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INPOBJIEMA BUOJ3TUKHU B AHI'JIOA3BIYHBIX AHTUYTOIIUAX XXI BEKA

B cBeTte cTpeMHUTENBEHOTO Pa3BUTHS COBPEMEHHBIX TEXHOJIOTHI MpobieMa ONOITHKN CTAHOBUTCS C KaXKIbIM I'OZOM BCE
6onee akTyanpHOW. [laHHAas TeHACHINA Hanboiee 3aMeTHa B aHTHYTOIMIECKOM TUCKypce. B maHHOI cTatbe paccMatpu-
BAIOTCSl OCOOCHHOCTH aKTyalIn3alliy MPoOsieM OMOITHKH U MOPAJIBHBIA aCTIEKT MPOOIeMbl MPIMEHEHUS OMOTEXHOIOT Ui
Ha TIpUMeEpe ABYX aHTIOS3BIUHBIX poMaHOB XXI B.: «O6mecTBo camoy6Owmii» P. Xenr u «He ormyckait mers» K. Hc-
Urypo. BreiOpaHHble TpOU3BeIeHNs TIPEICTABISIOT IEPCIIEKTUBHBIN O0BEKT HCCIeIoBaHUs 0cOOeHHOCTEH TpaHchopma-
U aHTUYTOIIUYECKOI0 JUCKYpCa B KOHTCKCTE pasBUTUA MCIANINHCKUX TEXHOJIOTUM U T'YMaHHOCTHU HX HCIIOJIB30BaHUA
B COBpEMEHHOM MHUpe. JleMoHCTpHUpyeTesi, Kak B aHTHYTONUsIX X X1 B. IEPEeOCMBICIISIOTCS U IOBOJSITCS 110 abcypa Hayd-
HBIE JIOCTHXKECHUS, YTO IPUBOANT K HETATUBHBIM MOCJIEACTBHAM B 00IIECTBE. AHAIN3 CIOXKETa IIPON3BEICHUHN TT03BOJISIET
TOBOPHUTH O TOM, YTO aHTHYTOINH, B KOTOPBIX OMOITHYECKUE TIPOOJIEMBI SIBJISIFOTCS KIIIOUEBBIMHU, BBIOJIHSIOT TJIaBHYIO
(DYHKIIMIO 3asIBIIEHHOTO aHpa — MPeIynpeKIalonyo.
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AHTHYTOTIHS — KaHp, OBICTPO M OCTPO pEarupyIoNIuii Ha CTpaxu oomecTsa. [lepeiins B akTuBHYIO (hazy
pa3BuTHs B Havyane XX B., )KaHp, 00a1ast psIIoM XapaKTEPHBIX YepT, 3HAUUTENILHO TpaHCHOPMHUPYETCs B TO-
cienHue aecsatuiaetus. HecMoTpst Ha To, YTO OCHOBHOM TEMOH aHTHYTOIHH BBICTYIIAET TOTAIUTAPHBIA PEKUM,
€ro TpakToBka B Jiuteparype XX u XXI BB. paznuyHa.

MOo3KHO TOBOPHUTH O TOM, YTO, CTaBILIAsk CETOHs Kilaccuueckoit, antuytonus . Opyamna «1984», yxe
He 0ToOpaXkaeT Bce CTpaxu COBpEeMEHHOTo o01iecTBa. Pa3Burne TeXHOIOTHI IPOBOLMPYET HOBBIE YTPO3BI A
YeJIOBEKa, ero He3aBUCUMOCTH, YaCTHOM KM3HHU U cBOOOABI BbIOOpa. COBpeMEeHHasi aHTHYTOIHS HE TOJIBKO
AKKyMYJIIPYET Tpo0IieMaTuKy aHTHyTonuu XX B., HO M pearupyer Ha BBI30BBI COBpeMeHHOCTH. OIHUM U3
TaKUX BBI30BOB SIBJISIETCS OMOATHKA. BHOATHKA — 3TO CBA3YIOIIEEe 3BEHO «MEKAY COBPEMEHHBIM apCeHaIOM
TYMaHUTAPHBIX 3HAHUH U peabHBIMHU OCTPEHIINMHU PpoOIeMaMy MEAUIIMHCKON HayKH U MPakTUKu» [1, c. 5]

buosTuka cerons siBaseTcsa ObICTPO pa3BUBAKOIINMCS (DEHOMEHOM YeJIOBEYECKOH KyJIbTYphl Ha CTBIKE
MEIUIHMHBI 1 MOPAJIH, TaK KaK CTPEMHUTEIHHOE PAa3BUTHE METUITMHCKIX TEXHOJIOTHI OPOXKAAeT OOJIBIIOE KO-
JMYECTBO ITHUECKUX KOJUIN3HUH, KOTOPbIE HE MOTYT PELINTHCA B CYIIECTBYIOIIEM IPAaBOBOM IIOJIE.

