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CBOEOBPA3UE NO3TUKH IIUKJIA PACCKA30B B COBPEMEHHON BPUTAHCKOM
JIMTEPATYPE (HA MATEPHUAJIE PACCKA3O0B JI’K. MAKI'PEI'OPA)

CraThsl TIOCBAIICHA MO3TUKE IMKIA PACCKA30B — JKAHPY MAJIOW XyI0KECTBCHHOW ()OPMBI, B KOTOPOM KITACCHUUCCKUE
Tpaaulluu U SKCIICPUMCHTAJIbHBIC MMOBECTBOBATE/IbHBIC CTPATCTIUU HUCHOJIB3YIOTCA JId SKCIJIMKAIUn aKTyaanoﬁ npo-
OJIeMaTHKH COBPEMEHHON OpUTaHCKOH jHuTepaTypsl. [IoMHUMO OTHOCHTENBFHO HEOOIBIIOr0 00bEMA, pacCKa3bl XapaKTe-
PU3YIOTCS CEeMaHTHYCCKOW KOHIICHTpAIMEH, JaKyHApHOCTHIO, «BHYTPEHHHM)» IICHXOJIOTHYECKAM CIOKETOM, 0CO00i
TOHAJBHOCTBIO ITOBECTBOBAHUS, BBIPA3UTEIIFHOW CHUCTEMOM OO0pa3oB, JIUPUYCCKHM 3BYYaHUEM, JBYIUIAHOBOCTEIO.
EnuHCTBO mMKIAa paccka3oB 00ECIEUMBACTCS 3a CUET MX TEMAaTHYECKOW, CTHICBOW M KOMITO3HUIIMOHHOHN OOIIHOCTH.
Hukn pacckazos [Ix. Makrperopa That Isn’t the Sort of Thing that Happens to Someone like You moBecTByer o mosce-
THEBHOMH JKM3HU obmrtateneit Boctounoro paiiona Aarmmu ®enneny (The Fens, Fenland) m MoxeT OBITH OTHECEH K Tpa-
TUIIMOHHOMY U OPHTAaHCKOW TUTEpaTyphl )kaHpy ‘narrative of community’. I[Tostuka mukna paccka3os J[x. Makrpe-
ropa BOIUIOIIAET NMPAKTHYECKH BCE COBPEMEHHBIC TEHICHIINN Pa3BUTHSA KAHPA: MIUPOKYIO MAJTUTPY TEM B paMKax akTy-
IBHOH MpoOJIeMAaTHKY; SIPKHE TICUXOJOTHYECKUE MOPTPETHl U 00pa3bl; pa3HOoOOpa3ue TUIIOB U (JOPM MOBECTBOBAHUS;
HCII0JIB30BAHUC TaKUX MPHUEMOB, KaK JABYIUIAHOBOCTb, KOHTPACT Ha pa3HbIX YPOBHAX TCKCTA, cneuutbnquKoe yHOTpe6-
JICHHE MECTOMMEHHUH, MOBTOP KaK OJTHO U3 CPEJICTB CO3JaHUsI CMBICIIOBOTO SIMHCTBA IIUKIIA.

Kniouesvie cnosa: npousBenenne Manoi (GopMel, IIMKI pacckasos, k. Makrperop, ‘narrative of community’, skcre-
PUMEHTAJIbHBIE TOBECTBOBATEIbHBIE CTPATETHH, KOMITIO3UIIMOHHOE €ANHCTBO, JABYIIJIAHOBOCTb.
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B coBpemenHoit auteparype GopMupyeTcs HHTEpeC K HCCISAOBAHUIO CBSI3CH JIFONEH B «HOBOM» TJIO-
0abHOM MUpeE, TAe 3HAYUTEIHLHO U3MEHIINCH [IEHHOCTH, POJIEBbIC MOJIENH TIOBENICHNUS, CIIOCOOBI OOIICHHS 1
B3aumozeiicTBsL. OTHOLICHHS MEXIY JIIOJbMHU CTAHOBSTCS Bce Oosiee BAPHATHBHBIMU U U3MEHYMBBIMH, YaCTO
HaOJTIFo1aeTCsl OTKa3 OT BEKOBBIX MPABWII U TPAJHULMNA, TIPUHSITHIX B ONPEICICHHON KYJIbTYpe, HAIIPOTUB, KaX-
JIBIH YEITOBEK BHIOMPAET CBOM YHUKAIBHBIN CTIOCO0 TTOCTPOSHUS OTHOIIECHUH ¢ IpyruMu Jroapmu. [1o cripasen-
JUBOMY 3aMEYaHHUIO OeNbIMHCKOHN uccienoBaTensHULBl O. Jlokep, BHUMaHHE COBPEMEHHBIX MHcaTelell Bce
0OJIbIIIEe TIPUBJICKAIOT POOIEMbI B3aUMOOTHOIIICHHUH JTIOJIEH B STI0OXY TOTATBHOH Pa30OMIEHHOCTH: «... twenty-
first-century fiction too seems to have turned away from a postmodernist preoccupation with identity to an in-
vestigation of the network of relations that exist between individuals in a globalised world» [3]. IIpousBencuus
MaJIOH TPO3bI B CHITy CBOEH crieupuKy Beeraa ObIIM MOMYJISIPHBI CpeI YuTatesneil: «...the short story cycle is
a middle-way genre, and its growing popularity may be accounted for in its suitability for the increasingly dis-
tracted reader’s preference for brevity and the human need for continuity in aid of greater understandingy»
[6, p. 516]. 1nst paccka3oB XxapakTepHa MOJBHKHOCTh >KaHPOBBIX TPAHULI, BHYTPEHHUH TUHAMH3M, OHH OTKPbI-
THI JUTS1 DKCIIEPUMEHTOB B ITOUCKE HOBOI (POPMBI U XyJ0’KECTBEHHBIX NMPUEMOB. FIMEHHO TI03TOMY aKTyaslbHas
npobJeMaTiKa COBPEMEHHOM JINTEpaTyphl B IEPBYIO odepelb M HanOojee BBIPA3UTENBHO SKCIUTUIUPYETCS
MMEHHO B TIPOU3BEICHUSAX MaJIbIX JOPM, B UACTHOCTH, B COOPHUKAX U IIUKJIAX PACCKA30B.

