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Nowadays, film production is gaining more and more popularity among people of all ages, film production has grown
into a film industry, and therefore, there is a great necessity to develop rational strategies for translating foreign films.
This work is aimed at studying the issues that arise when translating the original titles of English-language films into
Russian, identifying the lexical and semantic features of achieving the adequacy of literary translation. The article em-
phasizes the translator’s complex and important role, since in most cases the literal translation is not completely under-
standable to the audience and it is necessary to choose the most appropriate translation from several options. The article
discusses the definition of translation, presents three types of written translation, namely word-based or interlinear, lit-
eral translation and artistic translation, its distinctive features, the difficulties of translating a literary text, analyzes the
titles and phrases from the original films and presents their translation into Russian.
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Introduction

Currently, foreign films have gained great popularity among Russian-speaking viewers. The original ti-
tles and speech presented in the native language must be adequately translated into Russian which is significant
for the residents of other countries to perceive the sense of the film. This issue is very relevant in our time, be-
cause the production of films has grown into the film industry, new films appear at an incredible speed and
therefore translators need to work hard and use their professional background and own imagination.

The aim of the study is to highlight the issue how complex and important a translator’s role is in our
time on the example of using the titles and phrases from the original English movies. So the object of the
article is word-based translation of the film titles and, accordingly, the translator himself.

Approaches to translation

Translation is the transmission of thoughts expressed in one language by means of another language.
Translation is the activity of interpreting the meaning of a text in one language (source language [SL]) and
creating a new equivalent text in another language (target language [TL]). Translation plays an important
role in the information exchange between different peoples and improves spreading humanity’s shared cul-
tural heritage. Even the greatest Russian writer and poet A.S. Pushkin called translators “postal horses of
civilization”, i.e. specialists who were engaged in translation, in creating a written or oral text in a specific
target language [8, p. 354]. These specialists allow people from different countries to learn the culture, way
of life, and customs of other countries with by means of translation.

L.S. Barkhudarov, R.K. Minyar-Beloruchev, Ya.l. Retsker, V.N. Komissarov [2], [4], [5], [9] and oth-
er scientists traditionally formed two opposing idea on the issue of accurate and complete conveying in one
language the thoughts expressed by means of another language.

The first viewpoint is the “theory of untranslatability”, according to which a full-fledged and adequate
translation from the SL to the TL is generally impossible due to a significant discrepancy between the ex-
pressive means of different languages; the translation is only a weak and imperfect reflection of the source
language, giving a very remote idea of its originality and authenticity.

Solving complex creative problems of the meaning recreation, the translator has a wide scope for mani-
festing his poetic talent, which is far from being enough. According to M. Gorky, a translator must know “eve-
rything that is written by a given author or at least all of his books recognized as the best by the public and crit-
ics (...). He must have, perhaps, the most accurate idea about not only what the author loves and what he talks
about willingly, but also about what is hateful and alien to him, about which he prefers to remain silent (...).
This requirement is difficult, but it is necessary” [3, p. 227]. These words stressing the translator’s having pro-
found knowledge about the author, his era and his works, the development history of the author’s creative line
over time have become commandments for the best, most talented masters of literary translation.
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Special difficulties for the translator are created by the dissimilarity of reality depicted in the SL namely
people’s life, household, landscape with the life and natural conditions of other people, in whose language the
translation is carried out namely the TL. Therefore, awareness of people’s life and background from whose
language the work is translated is a prerequisite for conveying the richness of the real content of the SL.

The second viewpoint is shared by most researchers, and it forms the basis of many professional trans-
lators’ activities. It lies in the fact that any developed national language is a completely sufficient means of
communication for the full conveying of thoughts expressed in another language. A.S. Pushkin believed that
what was expressed by the author should be re-expressed by the translator; N.V. Gogol sometimes suggested
“moving away from the words of the original on purpose to have a closer meaning to them”; A.K. Tolstoy
thought that “words and even sometimes the meaning should not be translated, and most importantly, the
impression should be conveyed”; K.I. Chukovsky urged “to translate laughter into laughter, a smile into a
smile” [3, p. 243]. This is all the more true for the Russian language, one of the most developed and richest
languages in the world. The translators’ practice proves that any work can be fully and adequately translated
into Russian while preserving all the stylistic and other features inherent in this author.

It is customary to distinguish three types of written translation:

1. Word-based translation is a method of translation, in which the syntactic structure of the SL is con-
verted into a similar structure of the TL [1]. This type of translation is mainly used as a basis for further
translation work.