B MupoBoii XyI0KECTBEHHOM JIUTEpaType BONPOCH OMOATUKU CTaad HOAHUMATHCS U OCMBICIMBATHCS
3aJI0JITO JI0 BOZHUKHOBEHHs camoil Hayku (1927 1.). Ba)kHO OTMETHTb, YTO JHUTEpaTypa MoJ00HOI TeMaTuKu
He oopMuUIIach B OTAETBHBIN JKaHp, HO Yalle BCEro JaHHBIC MPOU3BENCHHS MPEICTABISAIOT COO0M MprUMephI
Hay4YHOH (PaHTACTHKH C 3IEMEHTaMH aHTHyTonHnU. KpoMme Toro, ecTh MOMBITKY KIacCU(PHUKALUK U BBIACICHUS
OTHETBHBIX KaHPOB: Kiai-aif (climate fiction), kubepmnank (cyberpunk). Knaccudeckas antuyromnus O. Xa-
Kcu «/IMBHBII HOBBII MUpPY», HanMcaHHAas B Hayase XX B., TAKKe MpeACTaBIsieT co00i Npou3BeeHHe, B KO-
TOpOM OmosTHYecKas npobiemMa (reHHast MoauuKanys) sBaseTcs oqHol n3 Begymux. OnHako, B XXI B. Ko-
JIMYECTBO IPOU3BEICHUN, B KOTOPHIX OCMBICIIMBAIOTCSI MOPAJIbHBIE ACIIEKThl MEIUIIMHCKOTO U TEXHOJIOIHYe-
CKOTO Tporpecca, CTpEMHUTENBHO yBeIUYHBaeTca. B kadecTBe mpuMepa MOKHO IIPUBECTH poMaHsl M. DTBy I
«Opukc u Kopocrensy, [1. ['myxosckoro «bynymeey, K. Ucurypo «Knapa u Connuey, K. lennur «llouenyun
KJIOHa» ¥ 1p. B HUX mogHuMaeTcs BOIPOC T'yMaHHOCTH HAayKH U LIE€IeCO00pa3sHOCTH HIPUMEHEHHS Pa3IuIHbIX
CPEICTB Hay4HOTO Mporpecca /i JOCTIKEHUS BEUHOM KHU3HH; aBTOPbI 00paIaloTcsl K TAKMM aclekTam Ouo-
9THKH, KaK 3BTaHa3Ms, KIIOHUPOBAaHHE U TeHHAS! MOAU(DUKALIHA.

Ha cerognsmiauii AeHb CyIIECTBYIOT Pa3IMYHbIE HCCIECAOBAaHMS, TIOCBSIIEHHbBIE TPOOIEeMaM OMO3THKU
B IUTEpAType, HCKyccTBe B prnocoduu. B kanure «The Age of Dystopia» omHa U3 raB mpeacTaBisieT coooi
aHanM3 aHTHYTONHH, B KOTOPBIX IICHTPAIbHOW TEeMOW sBIsieTcs TocT-ueioBek: «Post-Apocalypse, Post-
Human: Some Recent Dystopias». ABrop crateu Kapen @. Cteitn B kauecTBe MaTepHuaa Jijisl aHaIHu3a BEIOH-
paet tpuioruto M. OtByn «MaddAdam» u tpmroruio OkxraBum J. batnep «Lilith's Brood». ABTop cratsu
NOJYEPKHUBAET MEPEX0J] TeMbl aHTHYTONMUYECKOro AMCKYypca OT MpOOJIEMAaTHKU TONUTHYECKOTO TOTalIHTa-
pHU3Ma K yrpo3e 3KOJIOTHYeCKOH KatacTpodbl 1 TeHHOH nHxeHepuu: «in the late twentieth and early twenty-
first centuries we find a prevalence of dystopias fraught with cynicism, mistrust of government, worries about
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technology, and fear for the future of our planet. And the source of the problems in these recent dystopias has
changed from political causes to environmental ones» [6, p. 47].