HecMmortps Ha TOT (axT, 4TO rpaHUIBl OOJBIION M MAJIOW XyI0KECTBEHHBIX ()OPM JOCTATOYHO yCIOB-
HBI, MO)KHO YTBEPKIaTh, YTO IPOU3BEICHUS MAJbIX (POPM XapaKTepH3yIOT TaKhe JIEMEHTHI KaK OTHOCH-
TENLHO HEOOJBIIOH 00bEM; coueTaHHEe CEMAaHTUYECKOW KOHIICHTPAIIUK 1 KOMITO3UIIMOHHON 3aBEPIICHHOCTH
MMOBECTBOBAHUsI HAPALY C €ro JaKyHapHOCTBIO: «Mallblii 00bEM €CTECTBEHHO BEAeT K CeMaHTHYECKOH KOH-
LEHTPAIMU ¥ CEMaHTHYECKUM JIaKyHaM B (DaKType XyI0KECTBEHHOI TKaHH, UMEHHO OHH, KaK Ka)XeTcs, MO-
IYT CUMTAThCS BAXHEUIIMMH OCOOCHHOCTSIMHU MaJloW XyJ0XecTBeHHOU (opMmbi» [1, c. 6]. Kpome Toro, B
MPOM3BEICHHUSIX MaJlol MPO3bl XYJO0KECTBEHHAS! JOMHHAHTA CMEIAETCS C «BHEIIHET0» Ha «BHYTPCHHUID,
TICHXOJIOTHYECKUI CIOXKET, MOBBIIIASTCS POJIb SMOIMOHAIBHOTO BO3JCHCTBHS HA YATATENS; MEIIKUE JICTaH,
MOPTPET, UHTEPhEp, MeH3ax MpHoOpeTaloT cMMBoIMYeckoe 3HaueHHe. [lo croBam mcmaHcKo# mccienoBa-
tenpHUIEI B. [latea, B pacckazax oco0yI0 poJib UTPAIOT TaKUE 3JIEMEHTHI, KaK TOHAILHOCTh IIOBECTBOBAHUS,
crcrtemMa 00pa3oB, MHOTO3HAUYUTENBLHOCTD, JUpHueckoe 3Bydanue: «The short story emphasizes tone and im-
agery. Its maximum economy targets intensity, suggestiveness and lyricism» [10, p. 10]. B xagecTBe xapak-
TEpHBIX 4epT pacckasa B. [Tarea Ha3pIBaeT Takxke JBYIUIAHOBOCTH U pa3MbIBaHHE TPaHHUIL: «... the short story
strives towards something unstated yet hinted at in the text, which accounts for its intensity. One could say it



CBoeo0Opasne MOATHKH ITUKJIA PACCKA30B B COBPEMEHHOM OPUTAHCKOM JTUTEPATYE. .. 629

CEPUA UCTOPHUA U OUNIJIOJIOT'UA 2021. T. 31, BeIm. 3

has a liminal quality, constantly attempting to dissolve the boundary between the known and the unknown,
the visible and the invisible, the surface and the inner secret of things» [10, p. 16].

Bce mepeuncieHHBIE XapaKTEepPUCTUKU paccka3a Kak MPOU3BEJCHUS MaJIoW Mpo3bl (M 0COOCHHO ero
JBYIUTAHOBOCTB) TpeOyrOT 0co00OTr0 BHUMAHUS, MOJTIOTOBICHHOCTH W aKTHBHOTO COTBOPYECTBA YHTATEIIS:
«Understanding the narrative universe in short fiction requires readers to carry out intensive cognitive work.
In order to build mental constructs of ‘true’ possible worlds, readers need to compare non-actual facts with
the facts existing in the textual actual world, and then they need to combine these elements in a new blended
mental space» [12, p. 7].

PasnuuHble acreKThl MOSTHKK MPOU3BEACHUN Manoil (GOpMbI B pa3HOE BPEMs CTAHOBIIUCH MPEIMe-
TOM H3YYCHHS OTCUECTBEHHBIX M 3apyOekHbIX nureparypoenoB (FO.H. Temsuos, A.b. Ecun, O. Hansen-
Love, A. Cox, J.-M. Ganteau, Ch. May, S. Lohafer, J. Sacido, V. Patea u MH. n1p.). AKTYaJIbHOCTh JaHHOU
MpoOJIeMbl TTOATBEPIKIACTCS TeM (DAKTOM, YTO TMOMHMO OOJBIIOTO KOJHUYECTBA PadOT, MOCBAIICHHBIX OT-
JIeTTbHBIM COOPHHUKAM H IUKIAM Paccka3oB COBPEMEHHBIX IMHCATENCH, 3a MOCISIHUE JIBa IECITUIICTHSI ObLTH
M3JIaHbl HECKOJIBKO (hYHIAMEHTAIbHBIX MCCIeA0BaHUI o3THKN paccka3zoB: Ch. May «The Short Story: The
Reality of Artifice» (2002), «Postmodern Approaches to the Short Story» (2003), «Contemporary Debates on
the Short Story» (2007), «The Art of Brevity: Excursions in Short Fiction Theory and Analysis» (2011),
«Modernism, Postmodernism, and the Short Story in English» (2012), «Short Story Theories: A Twenty-
First-Century Perspective» (2012) «Borders and Border Crossings in the Contemporary British Short Story»
(2019) u mpyrue. [1o3THKE COBPEMEHHOTO paccKasa U ero PoJd B MUPOBOM KyJIETYpe MOCBSIIEH MEXKIUCIIH-
ITHHAPHBIN aHTIIOM3BIIHEIHN skypHaT «Short Fiction in Theory & Practice», koTopsrit Bexoaut ¢ 2011 T.

B teoperndeckux paboTax, MOCBSIIEHHBIX TOATHKE PAaccKa3a, BAYKHBIM BOIPOCOM SBISIETCS OIpeie-
JICHUE TIOHATHSA «IHKJ PacCKa30B», a TAKKE JIEMEHTOB, KOTOPBIE IKCILTUIUPYIOT U AudepeHIupyIoT AaH-
He1i xaHp: «The short story cycle, often relegated to the margin of literary studies, offers a pertinent exam-
ple of a nomadic genre. Because it resists definition, it inhabits a liminal space straddling the short story and
the novel» [5, p. 60]. EauncTBO cOOpHHKa paccka3oB MOKET OBITH 0OeCHeueHo 3a CYeT UX TeMaTHUECKOH,
CTHIIEBOM 1M KoMno3unuoHHON oOmHocTh: «Coherence in such books of related independent stories can be
achieved weakly by means of a frame narrative, a similar theme, a distinctive style, or a compositional de-
vice (such as structuring the whole on a musical or painterly subject), or achieved strongly by means of
shared setting (Dubliners), focus on one character (Alice Munro’s 1978 Who Do You Think You Are?), or
recurrent characters and narrators (Kate Atkinson’s 2002 Not the End of the World)» [6, p. 516].