2. Literal translation is a method of translation which strives for the closest reproduction of the syn-
tactic structure and lexical composition of the original with the correct conveying of the target language
thoughts [4]. Despite the fact that the literal translation often violates the syntactic norms of the Russian lan-
guage, it can also be used at the first, draft stage of working with the text, as it helps to understand the struc-
ture and difficult places of the original. Then, having the structures that are correlated with the Russian lan-
guage, the literal translation must necessarily be processed and replaced with a literary adequate version.

3. Literary or artistic translation is a method of translation which conveys the Source Language
thoughts in the form of correct literary Russian speech [4]. It causes the greatest amount of controversy in the
scientific community as many researchers believe that the best translations should be carried out not so much
through lexical and syntactic correspondences, but rather through creative exploration of artistic correlations,
in relation to which linguistic correspondences play a subordinate role. Every translation, including a literary
one, is a recreation of a work created in one language using the means of another language. In this regard, the
question of accuracy, usefulness or adequacy of literary translation arises.

Features of translating the artistic style

The artistic style is the most completely described, flexible, and creatively developed of all functional
styles. No obstacles prevent this style from perceiving the new, previously unknown information. Moreover,
the novelty and the singularity of this expression become a condition for successful communication within
this functional style.

Despite the rather limited range of topics covered in literary texts, namely a person’s life, people’s inner
world and turmoil, etc. the means used to reveal them are infinitely diverse. At the same time, every true master
of the pen strives to say something in a new and convoluted way, to draw attention to the readership.

Perhaps the most striking distinguishing feature of a literary text is the extremely active use of tropes
and figures of speech. This property of texts belonging to the artistic functional style was noticed even in the
ancient times. Until now, we have been using the terminology of the Antiquity aesthetics when we name one
or another of these artistic techniques and stylistic devices.

The translator must strictly adhere to a certain number of requirements to create a text that fully repre-
sents the original, the source language in a foreign culture, to try to preserve as many tropes and figures of
speech as possible in the capacity of an important component of the artistic style. The translation should sig-
nal the era in which the original work was created.

Definitely, in the majority of cases a translator doesn’t only require deep professional knowledge to be
successful, but also special skills. The writer often plays on words and this game can be difficult to recreate.
Here is an English joke based on a pun. 4 man comes to a funeral and asks: “Am I late?” And in response
he hears: “Not you, sir. She is”. The English word “late” denotes both “late” and “the deceased”. The hero
asks: “Am I late?”” And they answer him: “No, the dead man is not you, sir, but she is”’. In Russian, the play
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on words does not work. But the translator got out of the situation and conveyed the information in the fol-
lowing way: “Is it all over?” — “Yes, but not for you, sir. It’ all over for her”.

Such pitfalls lie in wait for the translator every now and then while translating the literary text. It is es-
pecially difficult to convey the characters’ speech appearance. It’s smooth when an old-fashioned gentleman
or an eccentric girl is speaking English as it is rather easy to imagine how they would speak Russian. It is
much more challenging to convey an Irish peasant’s speech in Russian or Bryansk vernacular in English.
Here, losses are inevitable, and bright marking of speech constrainedly has to be muffled. No wonder the
folklore, dialect and slang elements of the language are considered by many to be completely untranslatable.

Particular difficulties arise when the source and target languages belong to different cultures. For ex-
ample, the works of Arabic authors are replete with quotations from the Koran and allusions to its plots. An
Arabic reader recognizes them as easily as an educated European would recognize references to the Bible or
ancient myths. In the translation, these quotations remain incomprehensible to the European reader. Literary
traditions also differ as they are based on extratextual factors, so comparing a pretty woman to a camel seems
ridiculous to a European, but in Arabic poetry it is quite common. And to translate the fairy tale “The Snow
Maiden”, which is based on Slavic pagan images, into the languages of Africa is generally next to impossi-
ble. Different cultures create almost more complexities than different languages.

The translation technique does not recognize the text modernization, based on the simple logic of im-
pression equality, so the modern reader’s perception of the original version (SL) should be similar to the mod-
ern reader of the translation (TL). Translation isn’t supposed to be a philologically reliable copy of the target
language at the time when the original work was written, on the contrary, modern translation should inform the
reader of the text being ancient with the help of special techniques namely tropes and stylistic devices.