Ixedd Komozu (Jeff Koloze) — amepukanckuii nmureparypoBea, B OnOimorpaduu KOTOporo ps myo-
JIKAIIAH TTOCBSIIICH TTpo0IeMaM OMOATHKH B Xy ToXkKecTBeHHOM tuTepaType. («Right-to-Life Issues in Contem-
porary Bioethics Fiction», «An Ethical Analysis of the Portrayal of Abortion in American Fiction: Dreiser,
Hemingway, Faulkner, Dos Passos, Brautigan, and Irving» u ap.).

Baxxnoe mecTo B mcciae1oBaHHH OMO3THYECKHX ITPOOJIEM B COBPEMEHHOM MHUpPE 3aHMMAaeT KHUTa aMe-
pukanckoro ¢unocodpa ®. dykysmer «Hamre mocryenoseueckoe oyayee: [Tocnencrsust OnorexHoaornde-
ckoit peonrorm» (2002). Cpenu yueHbIX, 3aHUMAIOIIUXCSI BOIPOCAMU OMOITHKH, TAKKE MOXKHO BBIJCIUTH
10. Xa6epmaca (bynymee uenoBedeckoit npupoasl. Ha mytu k nmubepansHoii eBrennke), [1. Cunrepa (O Be-
max ACHCTBUTENBHO BaXKHBIX. MopansHbie BEI30BE X X1 Beka), JI. Kaaca (Hecraperomue Tena, cqacT/IUBBIC
nym: buorexHonoruu B morone 3a coepueHcTBoM), B. P. TTorrepa (buosTtuka: MmocT B Oynyiee).

PomaH-aHTHYTOIIHS CETOAHSA, B YCIOBUS TI00aIHM3alNH, — pEeNpe3eHTaTUBHBIN ()eHOMEH COBpPEeMEHHOM
KynbTypsl. O rito0am3aiiy JInTepaTypsl 1 Ipo0ieMe MUPOBOTO TUTEPAaTypHOT0 KaHOHA MTUTIET aMEPUKAHCKHAN
ntepatyposen J[x. [Tuzep: «iureparypa CTAaHOBUTCS HIMMaHEHTHO TTI00aJIBHON; 9TO 03HAYAET, UTO OT/JCIbHBIC
MIPOU3BEICHUSI BCE B OOJBIIIEH CTENeHN (OPMUPYIOTCS TI0]] BO3ACHCTBIEM COIMABHBIX, TOUTHIECKUAX U TaXKe
SI3BIKOBBIX T€UCHUH, HE OTrpaHUICHHBIX PaMKaMH OJHOW HAITMHU WX perroHa (...). C rirodanmsarmeir MEpOBOH
9KOHOMHMKH BO3HHMKAET HACTOSIAS MUPOBAsi, WJIH TiIo0alibHasl, TuTeparypa» [2, c. 7]. Bo3HUKHOBeHME TpaHCHA-
LIUOHAJBHBIX JIUTEPATYPHBIX TEUSHUH CTajJ0 BO3MOXKHO Onarofaps KyJIbTypHOH Ifo0ain3aly U yCKOPEHUIO
JIUTEpaTypHOro oOMeHa. JKaHp aHTHYTOINH U ero TpaHchopManys HarJsIIHO IEMOHCTPUPYET IpUMep YHU(H-
KaIlu# poOJIeMaTHKH, KOTOPasi, BEIXO/IS 32 PAMKH HAIMOHAIBHON JINTEPATyPhl, CTAHOBUTCS TII00ATEHOM.

B nanHoOli cTaThe MBI IPOaHATU3UPYEM MPOOJIeMy OMOITHKH B aHTUYTONMWYECKOM JHCKYpCe JTUTEpa-
Typsl XXI B. Ha MpuMepe ABYX aHTIIOSI3BIYHBIX POMaHOB: «O0IIECTBO CAMOYOHIAID) CHHTAITyPCKOH IMHCATENb-
aunbl P. Xenr (2018) u «He ormyckait mens» 6puranckoro nucarens K. Mcurypo (2005). O6a pomana o6pa-
[IAI0TCS K OMOATHYECKHM MPOOIIeMaM, CIIPOBOIIMPOBAHHBIM IPOPBIBHBIM Pa3BUTHEM TEXHOJIOTHH B chepe Me-
qunuHbl. LlenTpanbHol uneeil BEIOpaHHBIX aHTHYTOIHMN SBJISETCS YTBEPKICHHE O TOM, YTO MPOTPECC MOKET
OBITh TYOUTENFHBIM /IS YEIOBEKa, €CIIM OH JIMIIAET OOMECTBO TaKMX 0a30BBIX IIEHHOCTEH, KaK TyMaHHOCTD U
YeJIOBeKOJI00He.

