha craThio [Ipudapna o «Ilonuma-
HHUH TI093UM» BBIPa3UTEIbHBIM JaTUHU3MOM «Excrement». [Ipu 3ToMm peus u aeiictBust Kutunra Hampasiie-
HBl Ha OJHO: IPOOYANTH B YUCHHWKAX OLIyIIECHHE CBOOOIBI M IMOTPEOHOCTH TBOPUYECKOTO CAMOBBIPAKEHHUSL:
«Now I want you to rip out that page. Go on. Rip out the entire page. You heard me. Rip it out. Rip it out!
Gentlemen, tell you what. Not just that page, tear out the entire introduction. I want it gone. History. Leave
nothing of it. Rip it out! Rip! Be gone, J. Evans Pritchard, Ph.D. Rip. Shred. Tear. Rip it out! I want to hear
nothing but ripping of Mr. Pritchard! We’ll perforate it, put it on a roll! It’s not the Bible. You’re not gonna
go to hell for this. Go on Make a clean tear. I want nothing left of it... — I don’t hear enough rips!.. Keep rip-
ping, gentlemen. This is a battle, a war. And the casualties could be your hearts and souls... Armies of aca-
demics going forward, measuring poetry. No! We’ll not have that here. No more Mr. J. Evans Pritchard.
Now, my class, you will learn to think for yourselves again. You will learn to savor words and language. No
matter what anybody tells you... words and ideas can change the world... I’ve a little secret for you. Huddle
up. Huddle up! We don’t read and write poetry because it’s cute. We read and write poetry because we are
members of the human race, and the human race is filled with passion.»

Kunemarorpag — poJ miacTHdeckoro HCKyccTBa. IMEHHO TO9TOMY B HEM Tak 3HAUMMBI IPHEMBI ITPaK-
THYECKOH peanu3anun Meradop, X creHndeckoro BoruromeHns. OnHa U3 TaKUX CIEH, PUTMUYHO TIOBTOPSIO-
LIasiCsl IO X0y TTOBECTBOBAHUS, — CTHAHOBAWUECS HA KPHLIO NMUYbl. ITO BBIPAXKCHUE TONTydYaeT OyKBaibHOE
BOIUIOIICHHE B (priIbMe U IPHOOpETaeT SIBHOE CHMBOJIMYECKOE 3HAYCHHUE: MTOAPOCTKY BBIIEISIIOTCS U3 OOIIEro
Xaoca, Kak Oy/TO MIIyT CBOIO POJIb U MECTO B CTae, CBOW ToJioc... U clieHa «pacmpaBbl» C «BEIHKOJIETTHBIM
acce» nokropa Ilpuuapaa takoro e pona. BrIpbiBasi 5TO MpeANCIIOBUE K XPECTOMATHH, YUCHUKH OYKBAJIBHO
npopwisatomcs k T1o33uu. IIpopeIBarOTCS M IIPOIMPAIOTCS Yepe3 TOMITY aBTOPUTETHOTO U aBTOPUTAPHOTO «Uy-
JKOTO CJIOBa», CIOBa «apMUH aKaJeMHUYECKHX CXOJIACTOBY, MMOBEPSIOIINX «alIre0poil FapMOHHUIO», K Uyly POX-
JeHHs1 cBoero ronoca. [1oaToMy BakHa /Ui BHUMATEIIBHOTO MPOCMOTpPA M aHaIn3a S3bIKa elle OJlHa CICHA, B
KoTOpoi KutuHr kak Oynro u3 HeObITHS (TOYHEE, MOPOYHOrO Kpyra peduieKChH) MpoOyKaaeT MO3ITHYSCKOES
cinoBo Toma — caMoro 3acTEHYMBOTO H, MOXKaIyH, CAMOTO MOTHYECKH OJAPEHHOTO yueHHKa. KUTHHT BBOAUT
€r0 B TIOJ[yTHITHOTHYECKOE COCTOSIHUE, TPAHC U BBIBOAUT U3 COCTOSHMS HEOBITHS — Tox OyKBaJbHO paszpakia-
eTCsl HACTOSILEH MOA3KMeH 1 ero MOSTHYECKUI KaTapcuc BBI3bIBACT BCeoOIre amtoaucMenTsl. «Don’t ever for-
get it)» — 3ByunT Kak 3aBet. M Tox ero He 3a0yzner. Meradopa ¢prHaIBHOHM CIIEHBI TPOCMATPHBACTCS B KOJIbIIC-
BOW KoMIo3umu. KUTHHT u3ronsiercsi, paprucelicTBO 1 KHWKHUUECTBO C «BEJIHUKOJIEITHBIM 3cce okropa [pu-
yapra» Kak OyaTo okoH4YatensHO OepyT Bepx. Ho npaBna Kutunra, ero 3aBet, mponosmKaeT OUThCS B cepauax
y4YEeHHKOB. J[y11 HUX OH OBLT HE IPOCTO yUYHTETIEM JIUTEPATypPhl, HO TJIOTKOM CBEXero Bo3ayxa. Cies, KOTopbIii
OH HaBCeT/la OCTaBUII B MX JylIaX, HEUCTpeOUM. B XynoxkecTBEHHOM MUpeE, B MUPE MOITUIECKOTO TBOPUECTBA,
KaK ¥ B JTIOOOM TBOPYECKOM aKTe YKU3HM, CTUXHHU 6bICKA3AHHO20 TIPOTUBOCTOUT CTHXUS HEBbICKA3AHHOZ20, HA-
nUcanHoe NPOMuU8oCMoum HeHanuCaHHOMy, CKA3aHHOe — HeOOCKA3AHHOMY.