Literary translation, both poetic and prose, is a piece of art. Art is the effect of creativity and we com-
pletely share B.L. Pasternak’s opinion of literary translation mentioned in his work “Translating Shake-
speare” ... the translation should give the impression of life, not literature” [7, p. 175].

Evidence of the text antiquity can be those dominants of the translation that have already been above-
mentioned. The particularities of syntactic structures, the features of the tropes have a specific connection to
the era. But these features convey the time only indirectly, because in the first place they are associated with
the peculiarities of the literary traditions of that time, literary school and genre affiliation. Time is directly
reflected in the linguistic historical features of the text by means of lexical, morphological and syntactic ar-
chaisms. They are applied by translators to create an archaic stylization which is not a complete assimilation
of the target language, to the language of a bygone era, but only marking the text with the help of archaisms.

Only those translators can be successful that start working with the assumption that the language will
overcome any difficulties, that there are no obstacles for finding the right and appropriate equivalent. The
national identity is achieved by the exact reproduction of the heroes’ portraits, the totality of everyday fea-
tures, way of life, interior decoration, working environment, customs, depicting the landscape of a given
country or region in all its characteristics, the resurrection of folk beliefs and rituals.

For a translator, the ideal is to have a complete merging with the author. But uniting with the narrator
requires search, invention, resourcefulness, acting, empathy, visual acuity, feelings, comprehending. Reveal-
ing creative individuality, it is impossible to obscure the author’s originality.

Particularities of conveying the meaning of English film titles

A film in British English (from English “‘film” — «nnéuxay), as well as a movie in an American vari-
ant, a motion picture, a television film, a motion picture is a separate work of cinema art. In technological
terms, a film is a collection of moving images or montages connected by a single plot. According to numer-
ous surveys, it can be concluded that people enjoy watching films because they educate, entertain and inspire
the audience. The film as an object of linguistic research has always raised hearted debates, since it is a com-
plex system of knowledge representation, containing, in addition to the script itself extralinguistic factors
that are relevant for its understanding, and they serve to be an indication to the participants of the communi-
cation and the processes of creating and reproducing messages. The translation of a film has always been
associated with certain problem points, not only of a linguistic, but also of a technical nature, which directly
affects the degree of the translation equivalence and adequacy to the source language, as well as its technical
embodiment on the screen.

While translating the film itself, namely, the speech that conveys certain information, the translator’s
goal is very complicated, as in most cases the literal translation is not understandable to the audience, so the
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translator has to use word-based translation and look for an in-context variant that will emphasize conso-
nance and improve the semantic agenda for the audience.

The title has a very significant role in a film premiere in another country, because it contains the key
note and rough idea of the film itself. Therefore, the translator must make sure that the title is as harmonious
and conspicuous as it is used in the original film itself.

Let’s take for instance a comedy film called “Littleman” translated into Russian as «lllaayny, which
is very popular among viewers in our country. In general, literally the title is translated as «Manenvruii
myocuuna / wenosexy, but it is highly unlikely that this title will entice the viewer. Therefore, the translators
decided to dream up and they came up with the title “naughty” — «wanyn», which is very suitable for the
style and genre of the film.

The next example is the film “Fight legged freaks” — «Amaxa nayxoey, the literal translation is far
from being completely inappropriate, but the Russians came up with a more thought-provoking one, called
«Bocvmunoaue ypoowry to attract the audience to the plot

There are also such tricky and captious titles, as for example the film “/ spy”. This is one of the film
titles at the box office which are the most difficult to translate. Literally, using dictionaries, this title is inter-
preted as: “I” — «A», “Spy” — «wnuony, «mauMvili aceHm», «Cle008AMeNby, «UNUOHAICY, «BeCmU
CReNHCKY Y, «unuonumsy, ciedumsy. Given that this phrase does not use the verb “fo be” and the article, it
means that “spy” is a verb. If you combine this phrase, you will get 1. «4 wnuonro» — “I’m spying”. 2. «4
3anumarocy wnuonascemy — “I am a spy”. 3. « 4l cyio Hoc 6 uyoicue oenay. — “I poke my nose into other peo-
ple’s business”. All three abovementioned variants don’t sound very prestigious, but again, Russian transla-
tors flashed their imagination and presented us with an excellent analogue «Ob6manyms 6cex», which is un-
doubtedly a very attractive title.