O0parasich K TeKCTaM IPOU3BEJCHUH, MOXKHO BBIICTHTE OOIIHOCTE IPOOIEMaTHKH: MEAULIUHCKHE TEX-
HOJIOTHH, TIO3BOJISIONINE YEIOBEKY CTaTh HOYTH O€CCMEPTHBIM, IIPOBOIUPYIOT PSIT MOPAThHO-3TUIECKHX IIPO-
O5eM, cpean KOTOPBIX IEHTPATbHBIMHU SBJISIOTCS BOIIPOCHL: KaKylo IIEHY TOTOB 3aIlIaTHTh YEJIOBEK 3a Oec-
CMEpTHE, KaK TOCYIapCTBO MOXKET KOHTPOJIHPOBAThH HACEIICHNE, MAaHUITYJIPYS HJIEeH TONTONIeTHS 1 OeccMmep-
tus. TakuM 00pazoM, Ha MEPBBIN TUIAH B MPOU3BEACHUAX BHIXOIUT U TPAHCTYMaHH3Ma: «TPAHCTYMaHU3M
— 9T0 pmIocohcKoO-MHPOBO33pPEHUECKas JOKTPUHA, MPU3BIBAIOIIAS K HCIIOIBF30BAHUIO JOCTHIKEHUN HAY9IHO-
TEXHUYECKOW PEBONIOLIUH PaJH COBEPIICHCTBOBAHUSI YMCTBEHHOTO W (PH3HOJIOTHYECKOTO MOTEHIINANA YeI0-
BeKa, 1a0bl YCTPAHUTH T€ aCHEKTHl YeJIOBEUYECKOTO CYIIECTBOBAHMUS, KOTOPHIC, IO MBICIH TPAaHCI'YMaHHUCTOB,
JUTS YeJIOBeUeCTBa HeXKENNaTeNbHEI: CTpaiaHusl, 00JIe3HHU, CTapeHne U cMepTh» [3, c. 173].

Poman «OO01m1ecTBO caMoyOuiiipy mpeAcTaBiaser co0oi xaHp (paHTACTHUECKON aHTHYTOIHMU: 3TO KOM-
IUIEKCHOE HCCIIeI0BaHre MpobiIeMbl foaroneTus. B pomane n3o0paxkeH Mup OyAyIiero, B KOTOpOM MeIUIHA
robeva 60JIe3HU U CMEPTh: JIFOIU B OOIIECTBE JEISATCS Ha YCIIOBHO-0€CCMEPTHBIX U CMEPTHBIX. 3/1€Ch Mpe-
CTaBJIEHO pa3JielieHne O0MIeCTBa MO COMUAIBHO-3KOHOMUYECKOMY TPUHITUITY, B OCHOBE KOTOPOTO JIEKHUT pe-
3yJIbTaT TEHETHYECKOTO TECTA, KOTOPHIN MOKA3bIBAET BEPOSITHYIO MPOJOIKUTENLHOCTD KU3HU KKIOTO YeTIo-
BEKa: HA OCHOBAHUH 3TUX PE3YJIbTATOB JIIOAW CTPATH(UIHUPYIOTCS MO Pa3HBIM YPOBHSIM, YTO OINPENeNsieT uX
CTaTycC, BUJI ICATEIHHOCTH Y TIPAaBO HA PSIT MEAUIIUHCKUX yCITYT.