TBopUecTBO cOBpeMEHHOTo OputaHckoro aBTopa J[k. Makrperopa HEOMHOKPAaTHO CTAaHOBHJIOCH MpeE-
METOM H3y4YeHus 3apyOeKHbIX tuTepaTypoBenoB: A. Neal, A. Cox, C. Emmott, J.-M. Ganteau, M.C. Michael,
J. Armstrong. [To MHEHHIO OJIHOTO U3 HUX, TBOPYECTBO MUCATENS CTAJIO 3aMETHBIM SIBIICHHEM B COBPEMEHHOMN
Opuranckoii muteparype: «With his three novels and one collection of short stories, Jon McGregor has dis-
creetly managed to make his voice heard on the stage of contemporary British fiction» [4, p. 170].

XapakTepu3sysi HAUOCTUIIb MHCATENs, UCCISIOBATENN OTMEUYAIOT, YTO OH «IIPUCITYIITUBACTCSI» K TOJO-
caM OOBIYHBIX JIFOACH, y3HABaeMBIX dHuTaTesieM B o0o0i Touke mupa: «The fiction of Jon McGregor is dis-
tinguished by its attentiveness to the mundane and the profane, the overlooked and the discarded» [9, p. 720].
IIpu stom JIx. Makrperop oTMeuyaeT HEOOBIYHOE M 3aMeUaTeNIbHOE B MPUBBIUHBIX U JIaXKe OOBIZICHHBIX Be-
Iax, TOT aBTOPCKUH B3TIIS HA MUDP OTPAKEH B HA3BAaHUW HanOOJIee M3BECTHOTO €ro poMaHa Eciu Hukmo ue
2osopum o 3amevamenvrulx eéewjax | If Nobody Speaks of Remarkable Things (2002). CnoxxHasi HappaTHBHAS
CTpaTerus MO3BOJISET aBTOPY HApUCOBATh WM AaXe CAEJIaTh MTHOBEHHBI CHUMOK OOBIYHOH TOPOACKOM
oOmmHbI coBpeMeHHOM AHrmmu: «McGregor’s novel engages in a sustained, subtle exploration of the cos-
mopolitan potential of urban material life in Britain» [8, p. 37].

Heo0xonumo momgdepKkHyTh, YTO BHUMAaHUE JUTEPAaTYPOBEAOB COCPEIOTOUCHO HA pOMaHax MUCATes,
a TPOU3BEJICHUS MaJION MPO3bI OCTAOTCS MPAKTUUCCKU HEU3yUCHHBIMH, CTMHCTBEHHOE HCKITIOUEHHE — pabo-
ta A. Kokc «Liminal Territory in the Fenland Stories of Jon McGregor and Daisy Johnson» [2]. [Toatrka
pacckazoB [Ixx. Makrperopa npejicTaBiisieT HECOMHEHHBIN MHTEpec Kak il YMTaTellel, TaKk | JJIsl Uccleo-
BaTeJei, YTO, HApSAAYy C OTCYTCTBUEM B OTCUECTBEHHOM JIMTEPATYPOBEACHUH PabOT, MOCBSILICHHBIX TBOpYC-
CTBY IUCATEJISA, 4 TAKKE OOIIMM WHTEPECOM K COBPEMEHHBIM MPOHU3BEICHUAM MaJIOH (OPMBI, 00yCIaBIUBa-
€T aKTyaJIbHOCTh JIAHHOM CTaThH.

Hukn pacckazos Jlx. Makrperopa That Isn’t the Sort of Thing that Happens to Someone like You [7],
KOTOPBIH ellle He MEePEeBEICH Ha PYCCKUM SA3BIK, MIPOIOIHKACT MOYUTH JIBYXBEKOBYIO TPAJUIIUIO AHTIIOSI3BITHBIX
TcaTes ek TOCBSIIATh CEPUI0 PACCKAa30B TTOBCETHEBHON KU3HHA OOMTaTENIel OMHOW MECTHOCTH IIA OOIIIUHEI.
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B 3apyOexHOM JHMTEpaTypOBEACHHH CYIIECTBYET COOTBETCTBYIOLIMI TEepMHH ‘narratives of community’,
KOTOPBIY MMPUMEHUM H K pacCMaTpUBAEMOMY IMKITy paccka3zoB: «Sandra Zagarell coined the term “narratives
of community” to describe cycles that privilege a singular setting, emphasize localized language and practic-
es, obfuscate linear/chronological development in favor of process, render the quotidian in episodic tales, and
depict narrators who are “participant/observers™» [11, p. 59].

I{enb HACTOSINETrO HCCICIOBAHHUS — MPOAHATM3UPOBATH DJIEMEHTHI MOJTHKH IHMKIA paccka3oB JIk.
Makrperopa, KOTOpbIe OTPaXKalOT OCHOBHBIC TEHACHIIMU Pa3BUTHsI JaHHOU Tpo3andeckoii GopMbl B coBpe-
MEHHOW OpUTAHCKOU JINTEpaType.

EnunHcTBO 1MKIa paccka3oB J[x. Makrperopa obecrieunBaeTcsi, B IEPBYIO O4Yepe/ib, 38 CUET KOMITO3H-
AW paccKaszbl 00beauHEHBI 00mnM HazBauueM That Isn’t The Sort of Thing That Happens To Someone Like
You, cTpykTypHO OpraHM30BaHbI B IIECTh YacTeil, 001aJal0T CXOJHOW CTHIIMCTUKON, MaHEPOi MOBECTBOBA-
HUSI, OOIMMHU JIUTEPATYPHBIMU MpreMamu. KpoMe Toro, Kaxkaplii pacckas MMeeT B MOA3arojoBKe Ha3BaHUE
TOM Wiu WHOU nepeBHU BoctouHOoro paiiona Aurmmu @ennmenn (The Fens, Fenland): Horncastle, Upwell,
Welton u ap. B nonnonckom uzganuu 2012 1. nogasnsmoiiee OOJBIIMHCTBO PACCKA30B MPEABAPSCTCS H30-
OpaxeHreM (hparMeHTa KapThl, TJIC PACIIONIOKEH YKa3aHHBIH HACEJICHHBIN MYHKT, TEM CAMbIM PACCKa3bl 00b-
eNUHSIOTCS U reorpaduueckumM GakropoM. BeiOop mogo0HOH KOMIIO3UIIMOHHON CTPYKTYPhI M 0OpalieHne K
XaHpy ‘narrative of community’ HeciyuyaeH. [To muenuto A. Kok, nucarens obecriokoeH cyap00ii 3Toit Me-
CTHOCTH, II03TOMY B paccKa3ax OH TaK WJIM WHAaue TOBOPHUT O BEPOSATHBIX YTPo3aX, KOTOPHIE TPO3ST ee KUTe-
nsam: «McGregor’s challenge to concepts of modernity and technological progress is reflected in his presenta-
tion of the Fens as a landscape dominated by large-scale industrialised agriculture. <...> But the most sinis-
ter man-made impact on the land is the threat of rising sea levels brought about by climate change [2, p. 228].