Another film with a complicated translation of the title is “The Cutting Edge: Going for the Gold”.
According to the dictionary, the translations of the words are: “cutting” — “3aocmpennviii”, “ocmpoxoneu-
ottt ”’, “romowun”’, “pescywuti”, “nponuseiearowuil”, ‘“‘nedewswuni”, “xoaxuu”, “pesxuti”’; “edge” —
“kpomxa’”, “epanv”, “kpai”’, “epanuya’’, “nessue”, “ocmpue”, “3amouennocms’’; “going” — «omnpagne-
HUe», KOMX00», KOMDbe30», «X00bOay, «O0sudceHue K yeauy, gold” — «zonomoy [6]. In total, we get several
variants of translations for this project title, namely “3aocmpénnviii kpaii: nyme k 3010my», «Jlessue: Ilozo-
Hs 3a 3010momy, «Koakoe nessue: nyms k 3010my» and others. But the official title of the movie is «3o.0-
moti 1é0». The difficulty of translating this movie title is that all the options are very long and don’t sound
appropriate as movie titles. The official Russian version has been shortened, but has not changed its mean-
ing. The type of the film title translation used in this case is a pragmatic translation because the movie is
about two figure skaters who wanted to win gold in the Olympics. So, after watching this movie, we under-
stand that the official version is more convenient and relevant in this case.

The next movie title is “Into the blue”. According to the dictionary, “into” is translated as «6», «60»,
«Hay, «doy; “blue” is translated as «cunuily, «HebO», «MOpe», KOKeaH», KYEPHUKAY, «CUHSL KPACKAY, «CU-
nss ooedxicoar [6]. If we combine everything together, we get such literal names: «B nebo», «B mopey, «B
okeany, etc. The official one is «ZJobpo noowcanosame 6 paiiy, this name was invented in connection with the
movie plot. The characters loved to dive underwater and found sunken treasures, hence the title is.

Such a film as “Lost” has an unusual title and its Russian translation. The literal translation given in
the dictionaries is as voluminous and challenging as possible, so the final version will surprise the reader.
The translation variants are «llomepneswiue kpyuenue», «llponaswuey, «llomepsnuviey, «3abvimviey,
«3amepsinuvien, «Heuzsecmuuley, «Pazspawénnvier, «Hanpacuvien, «Hecoxpanennviey, «becnioousiey [6],
so as many as 10 different translation variants. But if you delve into the history of the film, you can see that
it is based on an American reality show called “The Last Hero”, where the participants survive on a desert
island. Hence, in connection with this fact, “Staying alive” has become the official title in the Russian trans-
lation. But also such titles as “Ilomepneswue xpywenuey, «Ilponaswuer, «llomepsnnvie» can take place
from the literal translation and they sound just as good.

Another example is the film “Dracula’s Curs”. Word-based translations are rather unusual i.e. «/Ipo-
xknamue I pagha /lpaxynvry, «Hanacmo I'papa Hpaxynery, « Pyeamenvcmeo Ipagha Jlpaxynvry, «beoa I paga
Upaxynery, «Benuxas Myka I'paga paxynery, etc. The official Russian translation of the title is «Boszsepa-
wenue paxyaviy. Why doesn’t a literal translation work? If you watch the film, you will see there is still
one suitable translation that corresponds to the film title, this is «/Ipoxnamue I'pagha [paxynwry, it is as close
as possible to the plot and corresponds to the film script.



1012 10.A. Boponrora

2022.T. 32, BbIIL. 5 CEPU NUCTOPHA N ®UIIOJIOTUA

Moreover, we cannot but mention the translation of famous phrases from different films, for example:

1. “After all, tomorrow is another day!” One can translate the phrase literary as «Beds 3aémpa Hosbiil
Oenby, but the official Russian translation sounds «B xouye konyos, 3aempa 6ydem Hogvill deHwb!» derived
from the movie “Gone on the Wind” (« Ynecénuvie eempom»).

2. “Elementary, my dear Watson”. The phrase is simply word-based translated as “Oremenmaprno,
Mot dopoeoil Bamcon.”

3. “Houston, we have a problem”. The translation of this phrase is known to all of us, for who has not
watched the famous American film “Apollo 13" («Anonnon 13») «Xotocmon, y nac npobaemuin? This phrase
began to be used in the meaning to relieve the tension of any situation, to pour oil on troubled waters.