[osToMy 115 aHAIM3a Ba)keH eIie OAMH SMH30/1, B KOTOPOM KOJbLEBas KOMIO3UIMS (HIbMa 3aMBIKAeT-
cs: mupektop Homan 3axoquT B KJlacC W HA4MHAET YPOK JuTepaTypsl. OOpamasich K KiIaccy, OH CIIPAIINBacT
CHavaia Bcex pedsT, a moToM nuuHo Tona AHIEpcoHa, Ha YeM OHH OCTaHOBHJIMCH, YTO MPOILIH MO YYEOHUKY
muctepa [Ipuuapma. Tox 3aTpynHseTcss OTBETUTH, JIONOYET YTO-TO OECCBS3HOE, MOTYNHB Ii1aza. Ha momomnts
muctepy Homany nmpuxomur koH$GopMHCT MHKC 1 TOKJIAIBIBAET, YTO OHM MHOTO€ HPOIYCTHIIH, IIPOILIA PO-
MaHTHKOB M HEKOTOPBIE pa3zAeibl JIUTepaTyphl IepHoia Noclie TpayKIaHCKoi BoMHBL. Ha Bompoc o peanmcTax
MuKkc Tarke OTBEYaeT, 4TO OHM MX MPOIMyCTWH. J{upeKTop mpeuiaraeT HadaTh 3aHOBO. HepBo3Has pactepsiH-
HOCTh U PaccessHHOCTh ToJla TOMYEepPKUBAETCS B 3TOH CIIEHE BCEOOLIMM 3aMenIaTeIbcTBOM. [IoMUMO co3HaHUS
HECIPaBEUIMBOCTH | MPEIATENILCTBA, YIYCHUKHU OLIYLIAOT eIle M KaKyk-TO IyCTOTY, ITyCTOTY OOpAaIIeHHBIX K
HHMM BOIIPOCOB, KaK OYZATO 3TH BOIPOCHI BOOOIIIE HE O «TOM» M 33IaI0TCS Ha dpyeom sazvike. [lomydaercs, 9To
Ha 3MOM s13blKe UM U PACCKa3bIBaTh-TO 0COO0 HEYero — Ha HeM Kak OyITO HMYEro W He POXOAWIIH, a eCld U
MPOXOJIHJIM, TO HACTOJIBKO OECCHCTEMHO M OTPBIBOYHO, YTO CBSI3HO M paccKas3aTh Henb3sl. CBSI3HO HEINb3s, HO
OeccBsI3HO MOKHO! MOMEHT 9TO# 3aMHHKH, OTCYTCTBHS CJIOB, TOPa3UTEJIeH: B HEM KPacHOPEUYHBO CaMo Koc-
HOsI3bIYME, HecocoOHOCTh Tona, 1a 1 MHOTHX JAPYTHX PedsT, KOTOPBIX aAMHUHUCTpPALUS IIKOJIbI CKIOHMIA K
NpeaTeNbCTBY U OTCTYITHHYIECTBY, BEIPA3UTh CBOU UyBCTBA Ha A3bIKe Oupekmopa. B 3ToT MOMeHT oOHaxaeTcst
UX JyIICBHAs paHa, BCS MX JAyIIa, U CyXOil KHW)KHBIHA SI3bIK — O(UIMANBHBII MM HAy4HBIH — OCCCUIICH mepe-
JaTh UX BHYTPEHHHUE NepekuBaHus. 11 IMEHHO B TOT MOMEHT, KOT/Ia IUPEKTOP HA SI3bIKe (hOpMaTi3Ma CBOETO
mobumoro mucrepa [Ipuuapna 3amaet Borpoc: «What is poetry?» — pasmaercsi CTyK B JIBepb CIy4aiiHO Bep-
HYBIIErocs 3a CBOMMH Bellamu KutuHra. B 3Toif ciieHe MpOMCXOONT ele OIHa BakHast UTpa cMBICIOB: Ku-
THHT SIBJISICTCS KaK HeBepOabHBIM OTBET Ha BepOallbHOEe Bompoliadue. B yepHoBrkax ®.M. JIocToeBCKOTO K
pomany «beckl» ecTb Takue 3amedaTtenbHble CTpoku: «OHu Bee Ha Xpucra (Penan, ['e), cunTatoT ero 3a oObIK-
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HOBEHHOTO YeJIOBEKa U KPUTHKYIOT €ro0 YUeHHE KaK HECOCTOSTENbHOE IS HAIlleTO BPEMEHU. A TaM U YJYeHHS-
TO HET, TaM TOJBKO CIy4ailHBIE CJIOBa, a IJIaBHOE, 00pa3 XpHcTa, U3 KOTOPOTO UCXOAUT BCSIKOE yUeHHe». Mol
MEHBIIIE BCETO CTPEMUMCS TIPOBECTH Kakre OBl TO HU OBUIO Mapaiuiesy Mexxay XpuctoM u Kutuarom, HO 00-
1iee B OTHOIICHUHU K HUM, 0€3 COMHEHHS, IOPAKAET CXOJCTBOM — «TaM M YYEHHUS-TO HET, TaM TOJIBKO CITydaii-
HBIE CIIOBA, a TJIABHOE 00pa3...» B KakoM-To cMBICITE 37eCh PEIBOCXUINAIOTCS MHOTHE YIIPEKH KPUTHKOB: K-
THHT TIPHOOIIAET YYSHUKOB HE K JUTEpaType, KOTOPYIO MPENoJaeT, a K CBOeH JIMYHOCTH, CTPOUKH ITUTHpYE-
MBIX CTUXOTBOPEHHI BCTABJICHBI B CITyYaiiHbIC KOHTEKCTHI, KaKk OyJITO B3SAThl HANIPOKAT, UCKaXKas M M3BpaIlas
TIepBOHAYAIIFHBIE CMBICIIBI CAMHX ITPOW3BEICHHUH, U3 KOTOPBIX OHHM 3aMMCTBOBaHBI M Tpod. Kak oTaenuts nnd-
HOCTH OT y4eHust? Beap 1eno He TOJIBKO B IIKOJBHOM YYEHHU U YYCHUUECTBE, 3HAKOMOM BCEM CO IIKOJIBHON
CKaMbH €IMHCTBA OTHOIICHUS K MPEIMETY U YUUTEIIO.