st 7aHHOTO poMaHa XapaKTepHa OJHa M3 OCHOBHBIX YEPT aHTHYTONHMH: FOCYJapCTBEHHAsl CHCTEMa
MpeacTaBiIsieT cOOOM JKECTKYIO CTPYKTYPY, IPETCHIYIOUIYIO Ha HIIeabHOCT. Y CIIOBHOE OeccMepTue (pakTu-
YEeCKOe JOJITOJIETHE) CTaJI0 BO3MOXKHO OJIaroaps TEXHOJIOTHSM, B pe3ylIbTaTe Yero YeloBeuecKas )KU3Hb CTa-
HOBUTCA LIEHHBIM PECYPCOM JUIsl TOCYAApCTBA HE TOJIBKO C MOPAJIbHON TOYKHM 3pEHHS, HO, TIABHBIM 00pa3oM,
10 3KOHOMHUYECKUM IIPUUMHAM: 00LIECTBO 3aMHTEPECOBAHO B AOJITOXKUTEISAX, T.K. TOIBKO OHH CTIOCOOHBI MOJI-
HOIIGHHO pa0oTaTh U OBITh MAKCHMABHO MOJIE3HBIMU ISl oOmiecTBa. [locpencTBoM MprUHY IUTENEHOTO JI0J-
TOJIETHA B 3TOM OOIIECTBE XOTAT CHU3UTH POXKIAEMOCTh M COKPATHTh KOJUYECTBO HaceneHus. Takum oOpa-
30M, B JAHHOM POMaHE MPOJOJDKAeTCS TeMa TOTAIUTAPHOTO 0OIIeCTBa, B KOTOPOM TOCYJIapCTBO KOHTPOIIH-
PYET YacTHYIO KU3Hb. [ TaBHBIM HHTEPECOM PENPECCUBHOIO anmapaTa SBISIeTCs 340POBbE IPpaXkJaH, YTo Mpo-
BOIIPYET Psi/i OTPAHWYCHHUNA B CTHJIE )KU3HH COIIMyMa CO CTOPOHBI TOCYJapCTBa.
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Paznesnsist oO1iecTBO Ha rpymmbl (HexocoTeHHbIE «sub-100» u moTeHIManbsHO-10AroxuByIne «lifersy),
rocyJapcTBO (PMHAHCOBO MOJACPKUBAET TOJBKO ONpeeTeHHbIE KaTeTOPHHU JIF0AeH, BhIACTsIsI (PHHAHCHPOBa-
HHUE Ha JICUCHHUE, 3aMECHY opraHoB u Tp. [TocTaBneHa mpobieMa HEpaBHOMEPHOTO paclpeelicHHs PEeCypCcoB
3IIPaBOOXPAHEHUS, TIOPOXKIAIOIIAsl BOIIPOC O TOM, MOXKET JIM PEAbHOCTh OMOTEHETHYECKOTO0 HEpPaBeHCTBA
(pu3mueckue criocoOHOCTH, 3/I0POBLE) CTATh OCHOBAHHEM COLMAITFHOTO HepaBeHcTBa: «It’s not right that these
numbers are assigned at birth (...) Who decides who gets the SmartBlood™, the replacements, the maintenance
sessions?» [1]

B ocHOBe crokeTa JIeXHUT yTONHMYEeCKHid 00pa3 BEUHOM KU3HH, UTO SBISICTCS CTAHJAPTHBIM JIJIsl JAaHHOTO
*aHpa. 3a00Ta 0 KauecTBe KHU3HU HACEICHHUS U €ro 340POBbe — 0€3yCIOBHO, HDAaBCTBEHHOE CTPEMJICHUE, O/1-
HAKO B KOHTEKCTE MPOU3BEICHHS OHO MOPOXKIAeT OE3HPABCTBEHHBIC MOCIEACTBUS U P MOPATBHO-3THYESCKHIX
npo0JieM, CIPOBOIMPOBAHHBIX TOTAIUTAPHBIM YCTPOWCTBOM rOCyIapCTBa. 3I0POBBIH 00pa3 KU3HH, KOTOPHIH
BEAyT T€pPOM pOMaHa, MpeACTaBiIsieT cO00H cucTeMy CTpOrux orpaHumyeHuil. OOmecTBo, B KOTOpoM (pasa
«Healthy mind, healthy body» crana ¢paktudecku neBu30M, TOBOJUT 110 aOCypAa IMOYTH BCe MIPaBHIIa 37]0PO-
BOTO 00pa3a >KU3HH: JIFOJIIM 3aIlPelIeHO eCTh MsCO, Oerarh, NeTh, HTPaTh HA MY3BIKAILHBIX HHCTPYMEHTAX,
TaK KakK 3TO BPEAUT 37I0POBBIO, T€POH ITOCTOSIHHO CIIEMST 32 YPOBHEM KOpPTH30i1a B KpoBH. [Iponaranna 310-
POBOTO 00pa3a >KU3HU MPOHUKAET BO BCe Cephl ACATEILHOCTH 00IIECTBA: HAPUMEP, B MarasuHax rpeindpyr
JISKUT HA HUKHEH TOJIKe, YTOOBI YeJIOBEK UCTIBITHIBAI CThIJI, HAKIIOHSSACH 32 GPYKTOM C BBICOKOW JIoJei ca-
xapa. B poMane 3asBiieHa TUIIMYHAS [T aHTUY TOITMYECKOTO JIUCKypca TeMa HaJ30pa U TOTAILHOTO KOHTPOJIS
HaJ1 )KU3HBIO HACEJIEHUsI, T.K. B OOIIECTBE CYIIECTBYIOT CIYKObI, KOTOpBIE CACAAT 32 00pa3oM KHU3HU Hacee-
HUS ¥ 00JTJIAt0T PSIOM MHCTPYMEHTOB MOJIaBJICHHS (YIp0o3a YBOJIbHEHHSI, TOHMKESHHUS 3apIiaThl U 1p.): «And
Lea comes to realize that the life of privilege she once believed was earned is governed by a network of sur-
veillance far more extensive than she imagined.» [7]. B «O0mecTBe caMoyOHidI Ipo10ibKaeTCs aHTHY TOTIH-
4eckas TpaauIys NpoOIeMaTHKH MOaBICHHUS HHAKOMBICITHUS B OOINECTBE U KOHTPOJISI MbICieH yenoBeka. Oc-
HOBHBIM T'OCYJIapPCTBEHHBIM MHTEPECOM SIBJsIeTCS 00pa3 >KM3HU YelOBEKa M BOCIPHSTHE €ro Kak padodeit
CHJIBI, YTO TIPUBOJIMT K JIETYMaHU3aI[UH YeJIOBEKa TOCY1apCTBOM,