BwMmecTe ¢ Tem, KayKAbIi pacckas sIBISICTCS 3aKOHUYEHHBIM CAMOCTOATEILHBIM POU3BEICHUEM U MOXKET
OBITH BOCIIPHUHSATHIM W MHTEPIPETHPOBAHHBIM BHE KOHTEKCTa BCEro IHKIJA. be3yclloBHO, B paMKaxX BCETro
[MKJIA KXl paccka3 mpruodpeTaeT ocoboe 3BydaHue, MoJJo00HO TOMY, KaK pa3Hble IPOU3BECHHUS OJHOTO
U TOTO e MUCcAaTelIs OMy4aloT HECKOJIBKO HHOE TIEPEOCMBICTICHUE B KOHTEKCTE BCETO €r0 TBOPYECTBA.

Bce pacckasbl oueHb pasHbie MO (hopMe: aBTOp HMCHONb3YET TPAAWIMOHHBIE U SKCICPUMEHTABHBIC
MOBECTBOBATEILHBIC TEXHUKH, OOBEAMHACT KOHBEHI[MH Pa3IMYHBIX )KaHPOB, B HEKOTOPHIX pacckasax mpo3a
COEIMHSETCS C MOITHYECKUM TEKCTOM, PAcCKa3bl 3HAYUTENIBHO OTIUYAIOTCS 10 00bEMY (OT OZHOTO MPEJIo-
xenus o 30 crpanui). B pacckasax 1ukia mpejcTaBieHa pa3HooOpa3Has TeMaTHKa, OOWINe pasHOIUIaHO-
BBIX 3ITU30JI0B U OTIMYAIOIINXCS APYT OT JPyTra XapakTepoB.

[ManuTpa Tem o4yeHb Oorata — OT TeM JMYHOCTHOTO XapakTepa /IO OOMeCTBEHHBIX, CONMAILHO 3HAYM-
MBIX IJIsi COBPEMEHHOCTH. Benymieii siBisieTcs TeMa B3aMMOOTHOIICHUH MEXIY MYKUYHMHOM M SKEHIIWHOH,
aBTOP PACKPBIBACT pa3HbIe €¢ TPaHH, HAPUMEP, OTHOIICHUS B3aUMONIOHUMAHUS, YYTKOH JIFOOBU, TAPMOHHUH.
SApxum mpumepoM ciykuT paccka3z That Colour, B KoTOpoM Ojaronapsi OMMCaHUIO OyAHUYHOTO 3MH307a
MMOKa3aHbI TIIyOOKHE YyBCTBA MY>Ka U JKEHBI, TPOKHUBILIUX BMECTE JIONTYIO )KU3Hb. B Npyrux pacckaszax mpu-
CYTCTBYIOT WHBIC THITBI B3aMMOOTHOIICHUNA — KOH(DIUKTHI, CCOPbI, OTCYTCTBHE B3aMMOIOHUMAHHUS, Mpe/a-
TEIHCTBO, HEBO3MOXKHOCTH OBITH BMECTE IO O0OBEKTUBHBIM JTHO0 CyOBEKTUBHBIM MpHUnHaM. B pacckasze Ves-
sel pedb UET O NBYX OJUHOKUX HEMOJOMABIX JIOMSAX, COSTMHEHHIO KOTOPBIX HET HUKAKMX BHEIITHUX MPEIsT-
CTBHH, HO UX COIO3 HEBO3MOXKEH IO MPUYMHAM BHYTPEHHHM, MOTOMY YTO JKEHII[MHA MOCTOSIHHO CPaBHUBAET
MY>KYHHY, KOTOPBIH JienaeT el mpeliokeHe, CO CBOMM MYXeM, ¢ KOTOPBIM, KaK SIBCTBYeT M3 MOBECTBOBA-
HUS, OHA TIPOXKIIIA TOJITYI0 COBMECTHYIO XU3Hb: James would never have done such a thing [7, p. 78]. B
pacckasze Thoughtful nepen riazaMy 4MTaTeNs OKA3bIBAETCS CLIEHA CCOPBI CYNPYToB, COMPOBOKAAIOLICHCS
OypHBIM TIPOSIBIICHUEM YyBCTBA FHEBA TEPOMHH, OJHAKO 3/IECh )K€ MOKA3aHO, YTO OHa OepeT ceds B PYKU U
ycnokamBaetcs. Pacckas Years Of This, Now oBeCTByeT 0 JK€He, KOTOpas IOKHIAET CBOETO My’Ka, KOraa OH
TSDKEJO 3a00J1e U HyKIaeTcsl B IOCTOSHHOM yXoJe. ABTOP MPEICTAaBISET U TaKyl0 )KU3HEHHYIO CUTYaluIo,
KOTJ]a YyBCTBA M OTHOIICHUS MEXIY MYKYMHOU M JKCHIMUHON B MPHUHIIUIE ObLTH BO3MOXKHBI, HO HE Peau-
3oBanuck (pacckas Close).