Boobmre croxeT puimsMa or3piBaeTcs Ha CesmieHHOe TTucanue. Pasymeercs, 3To He kanbka ¢ HoBo3za-
BETHOH MCTOPHUH, OJHAKO YUHUTENb M YYEHHKH, Tpaguuus oTHOB M mpomnoBens CB0oOOIBI, MPEeaaTeNbCTBO,
packasiHue, IpOoIIeHNe, HUCXOAAIIas OaroaTh — Ha Hall B3TJIs, HechnydaiiHoe coderanue TeM. [lycTe u B
CEeKYJSIPU30BAHHOM TIPOCTPAHCTBE, HO 3TO OTCBET, TEHETHYECKAsl MaMATh KYJIbTYpPbI, METACIOXKET, KOTOPBIHA
pa3BopaunBaeTcs pexuccepoM B peanusix XX B. M CIOKET 3TOT COIEPKHUT HE TOJNBKO HAIMCTOPUYECKYIO
npaBay OTKPOBEHHS, HO U BIIOJIHE BIIMCAH B IMIMPOKHHA MCTOPUYECKUI KOHTEKCT. Benp Hexorma B Takux 3a-
KPBITHIX YUYPEXKICHUSAX — MOHACTBHIPsIX EBpOmBI, MOJ THETOM CpPEeJHEBEKOBOW CXOJACTHKH (Cp. AOTMaThl
«Tradition», «Honour», «Discipline», «Excellence») Bei3peBanu neprie uaen 3moxu BozpoxaeHus (xapak-
TepHa TaKkXe WX Mapoauyeckas (TpaBecTHiHast) mepudpasza 3toi mormatuku «Travesty, horror, decadence,
excrement). «McKkyccTBO pokaaeTcs B paOCTBe M THOHET Ha CBOOOJE» — KTO 3HAET, MOXKET OBITh, 3Ta BEU-
HOTIIOBTOpsTfOIasics u oOHoBIstromascs aropust (Craporo m HoBoro 3aBeToB) B MCTOPHH YEIIOBEYECTBA OT-
pakaeT Kakylo-TO HEM30BIBHOCTD 1IEJI0T0, BBICIIYIO ()OPMY MPOSBICHUS TUATCKTHKH KU3HH.