I'maBHbIE reponHn pomaHa — JIna 1 AHbsI — IONMAAAIOT B JIOBYIIKY HOBOTO MHpa M BCTAIOT Niepe]] MOpajib-
HBIM BBIOOPOM, CITPOBOIIMPOBAHHBIM pEaNIMIMU HOBOTO BpeMeHH. Tak, pa3BUTHE CIOKeTa HAYMHAETCS C MO-
MEHTa, Korna JIua ciydaiiHO Ha yJHIle BCTPEYAET CBOErO OTIIA, IPOIABILIEro MHOI'O JIET Ha3a/l. BaxHoil yacThio
CIOJKETa MPOM3BEICHUS SBIISIETCS] KOHMIMKT «IIOKOIeHUI: JIia He mprHIMaeT 0O BeKTUBHYIO LIEHHOCTH CMEpT-
HOM KW3HH, B TO BpeMs KaK OTEI[ OTPHUIIACT COBPEMEHHBIC MEIUIIMHCKHE TEXHOJIOTHHU, KOTOpPhIC, MPOAJIeBas
JKH3Hb, ()AKTUYECKH e¢ YHUUTOXKAIOT M obeciieHnBatoT. Uepes o0pa3 JIuu mokazaHo, Kak UCKYCCTBEHHOE BMe-
[IaTeNIbCTBO B MPUBBIYHBIN ISl HAC MOPSIIOK )KU3HU MOXKET MPUBECTH K TsDKENBIM MmocieAcTBusaM. Tak, Jlua,
SIBTISISICH BO B3POCJIOM BO3pacTe KOH(MOPMHUCTOM, aKTHBHO MOJACPKHUBAIOIIUM TOCYJAPCTBEHHYIO CHCTEMY U
uzero 6eccMepTHs, B IETCTBE HEOCO3HAHHO C Hel Oopercs. IMITyTbCHBHOE M TIOYTH HEKOHTPOIUpYeMoe yOuii-
CTBO Kpouinka JIueil B IeTCTBE IEMOHCTPUPYET €CTECTBEHHOE CTPEMIICHHE YeIoBeKa K KOHEYHOCTH KU3HH, a
OTCYTCTBHE CMEPTH MPUBOJUT K kenanuto Hacumusi: «She felt the strength in her own small fingers, and she
squeezed. Gently at first, as if testing the firmness of an orange. As Domino squirmed, the flame in her belly
flared, purple and hot, and she pressed harder, harder still. He was still struggling when the bones snapped, his
black beady eyes bulging like tadpoles. The blood ran hot and fast in her veins, a ball of white emotion expanding
in her chest. She squeezed harder and harder, even after everything was loose and crunchy and Domino was still,
even after her fingernails were tipped with red» [4]; «Lea stroked Domino’s matted fur, trying to take in what
she had done. He is dead, she repeated to herself. I did it. I made him into this cold and sticky thing. She waited.
But there was nothing» [4]. OTcyTcTBHE OOS3HU CMEPTH JHIIACT JIOJCH YeTOBEUECKOro 00InKa, TaK Kak camMo
O0IIECTBO HE CO3/IACT YCIOBUH JUTst (POPMHUPOBAHMS TAKHX KAYECTB, KAK COCTPAJIAHHE U YEIOBEYHOCTb.