ABTOp HCCIeyeT TeMy B3aMMOOTHOILCHUH WHIUBHIYyyMa C JPYTUMH JIOJIBMH, U 3[IeCh paccMaTpu-
BalOTCs caMble Pa3HOOOpa3HbIe BApHAHTHL. JTO U JIETKHE, IpUsSTEIbCKHE OTHOLIeHUs (paccka3 We Were Just
Driving Around), n KOHQPOHTAIHS MEXIY TUIHOCTHIO U HETIOHUMAIOIINM €€ OKpYKeHHeM (pacckassl Look-
ing Up Vagina, Keeping Watch Over The Sheep), n 0TCyTCTBHE KaKuX OBl TO HU OBUIO B3aMMOOTHOIICHUH,
Beayuiee k oquHouectBy (If It Keeps On Raining, The Singing). B paccka3ax 0CBEIIAIOTCS COLUANBHBIC MPO-
onemsl (New York), skonornueckue katakimsmsbl (The Cleaning; I Remember There Was A Hill; The Re-
mains), TIOCIECTBYSI BOWH (Airshow, Memorial Stone).
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Bribop 5mu3010B Takke oTAMYaeTcs MHOrooopasueM. OOIUM MEXIY HHMH SBISIETCS TO, YTO 3TO
AMU30]1bl HEe3HAYUTENbHEIC, TIOBCEAHEBHBIE, HA TIEPBBIN B3TJISA/A, HE NMPEACTABISAIONINEG HUKAKOTO MHTEpeca.
OpHako 3a KaXIbIM M3 TaKUX JMH30J]0B CTOUT BAXKHBIA (DaKT, KOKABIH M3 HUX MPOJMBAET CBET HA YTO-TO
3HAYMMOE — Cy/Ib0Y UelloBeKa, IpaMaTHudeckoe COOBITHE, IEPEIOMHBI MOMEHT B XKH3HH, clieliu(UKy B3au-
MOOTHOIICHUIH MEeXAY JitoapbMu. Kanelnockon 3mu30/10B, MPEAICTAaBICHHBIX B pacckazax Makrperopa, Hamo-
MUHAET IpueMbl GoTorpada UM KHHOOIEpaTopa, KOTOPIE 3allevaTieBaroT OyKBaIbHO BCE, YTO MOMAIAeT B
KaJp, caMmble pa3HOOOpa3HbIe CIEHBI M3 KU3HU. BOT NHINB KpaTKWil MepedeHb SMHU30J0B — «KaIpOB», BbI-
OpaHHBIX aBTOPOM JUII CBOMX PAacCKa3oB: ccopa MEXKAY MykeM U xeHol (Thoughtful), BU3UT My YUHBI K
xeHmuHe (Vessel), poxnecTBeHCKoe TpeacTaBieHune B mkoie (Keeping Watch Over The Sheep), nporyika
npusiteneit Ha mamune (We Were Just Driving Around), oxap (Fleeing Complexity), HelpeqHAMEpPEHHOE
yowuiictBo (In Winter The Sky) u Mmuorue apyrue.

B pacckazax Makrperopa npeacraBieHa oOMIHpHAas rajiepes SpKUX 3allOMHHAIONINXCS 00pa3oB, Mac-
TEPCKH CO3/IaHHBIX OYKBaJFHO HECKONBKUMH ITprxamu. llopaxkaer pasHooOpa3ue OONBIIOT0 KOINYECTBA
NepCOHaXKEH, OTIIMYAIOIINXCS IPYT OT IPyra IO COIMATBHBIM, BO3PACTHBIM, TCHICPHBIM, TICUXOJIOTHYECKUM
xapakTepucTukaM. 1o AepeBeHckue xxutenu (What Happened to My Davison; In Winter The Sky), nmmu-
rpanThl (New York), moxxuible Cynpyry, ®KUByIIHe B Mo0BU u rapmonuu (That Colour), cynipyru, mepexu-
BaIOIIME pa3HbIe ApamMaThueckue MOMeHThI xu3uu (Thoughtful, Which Reminded Her, Later; Wires), noa-
POCTOK, CTpajarolinii OT OAMHOYECTBA, OTCYTCTBUS €OAUHOMBIINIICHHUKOB (Looking Up Vagina), onnHOKHe
weHmuHsbl (Close; French Tea; The Singing), oTel], KOTOpOMY 3alpelieHo 00IAaThCs C MaJIEHBKOH J04ephio
(Keeping Watch Over The Sheep), MonoIbIe JIOAM, CTOSIINAE HA TOpOTe B3pocioi xuzau (We Were Just
Driving Around), 4enoBex, COBEPIIUBIINA HEMpeAyMbINUICHHOE youiicTBo (In Winter The Sky), 4enogexk,
KOTOpPOMY TPO3HT THOeIb B okeane (We Wave And Call), eHimuHa, ensa u3bdexanuias asapuu (Wires) u np.

Bo mHOrMX pacckazax, 00JIamaronux pa3HON HIACHHO-TEeMaTHIECKON HaIPaBICHHOCTHIO, TPOCIICKU-
BAIOTCS CXOJHBIC JIMUTEPATYPHBIC W CTHIMCTUYECKHE NMpHEeMbl. K HUM OTHOCSTCS JBYIUTAHOBOCTH, HPUEM
KOHTpAaCTa, MPOSBIISIONIMNACA Ha Pa3HBIX YPOBHSAX TEKCTA, Pa3HOTO THIIA IMOBTOPHI, CHEHU(DUICCKUE THUIIBI
MTOBECTBOBaHUS, CBOEOOPa3HOE UCIIONIB30BaHNE MECTOMMEHUH, TpaduuecKue CpeacTBa.

[Toutn Bce pacckaspl comepikar JBa IUTaHa — BHENTHUH, TOBEPXHOCTHBIN TUTaH, TO, YTO BHIUT U OIHU-
CBIBaeT MHUCATEIb, U BHYTPEHHUI, KOTOPBIN MPOCBEYUBAET CKBO3b MEPBBIH IUIAH, SBIISIOIIUNACS TJIAaBHOU Map-
THel, Hecyliel uneiHblii cMBICI. Takoe ABYToJIoCHe CBOMCTBEHHO, HApuUMep, pacckasy French Tea, koTo-
PBIi Ha TIOBEPXHOCTHOM YPOBHE COIEPIKHUT PACCYXACHUS TePOMHN-PACCKA3UUIIBI O Ka4eCTBE Pa3HBIX COPTOB
Yasi, 4TO OTpaXCHO B Ha3BaHuu. OJHAKO TiaBHas, TIyOMHHAS TeMa 3TOTO pacckaza — cyapba OJMHOKON
JKCHIIUHBI, KOTOPOH HE C KEM MOTOBOPHUTH, HE C KEM MOACTUTHCS CBOMMH BOCIIOMUHAHUSMH. TeMa oJJMHOYE-
CTBa TaKk)Ke SBIISETCS TTIAaBHOW TeMoii pacckasza The Singing, KOTOpas TakKe COCTaBISET BTOPOH, MMILTUIIUT-
HBIU TUIaH MMOBECTBOBAaHUS. DKCIUTMKAIMS OJMHOYECTBA MPOUCXOIUT B MOCIICTHEM MPEIIOKECHUH — TTeYallb-
HOM HTOT€ paccKasa, B KOTOPOM 3aKIII0UaeTcs ero OCHOBHAsI MBICTb: There were so many things to be done,
and no one now to do them for [7, p. 159]. [lo Takomy >kxe IpUHIUITY TTOCTPOeHBI pacckaswl That Colour,
Close; Vessel u npyrue.