4. Will Smith’s famous phrase “Don’t ever let somebody tell you-you can’t do something, not even
me. Alright? You dream, you gotta protect it” is translated as «He no3eonsii Hukomy 2080pums, 4mo mol
ye20-mo He modicewn. [asce mue. Iouan? Ecau ecmv meuma, obepezaii eéy using such grammatical trans-
formations as sentence partition, substitution of parts of speech and omissions. This phrase has motivated
everyone because, with the translator’s help, this phrase is conveyed to the viewer with such a subtle intona-
tion and a meaning that it touches everyone to the heart.

5. The famous phrase from the movie universe “Star Wars” («36e30nvie Boiinviy) “Do, or do not.
There is no try” is translated as «Hem. He npobyu — Oenaily using transposition, omission, substitution of
parts of speech (“no try”). This phrase is quite difficult to translate, but the specialist managed to explain and
convey the whole meaning.

6. A frightening, but at the same time bewitching phrase of Arnold Schwarzenegger from the film
“Terminator” («Tepmunamopy) was completely borrowed from the original movie. So the phrase itself “7’l]
be back” sounds very bewitching in Russian dubbing using addition «4 ewe gepryco».

7. If you remember the film over which even adults have cried called “Titanic” («Tumanuxy), you
will recollect what Leonardo DiCaprio screamed at the bow of the ship. “I’'m the king of the World!” is fas-
cinatingly word-based translated into Russian as «4 — kopoas Mupa!»

8. In this example, three phrases from the famous movie “The Godfather” («Kpecmnwiii omey») are
given at once, such as “Keep your friends close, but your enemies closer” which is word-based translated
into Russian as “/[eporcu dpy3zeii 6nusko, a epacos ewé oausce”, “I'm going to make him an offer he can’t
refuse”, which is translated into Russian using transposition and addition as «4 coeraro emy npednosicenue,
om Komopoeo oH He cmoxcem omkaszamwvcay and the last phrase of this movie is “4 man who doesn’t spend
time with his family can never be a real man” which is word-based translated into Russian also using omis-
sion as «Myscuuna y Komopozo Hem 8peMeHU Ha Cembio, HUKo20a He 0y0em MyICUuHOU».

9. The following phrase was taken from the famous movie “The Wizard of Oz” («Boawebrux cmpanut
O3») “There’s no place like home” which is translated into Russian using substitution of parts of speech as
“Hem nuuezo nyuuie ooma”.

10. The Joker’s unusual phrase from the movie “The Dark Knight” («Témnoui poiyaps») sounds itself
like this “Why so serious?” which is word-translated into Russian «/louemy maxou cepvésupiii? »

11. The following phrases taken from the Film about Harry Potter are translated into Russian by
means of nominalizing transformation, i.e. “Potter stinks” — «llommep — eontouxa», “Sorry, don’t wish to
be rude, but I'm in no fit state to entertain today.” — «He xouy noxazamvcs 2pyobim, HO MHe Ce200Hs He 00
pazeneuenuity. “He’ll have to be trained up a bit, of course”. — «Hemnoco dOpeccuposxku ne nomewiaem,
pasymeemcsy. “Isn’t he beautiful?” — « Hy, ne kpacaeey iu? ».

12. The following phrases taken from the Film about Harry Potter are translated into Russian by mean-
ing extension transformation, i.e. “It means you’ll never die.” — «Omo 3nauum, scumo éeuno». “Blimey,
Harry, you’re not still on about him, are you?” — «4epm nobepu, I'appu, evl onams e2o nodospesaeme?»
“Preserved in a diary for fifty years.” — «3axnouentoe 6 OHegHuK Ha no éexay. “‘In a few hours Mandrake
Draught will be ready and everyone who was petrified will be all right again”. — «Yepes neckonvko uacos
senve Manopazopwl Oyoem 20moeo, u 6ce 0cmonbenesuite 6EPHYMC K HCUZHU).

The translator’s task is also to find the right lexical meaning for foreign words used in the films that
have taken roots in the Russian language and his role is to commoditize phrases, words, names, so that it is
casier for people to perceive everything. Therefore, almost every day more and more new words appear in
Russian that replace the old ones and have the same translation as in previous media and English films. This
greatly simplifies our viewers’ ability to comprehend the context.