Hpyroii 31130/, 1€MOHCTPUPYIOIINNA HEMPUHATUE CUCTEMbBI T€POMHEN, — UCTOPUS C OJHOKJIACCHUKOM
Hyaiitom, kotoporo Jlua cHadana u30uia, a moToM yOuia, OTKIIOYHB OT MPHOOPOB MOAAEPKAHUS KU3HH.
3/1ech MOKHO YBHUIETh 00JIee OCO3HAHHBIN MPOTECT TEPOUHH MPOTHUB JACHCTBYIONICH CHCTEMbI, HAPYIAOIICH
eCTeCTBEeHHBIN X011 )u3HH: «No, she did not want to hurt him now. The flame inside her was gone, the violence
she feared replaced by a sense of peace. She was saving Dwight. She had hurt him, yes, but what the doctors
and the family and the world could not see was that they were hurting him more now. Dwight was no longer
there. Her gaze followed the plastic tube from Dwight’s pale lips to the machine it was connected to. The
machine, in turn, had a long gray cord leading from it to the power socket in the wall. When she removed the
plug from the socket, all she was thinking of was Samuel. Samuel didn’t get a chance to lie in his own bed one
last time, didn’t get a chance to feel the curtain-fluttering breeze from his window, to hear the noise of cars



[IpoGiiemMa OMOAITHKH B aHTIOS3BIYHBIX aHTHYyTOMHIX XX Beka 457
CEPUA NUCTOPUA N ®UIIOJIOTUA 2023.T. 33, Bbm. 2

and conversations floating up from the street below, to see the faces of his family around him in his home.
Dwight wouldn’t either, she thought, but at least he wouldn’t have to suffer for another six months in this cruel
white room» [4]

Bonpoc nckyccTBeHHOTO TOIEPKAHNS )KU3HU SIBIIIETCS OJTHIM M3 HanOoJee aKTyalIbHBIX B cepe Ono-
9THKH, TaK KaK TEXHHYECKUE BO3ZMOKHOCTH MEIUIIMHBI ITO3BOJISIOT JIFOIIM HAXOAUTHCS B TACCHBHOM COCTOSTHHU
YMHpPaHHUs B TEUEHHUE JONTHX JIeT. TeM He MeHee, BOIPOC O TYMaHHOCTH 3TOTO MOX0/a TI0 OTHOIIEHHIO K ca-
MOMY TAITUEHTY U K €T0 POJICTBEHHUKAM JI0 CHX MOp He pemieH. CeromHs oCTpo CTOUT BOTIPOC CaMOTO TOHSATHS
CMEpPTH, TaK KaK HET YETKOrO MOHMUMAaHHs TOTO, YTO CUUTATh CMEPTHIO YelloBeKa: «B rpaHuIiax HOBBIX JOCTH-
KCHUH MEIULMHBI ObIoIIeecs cep/ue U IbIXaHue — He eCTh NPU3HAKU KU3HU. KOHCTaTalust «CMepTH MOo3ra»
OTIpPEJIeNSIeT JIMYHOCTHYIO CMEPTh, B TPAHUIAX KOTOPOH JOITyCTUMA «pacTUTEIbHAsD (Ha KIETOYHOM YPOBHE)
XH3Hb. HOBBIC MEIUIIMHCKHE TIOCTYJIATHI ¢ OOJBIINM TPYJIOM aJIAITUPYIOTCS B OOIIECTBEHHOM CO3HAHWH, IS
KOTOpPOTO OYEeHb CTPaHHO CY)KICHHE O TOM, YTO CMEPTh KOHCTATUPOBaHa, HO YeJIOBeK emie Abmmut [1, c. 35].
Orta nmpobnema ananmzupyetcs B uctopun AHbH: «She’d lost her mother, but it had been a different kind of loss,
for her mother was, in theory, still there. It had been a slow, gradual loss. The kind of loss that seeped in under
the door like a poisonous gas, slowly filling the room, killing the plants, making you numb inside before you
even realized it was there. But she didn’t know how to tell Lea this» [4]. ['eponns nepexxuBaet GakTuIecKyro
CMepTh MaTepH, KOTOpasi CUNTAETCS JKUBOM, T.K. CepAle eme ObeTcs. 31ech MOKHO TOBOPUTH 00 ITHYECKOH
CTOpPOHE BOIIPOCa: HACKOJIBKO JAOIyCTUMO Pa0OTATh HAJl MTOICPKAHUEM JKU3HH, €CJIU 9TOT TPOIiece MpeBpariia-
ercsl B mpoAasieHue ymupanus. TakuM 00pa3oM, BOZMOKHOCTH, KOTOPbIE HaM CETOHS AAl0T TEXHOJOTHH, — 3TO
yIpaBIIeHHE TIPOIIECCOM YMHUPAHHUS APYTOTO YEIOBEeKa, YTO, KaK CIEICTBHE, BIICUET 32 COOOH Takue MOpPATbHBIC
BOTIPOCHI, KaK OTBETCTBEHHOCTb 32 PEIIEHHE O CMEPTH IPYTOTO U MOPaJIbHbIE HOPMBI SBTaHA3WH.