Wraxk, mocne nmpocMoTpa punbma, oTO0pa Harboee IpKUX CIOB U BBIPAKEHUH, aHATN3a psAfa CIeH U
00pa3oB IIaBHBIX TE€POEB, MOXHO TOJIBECTH UTOTH. B (QuIIbMe JIEKCHKa OTHOCHUTCS, MPEXKIE BCETO, K TPEM
OCHOBHBIM CTHJISIM B MpeZesiax KHIDKHOW pedr — OQHUUIUATBHO-IEI0BOMY, HAYYHOMY, C OJHON CTOPOHBI, U
XYIO)KECTBEHHOMY — ¢ Ipyroi. B ¢umibeMe — ux siBHOE mpoTuBOCTOsSTHUE. HyuTenpHas cephe3HOCTh JKU3HH,
C €€ CTapuYeCKUMH aTpuOyTaMu MyIpPOCTH — IPAKTHUECKON MOIB30H, MPaBIoOH, pa3yMHBIM KOHPOPMU3MOM —
MIPOTUBOCTOUT CBOOO/IE CAMOBBIPAXKEHUS UMYX (POPMBI U BOIUIOMICHUS MOJIOJBIX TBOPUYECKUX CHII FOHO-
ctu. «Boys, you must strive to find your own voice. Because the longer you wait to begin, the less likely you
are to find it at all...» — 3By4nT KaK 3aBerT.

B pesynprare — B pritbMe 0COOBIN SI3BIK — KHYDKHBIN, TUTEPATYPHBIN, TPaBUIHLHBIA Ha BCEX YPOBHIIX,
y Bcex repoeB. OIHAKO Pa3HOBHIHOCTH 3TOTO JIMTEPATYPHOTO SI3bIKa — O(QUIMAIBHO-IENIOBOM, HAYUHBIH,
HAy4YHO-y4eOHBIN ¢ N300MIMeM JIATHHU3MOB U CTWJIb XYJOXKECTBEHHOH JTUTEPaTyphl, B Y4CTHOCTH — ITOATH-
YeCKHH SI3BIK POMAHTUKOB O3epHON HIKOJBI — CO3JAI0T OCOOYI0 CTHIIEBYIO XapaKTEPUCTHKY IEPCOHAXKEH,
Yyepe3 KOTOPYIO PacCKphIBAETCS CIOXKHBIM U HEOJHO3HAYHBIA KOH(IIHKT.

Peur apMuHuCTparuy mKkonbl ¥ KUTHHra mMpOTHBONOCTABICHBI KaK «MEPTBOE» M «KHBOE CIIOBOY.
«MeptBoe cnoBo» — ybuBaer cBOOOMY, KUBOE OOIIEHUE, KUBOEC OTHOIICHHE K OOpa30BaHUIO, 3HAHUSIM,
TBOpYecTBO. TpedyeT moKepTBOBaTh CaMbIM JOPOTHM — CBOOOIOH, APYKOOH, MHTEpECaMH, OTKa3aThCS OT
cebs. «KnuBoe cioBo» — Toke TpeOyeT yCHIni, OTKa3a OT MPOYHBIX OCHOBaHHMA, HOHKOH(OPMHU3MA, H, TIO-
CBOEMY, — JKEPTB.