Oco0eHHOCTH TIEPEBOIa MHOCTPAHHBIX (DMITEMOB Ha PYCCKHH S3BIK 1013

CEPU NUCTOPHSA N ®UIIOJIOTUA 2022.T. 32, Bl 5

The following examples show foreign words which have found the transliterated analogues in Russian,
they are translated in films as literally as possible, as they are heard and written: “body” — «boou» (tight
clothing), “a body” — «menoy, “leggings” — «eempwiy, «eamawuy. This is how leggings are now literally
called in Russian. “Longsleeve” consists of two foreign words “long” — «Onunnwiily, “a sleeve” — «pyrasy.
It turns out that “longsleeve” is a T-shirt with long sleeves. “4 hood” — «xantowon» and in Russian we have
a derived word «xyou» from the English “hoodie”. “Pullover” — «ceumepy has become frequently used in
Russian and has replaced and driven out the previously used word in this meaning. “HotDog” — «xom 0oe»
is a type of food, or rather a hot sausage inside a baked product. “Chips” — «uuncer», these are thinly sliced
potatoes, deep-fried with various spices. “Brand” — «bpenoy, we often mention this word, recognizing the
logo or name of a company that manufactures various things, food, raw materials. “Sport” — «cnopmy, eve-
ryone would think that this is a word from the Russian language, but it is false as it is also borrowed.
“Browser” — «bpay3ep» is an application that helps people to access the Internet, find out various data in it,
communicate with people and do much more things.

Conclusion

It should be concluded that nowadays the issue of translating feature films from English into Russian
is of great importance in our time being an object of scientific disputes as translating film production has a
number of its own specific peculiarities and without taking them into account it is impossible to make an ad-
equate, high-quality and correct translation of titles, words and phrases from a foreign language into Russian
in the correct form, since even one word has several variants of translations. Therefore translators have to
transfer to the audience, readers, and all people a full-fledged and legible text that will convey the entire se-
mantic message to the person who consumes the information. Undoubtedly translators’ work improves and
facilitates people’s lives.
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CerojiHsi KHHOMPOIYKIIMSI 3aBOCBBIBACT BCE OOJBIIYIO MOMYJSIPHOCTh CPEIU JIFOJCH BCEX BO3PACTOB, MPOHM3BOJCTBO
KHHO(HIBMOB MEPEPOCIO B KHHOMHIYCTPHIO, CICIOBATEIBHO, BOSHUKAET HEOOXOIUMOCTh Pa3pabdOTKU PAlMOHATBHBIX
CTpaTeruii mepeBojja MHOCTPaHHBIX (QMIEMOB. JlaHHas paboTa HalpaBJICHA HA UCCICIOBAHKUE BOIIPOCOB, BOSHUKAOIIIX
IIPU TIEpEeBOJEC OPWUTHMHANBHBIX HA3BaHWH aHTJOA3BIYHBIX (HUIBMOB Ha PYCCKHI S3BIK, BBISBICHHE JICKCHKO-
CEMaHTHYECKUX OCOOCHHOCTEH JOCTIKECHHS aJeKBAaTHOCTH XYAOKECTBEHHOTO IepeBoja. B crarbe moguépkuBaeTcs
CJIO’KHAS M BayKHASI POJIb MTEPEBOAYNKA, TAK KaK B OOJBITMHCTBE CIy4aeB OCIOBHBIA IMEPEBOJ] HE SBISACTCS MOHATHBIM
IUTA 3pHUTENEH U CYIIECTBYET HEOOXOIUMOCTh BEIOpAaTh HanOoIIee MOAXOIIINI epeBOl U3 HECKOJIBKIX BapHaHTOB. B
CTaTbe pacCMaTPHUBAETCS OTpeNeNIeHUe epeBoia, MPEACTAaBICHBI TPU BHIa MHCHMEHHOTO NepeBoa (OyKBaIbHBIA WITH
MOJICTPOYHBIHM, JOCIOBHBIN MEPEBOA U JUTCPATYPHBIA MM XYIO0KECTBECHHBIH MEPEBOJ), €ro OTIUYUTCIHLHBIC YEPTHI,
CJI0)KHOCTH TPAHCIISALUU XYI0KECTBCHHOTO TEKCTa, IPOAHAIM3UPOBAaHbl Ha3BaHUS U ()pa3bl U3 (QUIbMAa-OpUTHHANIA U
MIpeACTaBJIeH UX MEPEBOJ Ha PYCCKUH SI3BIK.

Knrouesvie crnosa: Ha3Banue GpuibMa, aeKBaTHBIA IIEPEBOJ, IEPEBOIUMK, JOCIOBHBII IEPEBO/I, XYI0KECTBEHHBIH TEKCT.
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