BrIpakeHUI0 JBYIUIAHOBOCTH CIIOCOOCTBYET HCIOJNB30BaHHE NpHEMa KOHTpacta. B psine pacckazoB
MIPOTUBOIIOCTABIIIOTCS BPEeMEHHBIE TUIaHBI — MIPOILIOe M HacTosAllee nepcoHaxked. B pacckaze That Colour
MIPOIIIOE TIABHBIX T'€POEB, X MOJOJBIE TOIBl OMMCAHBI MPU ITOMOIIH KOJOpAaTHUBHOTO snuTera flame-red,
KOTOPBII SBISIETCS KOHTEKCTYAIbHBIM aHTOHHMOM IPHUJIAraTelnbHOro cold, XapaKTepu3yIoIero HacTosIee
repoeB. Pacckaz Which Reminded Her, Later mpencTaBiseT B3TJsA TEPOWHU M3 HACTOSIIETO Ha COOBITHS
MIPOIIIIOTO, O YeM TOBOPHUT M Ha3BaHUE pacckasza. PeTpoCcreKTHBHOE MMOBECTBOBAHUE MTOKA3bIBACT H3MEHEHUE
€€ TOYKH 3pEHUS Ha MTPOUCXOAUBIINE COOBITHS.

B pacckase In Winter The Sky xoHTpacT MEXAy HPOLLIBIM M HACTOSIIIMM OTHOLIEHHEM T'€pPOHHHU K CBO-
€My MYXY BBIp@XEH B CIEAYIONIUX JIPYT 3a IPYyroM ad3almax, dTOT KOHTPACT MOAYEPKUBACTCS TPU MOMOIIU
yKa3aHWs BO3pacTa TepOrHU when she was seventeen u Hapedus BpeMeHU now: What she knew about him when
she was seventeen: he lived at the very end of the school-bus route; he was planning to go to agricultural col-
lege when he finished his A levels, he didn’t talk much; he had nice hair; he didn’t have a girlfriend.

What she knew about him now: he didn’t talk much; he had a bald patch which he refused to protect
from the sun; he didn’t read; he was a careful driver,; he trimmed his toenails by hand, in bed; he often for-
got to remove his boots when coming into the house; he said he still loved her |7, p. 5-6].

B pacckaze Airshow MpOTUBONOCTABISIETCS BOGHHOE MPOLUIOE MEPCOHaKa 1 MUPHOE HACTOsIIee, IPH-
YeM BOCIIPHUATHE 3TOTO MPOIIIOr0 YYaCTHUKOM BOSHHBIX JIEHCTBHI M €r0 POJHBIMH COBEPILICHHO HE COBIA/IAET.
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VY uurarens co3AaeTCA TAKOE BIEYATIEHME, 4TO Jlea He X04eT BCIIOMMHATH BOMHY, B KOTOPOUM OH MpUHUMAI
yuactie. OH HUYETO He TOBOPHUT HH O BOMHE, HW O TOM BPEMEHH, HU O MecCTe, Kyaa ero npusesiu: The grand-
father wasn’t much inclined to talk about the place, it seemed [7, p. 49—50]. Ero poncTBeHHUKY OBIITH YBEPEHEI,
YTO €My 3aX04eTcs MOOBIBaTh HA MECTE CPaXXCHHsSI, OHU XOTENIN JOCTaBUTh eMy yAoBoJbcTBUE (They thought
this was something he might like to do [7, p. 49]), X0Ts Ha caMOM Jielie eMy 3TOTO BOBCE HE XOTeIOCh.

Bo MHOTUX pacckazax KMEeT MECTO KOHTPACT MEXy TepCOHaKaMH, TIOKa3aHO UX MPOTUBOCTOsIHUE. B
pacckase Looking Up Vagina Manbuuk MOAPOCTOK MOJIBEPraeTcsl HACMEIIKaM CO CTOPOHBI CBOMX CBEPCTHH-
KOB, TIOCKOJIBKY JIJISl HUX OH — «Oenast BopoHay. KoHTpacT Mexly HUM U JPYTUMH OYEBHJICH: OH — HEOP/IU-
HApHBIH, YUTAIOIINN, UHTEPECYIOIIUIACT UCKYCCTBOM U uitocodueii (interested in reading and art and phi-
losophy and those varieties of things [7, p. 42]), a oHE — HeoOpa3oBaHHbBIE, C OTPAHUYECHHBIM UHTEIUIEKTOM
(their limited vocabularies [7, p. 42]). EnuHCTBEHHOE, 0 Y€M OH MEUTaET, 3TO yexaTh KyJda-HHOyab U BCTpE-
TUTH ApY3ed, paBHBIX €My, C KeM OH CMOXKET HajlaluThb HOpMajbHble oTHowIeHus. [IpoTuBomocTaBieHne
MTOTYePKHUBAETCS MCTIONIB30BAHNEM MECTOUMEHH he U they, the others.

B pacckase If It Keeps On Raining npOTHBONIOCTABICHBI OJTMHOKHI TTOKHUIION YeloBeK — oH (he) M onu
(they) — T¥OIIH, C KOTOPBIMH OH CTAJKHBACTCS, CIIy4allHO BCTPEYAETCs, 32 KOTOPHIMH OH HAOIIOACT M3JIAIH,
COBPEMEHHbIE, MOJIOJIbIC, KOTOPBIX OH HE MOHUMaeT. [10 CyTH, 3TO COMOCTAaBICHUE XapaKTepa repost, KOTOPbI
MOXET IyMarTh, MPEJCTaBIATh, Pa3MBIIUIST, U IPyTUM MUPOM, JTIOJbMU, 3aHATHIMH CBOMMH JAETaMH, y KOTO-
PBIX HET BPEMEHH OCTAHOBHUTHCS, TMOOO0BATHCS MPUPOIOH, YCIBIIIATE APYTOro YeloBeKa. ITa MBICIb BbIpa-
JKaeTcs HEOTHOKPATHRIM MTOBTOPOM TipeioskeHuit: They don’t have the time to. People are so busy [7, p. 72].