ITosToMy 1 Ha3BaHue (QrIbMa — HeOAHO3HAUHO. OOS3aTENBHO B KOHIIE NMPOCMOTpa ¢GriIbMa HE00X0-
MO 3aJaTh BOIIPOC O CMBICIIE €r0 Ha3BaHHs, TPeOyeTcsl BHUMATENbHBIA aHaIH3 U IMOMCK BO3MOXKHBIX HH-
teprperanuii. [103161 — HO MepTBBIe. [loyemy? [lns xoro? MHTepnperaruii MoKeT OBITH HECKOJNBKO. Bo-
mepBbIX, «OOIMECTBO MEPTBBHIX MOITOB» — Ha3BaHHME OPTraHU3aIllMN MOJPOCTKOB, 3TO MEPBBIH, JEKaIIMA Ha
MOBEPXHOCTH OTBET. BO-BTOPBIX, «IIO3THI», HO «MEPTBBIE» — 3TO JaHb POMAaHTHYECKON TpaJWLHH, B 3TOM
CMBICJIE «MEPTBBIE MO3TED MOTYT PU(PMOBATHCSA C (IIPOKISATBIMU IMOATAMI», a CTHIMCTHYECKA COYETaHUE
«MEpPTBBIC TIOATHI» OTPAKaeT XapaKTEepHbIC IJISi POMAaHTH3Ma HACTPOCHUS MECCHMHU3Ma, OJMHOYECTBA, OT-
BEpP)KEHHOCTU. BO-BTOPBIX, «MEPTBEIE» MOATHI MOTYT 0003HA4YaTh M «YOHTHIX» MOATOB, KaK JKUBOE CIIOBO,
JKUBAs TI0A3MS )KU3HH PACTISITHl M YOUTHI CXOJACTUIECKUMHU Ty IusIME. U Torma «o0mecTBo» ToXe YUTaeTCs
JBOSIKO: KaK 3JIMTapHBIN KIIy0 Mo0uTeNel o33un Win, 0ojee MUPOKO U YHUBEPCATbHO, — KaK Bce 00IECTBO
B IIEJIOM, COCTOSIIIEE U3 «MEPTBBIX», TO €CTh «YOUTHIX)» ITO3TOB.

st 3aKkperuieHus] BIIeYaTJIeHUH 1, OJJTHOBPEMEHHO, JIEKCHUECKOTO Marepuana, 11eJecoo0pa3Ho mpea-
JIOKUTh Ha 3aBEpIIAIONIEM dTale HAMUcaTh 3Cce Ha OaHy U3 TeM: «CJ0BO ‘““KHBOE” U CIIOBO “MepTBOEC’»,
«OCO0EHHOCTH CTHIISI aHTJIMHCKUX POMAHTHKOB (00 OHOM W3 TIO3TOB Ha BEIOOP), «AHAIN3 CTUXOTBOPCHIS
xona Kurcay, «Ponb nurat B packpeiTuu koH(paukTa B punbme «Dead poets society».
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The article discusses the use of the authentic film at the lessons of English to expand the vocabulary of students. Working
with the vocabulary of the feature film "Dead Poets Society" allows to see the possibilities of using each of the three func-
tional styles — official, scientific and poetic styles. Lexical analysis of the speech of the main characters of the film — the
official and scientific language of the director and teachers of the school and the poetic language of the teacher of literature
Keating — helps to reveal the character of each personage. Particular attention is paid to Latinisms in the speech of teachers,
as an element of the academic tradition in European culture, as well as the language of fiction prose and poetry, which is
included in the film through quoting poems by romantic poets. Contrasting the dry, "dead" language of the director and his
supporters and Keating's "living word" creates dramatic tension and helps to better understand the essence of the depicted
conflict. As a consolidation of the studied vocabulary, written creative work is proposed, expanding not only the lexical
reserve, but also the general cultural training of students.

Keywords: vocabulary, official business style, educational and scientific style, style of fiction, Latinism, slang, jargon,
book vocabulary.
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