[Ipuem noBTOpa Ha Pa3HBIX SA3BIKOBBIX YPOBHSIX ((POHETHUECKOM, JIEKCUIECKOM, CHHTAKCUIECKOM) HC-
MOJIb3YETCsl BO MHOTHX PaccKazax, HeCMOTPS Ha WX KPATKOCThb. DTO MOBTOP MECTOMMEHHA, TIOAYEPKUBALO-
MK KOHTpAcT Mexay nepconaxamu (In Winter The Sky; She Was Looking For This Coat, Vessel;, Thought-
ful; Keeping Watch Over The Sheep n npyrue), moBTOp KIIIOYEBBIX CJIOB B Ha3BaHWH U TeKCTe pacckasza (/n
Winter The Sky; That Colour), nosrop dpa3 (In Winter The Sky), uHOrIa yTpupoBaHHbBIN, 3aHUMAIOIINNA HE-
CKOJIBKO CTpOK (Memorial Stone). ABTop omnepupyeT OyKBalbHO BCEMH THIIaMH HOBTOPOB — aHadopa, 3Iu-
¢dopa, paMka, napaienbHble KOHCTPYKIUK. ETo H3II00ICHHBIM THIIOM MOXKHO Ha3BaTh PAMOYHBINH MOBTOP —
TOYHBIM WX BUAOM3MEHEHHBIH MOBTOP (pa3 B Havaje U KOHIE OTAeNbHBIX ab3aueB (Keeping Watch Over
The Sheep) nnu Havane u KoHIE pacckasza (In Winter The Sky). O emuHCTBE IIMKIIa pACCKa30B CBHJETEIHCT-
BYET MOBTOP OJIHOM M TOM e (hpasbl B pa3HBIX pacckasax, Hampumep, dhpasa In Winter The Sky, cayxarias
Ha3BaHHEM paccKa3a U BCTPEUaroIlascsi B HEeM HECKOJIBKO pa3, IOBTOPSAETCS U B pacckaze Memorial Stone.

OcoO0bIif UHTEpeC BBI3bIBACT yNOTpeOIeHne MEeCTOMMEHMH. KpoMe yoOMSHYTOTO BEIIIE MTOBTOPA, OHU
HCTIONB3YIOTCS, BOIPEKH OOIIETPUHITOMY MPaBUITy, B Hadalle pacckasa, 10 TOro, KaKk Ha3BaHbl UMEHa Tepo-
€B, MHOTIa UMeHa BoBce oTCyTCTBYIOT (That Colour), nHoraa mosBIsIFOTCS 1mo3xe. B pacckase In Winter The
Sky aBTOp TIpenCTaBIsACT repoeB MPUMEPHO B cepeArHe moBecTBoBanus: The girl’s name was Joanna. The
boy’s name was George, a 3aTeM CHOBa NIEPEXOUT Ha MeCToUMEeHUs he u she. B pacckaze She Was Looking
For This Coat nMs yIOMHHAETCSI MHUMOXOJOM, KaK HEOOXOIUMOCTE TIPH 3aIllOJTHEHHH (OPMBI B MarasuHe:
Kathryn something. With a Y. Ha Ham B3riisi], Takasi 3aMeHa IMEH Ha MECTOMMEHHUS CIIYKHUT JIJIs1 0000IIeHNS,
MOTYEPKUBAHUS MBICITH O TOM, UTO JIFOOOH YeNIOBEK, HE3aBUCHMO OT €r0 MMEHH, BO3PACTa, COUAILHOTO TO-
JIOXKEHUsI, YHUKAJICH, €ro Cyib0a 3HAUHTENIbHA, TIOJHA IPAMaTHYECKUX COOBITHI W 3aCiy)KHBAeT MPHUCTAIIb-
HOTO BHUMAaHHUSL.

Turel 1 HOpMBI IOBECTBOBAHHS OTIMYAIOTCS Pa3HOOOpasueM. Pacckas3bl HAITMCAHBI U OT JIMIA aBTOPA,
MPOHUKAIOIIETO B IMICHXOJIOTHIO U MBICIIH BCEX MEPCOHAXKEH, M OT JIUIAa Pa3HBIX T'epoeB, IIPH KOTOPOM CO3JIa-
€TCs peueBasl XapaKTEPUCTHKA TepOs-MOBECTBOBATENSA, BOCCO3ACTCS OMPEACICHHBIN CTHUJIb PEYU, BKIIIO-
YAOIHMA U OTKJIOHEHHUsSI OT HOPMEBI. PsJ] paccka3oB Hamucad B (popMe Jauaiora ¢ BOOOpaxaeMbIM YATATEICM-
co0eceIHNKOM, YTO COMPOBOKAAETCS OOpalIeHUsAMH, Kak OyATO JHMYHO OPHUEHTHPOBAHHBIMH BOIPOCAMH,
JIOBEPUTEIBLHBIME PacCyXICHUAMH, oscHeHussMHU. Ha Oeceny, pa3roBop ¢ yhraTeiaeM HACTpauBacT W Ha3Ba-
HHE BCEro IMKJIA PAcCKa3oB, B KOTOPOM COAEPKUTCS OOpalleHre, BIpaXXKCHHOE MeCTOMMEHUeM you. That
Isn’t The Sort of Thing That Happens To Someone Like You. CrioHTaHHas HETIOATOTOBJICHHAS pedb MEPCO-
Ha)kel mepejaercsi ¢ IOMOIIBIO Pa3rOBOPHBIX (pa3, pa3IeiUTENLHBIX BOMPOCOB, KPATKUX, OJJHOCOCTABHBIX
npeyokeHnid. Heckonbko pacckazoB SIBISIOTCS MMHTAIMEld MUCbMEHHOW PeYd — OTYET O Ype3BBIYaiiHOM
MOJIOKECHUH, FOPUIUUCCKUE TPOTOKOJIBI, CHOCKU-KOMMEHTApUH, HAMUCH Ha MeMopHalie. HekoTopsie U3 HUX
UMEIOT (GOpPMY UYEPHOBHUKOB WJIHM 3amicell, HelpeAHA3HAUYSHHBIX JJIsl IIMPOKOTO Kpyra YuTareseid, 4To mMap-
KHpyeTca rpaduyecKu: MPOM3BOJBbHOE JelieHHe Ha ad3albl, OomnpelesieHHbIe (parMeHThl 3a4epKHYTHl WU
3alITPUXOBaHbl. Bce 3TH mpHeMbl CO3Jal0T BICUYATIICHUE HENPUHYXKICHHOTO Pa3roBOpa, MOTOKA MBICIEH,
YEpPHOBBIX 3aIUCEH:
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They 've never had children, and this-has

They-venevertatked-aboutit—andyet [7, p. 24].

JAREEN 7THEN SERENA RRRNA BRW t0 form Perimeter Working Group. JREREREN o then
take lead on tunnel [7, p. 197].

A blue so pure & bright that it hurts to look into it

A-blne so deep that if you look straight up you haveto-greab
somethingfor-fear of-fatting in [7, p. 258].

Takum obpazom, J[x. Makrperop, ¢ 0JTHOW CTOPOHBI, IIPOJOKACT TPAIUIIUH AHTIIOSA3BIYHBIX TTHCATe-
7eH, co3mgaBas KIIACCHUSCKHM ITMKI PacCcKa3oB B JKaHpe ‘narrative of community’, ¢ Apyroil CTOPOHEBI, BO-
IJIOIIAET MPAKTHUECKH BCE COBPEMEHHBIC TCHACHIIMU Pa3BUTHS JKaHpa «IIUKJI paccka3oBy. [1o3THka paccka-
30B /. Makrperopa xapakrepusyeTcsl oOpaileHueM K aKTyallbHOU Mpo0IeMaTHKe B3aUMOOTHOIICHHH JTFO-
JIel B DTIOXY BCEOOIIeH pa3o0IeHHOCTH; IIMPOKOH MaTUTPOH TeM M SITU30/I0B; CO3aHUEM SIPKUX TICHXO0JI0-
THYCCKUX IMMOPTPETOB U 06pa3013; COCIMHCHUEM TPAJUIIUOHHBIX U SKCIICPUMCHTAJIbHBIX HAppPaTUBHBLIX CTpa-
TEruii; pasHOOOpa3ueM THUIIOB W (hOPM MOBECTBOBAHMUS, UCIIOIB30BAHUEM TaKHX MPHUEMOB, KaK JIBYILIAHO-
BOCTh, KOHTPACT Ha Pa3HBIX YPOBHSAX TEKCTa, crienuduyeckoe ynorpeOIeHrne MECTOMMEHHUH, MOBTOPa Kak
OJTHOTO W3 CPEJICTB CO3/ITAHMUS CMBICIIOBOTO €AMHCTBA IHKIIA.
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The article is devoted to the poetics of the short story cycle — a genre of short narrative fiction, where classical traditions
and experimental narrative techniques are used to explicate topical issues of contemporary British literature. Beside the
fact that the stories are relatively short, they are characterized by semantic compression, gaps in meaning, “internal”
psychological plot, intensity, expressive imagery, lyricism, implications. The consistency of the short story cycle is cre-
ated by thematic complementarity, coherence of style and composition. The short story cycle by J. McGregor That
Isn’t the Sort of Thing that Happens to Someone like You’ is devoted to everyday life of English Fenland inhabitants
and can be attributed to the ‘narrative of community’ genre, traditional for British literature. McGregor’s short story
cycle embodies almost all modern tendencies of the genre: a wide palette of themes within the framework of topical
issues; vivid psychological portraits and images; variety of narrative types and forms; suggestiveness, implications, spe-
cific usage of pronouns, stylistic devices of contrast and repetition.

Keywords: short narrative fiction, a short story cycle, J. McGregor, ‘narrative of community’, experimental narrative
techniques, coherence of composition, implications.

REFERENCES

1. Kapinos E.V. Malaya hudozhestvennaya forma: semanticheskaya koncentraciya, avtopersonazhnost', lirizm [The
short literary form: semantic condensation, author as character, lyricism]. Sibirskij filologicheskij zhurnal [Siberian
Journal of Philology], 2013, no. 1, pp. 5-9. (In Russian).

2. Cox A. Liminal Territory in the Fenland Stories of Jon McGregor and Daisy Johnson. Borders and Border Crossings
in the Contemporary British Short Story. London, Palgrave Macmillan, 2019, pp. 225-243. DOI: 10.1007/978-3-
030-30359-4 13 - (In English).

3. D’hoker E. Linked Stories, Connected Lives: The Lucky Ones as Short Story Cycle. E-rea [Online], 2013, Ne 10.2.
DOI: 10.4000/erea.3230 (In English).

4. Ganteau J.-M. Vistas of the Humble: Jon McGregor's Fiction. Etudes anglaises, 2015, vol. 68, pp. 170-182. DOI:
10.3917/etan.682.0170 (In English).

5. Hager B.D. Nomadic Genres: The Case of the Short Story Cycle. Mosaic, 2018, Ne 51/2, pp. 59—74. (In English).

6. Lynch G. Short Story Cycles: Between the Novel and the Story Collection. The Cambridge History of the English
Short Story; ed. by D. Head. Cambridge, Cambridge university Press, 2016, pp. 513-529. DOI:
10.1017/9781316711712.031 (In English).

7. McGregor J. This Isn't the Sort of Thing That Happens to Someone Like You: Stories. London, Bloomsbury, 2012,
252 p. (In English).

8. Michael M.C. The Cosmopolitan Potential of Urban England?: Jon McGregor’s If nobody Speaks of Remarkable
Things. Twenty-First-Century British Fiction and the City; ed. by M. C. Michael. London, Palgrave Macmillan,
2018, pp. 35-60. DOI: 10.1007/978-3-319-89728-8 3 (In English).

9. Neal A. Profoundly Ordinary: Jon McGregor and Everyday Life. Contemporary Literature, 2013, vol. 54, Ne. 4, pp.
720-751. DOL: 10.1353/c1i.2013.0046 (In English).

10. Patea V. The Short Story: An Overview of the History and Evolution of the Genre. Short Story Theories: A Twenty-
First-Century Perspective; ed. by V. Patea. Amsterdam-New York, Rodopi, 2012, pp. 1-24. (In English).

11. Smith J.J. Locating the Short-Story Cycle. Journal of the Short Story in English [Online], 2011, Ne 57, pp. 59-79.
(In English).

12. Tucan G. What is Short Story Besides Short? Questioning Minds in Search of Understanding Short Fiction. Roma-
nian Journal of English Studies, 2014, Ne 11 (1), pp. 1-8. DOI: 10.2478/rjes-2014-0018 (In English).

Received 25.08.2020

Lushnikova G.I., Doctor of Philology, Professor at Department of Foreign Philology and Methods of Teaching
E-mail: lushgal@mail.ru

Osadchaya T.Yu., Candidate of Pedagogy, Associate Professor

at Department of Foreign Philology and Methods of Teaching

E-mail: osadchaya ta@mail.ru

Humanities and Education Science Academy (branch) of V.I. Vernadsky Crimean Federal University in Yalta
Sevastopolskaya st. 2, Yalta, Republic of Crimea, Russia, 298635