ToBops 0 XyHOKECTBEHHBIX OCOOCHHOCTSIX pOMaHa, cJelyeT OTMETHTD, YTO B IPOM3BEACHUH COOIIOa-
FOTCSI OCHOBHBIE KAHOHBI aHTHYTOIMYECKOTO JUCKypca. Tak, JIna, koTopas B Hayalie MOBECTBOBAHUS COOIIIO-
JaeT 3aKOHBI 00IIecTBa, IMOCe BCTPEYH C OTIIOM IMPOXOAUT TpaHCHOpPMAITHIO U MEHSET CBoe MHeHue. B du-
HaJie poOMaHa CO3HATeJIbHOE MOJYMHEHUE CUcTeMe 000paunBacTCsl MATEKOM TePOUHH 1 aKTUBHBIMHU JIEHCTBU-
SIMU TIPOTUB YCTaHOBIJICHHOTO MOPSIIKA.

B pomane 1ieHTpanbHBIM 00pa30M OIITO3UIINH SBISIETCS KIIy0 caMOyOHIAIL - TeppOpUCTHIECKast OpTaHU-
3a1usi, KOTopasi UIEeT MIPOTHB YCTAHOBJICHHON CHCTEMBI JIOJTOKUTEIbCTBA. UTICHBI OpraHu3aliy POTECTYIOT
MIPOTHUB CTPEMJICHHUS K OECCMEPTHUIO, KOTOPOE BBIPAXKAETCS Yepe3 OPTaHU3aLHUIO 3aMpEleHHBIX BEYEPHHOK U
pacnpocTpaHeHHe BUPYCHBIX BHJE0, JEMOHCTPUPYIOIINX aKT CYyHIIH]A, KOTOPBI CHMBOJIH3UPYET CBOOOTY
BBIOOpa: «They’re not vulnerable. They’re making a choice. An informed choice» [4]. JIna, BCIO )KU3HB Ceys
YEeTKO YCTaHOBIICHHBIM IMPaBHJIaM W TIOCTOSHHO OTCIICKWBAs pa3IM4HbBIE MOKAa3aTelsl 370pOBbs, MOHUMAET,
YTO YJIEHBI KITy0a OOPIOTCS HE TOJBKO 32 BOBMOXKHOCTh YMEPETh, a 33 IIPaBO Ha CBOOOIHYIO JKU3HB: «She met
other members of the Club, learned their motives through gentle questions. Some wanted to avoid even the
possibility of getting trapped into becoming an immortal, others simply felt they had had enough and wanted
to be in control of their own ends. Others, still, wanted to make a statement. Felt they were fighting for an idea,
a fundamental right. Those were the martyrs, the idealists, the principled» [4].

Takum oOpazom, B pomane «Kiryd camoyOuiiln OAHUMAETCS LIENbIA PsiJi MOPATBHO-3THYECKUX TPO-
OneMm, CBsI3aHHBIX co cepoil OMOITHKH.

[Toxoskast mpobnemarnka sBIsieTcst eHTpanbHO# B poMane K. Ucurypo «He octasisii merst». JlaHabri
POMaH Taxke BKJIIOYAET B ce0sl YepThl aHTUYTOIHH, XOTS U HE COOTBETCTBYET BCEM KaHOHAM JTOTO JKaHpa.
ABTOp CTaBUT BOIPOC, KaKOW IIEHOH BO3MOXHO AOCTHYb OeccmepTusi. [loBecTBOBaHME BEETCs OT JIMIA Jie-
BYILIKH, KOTOpasi CO3/1aHa KaK KJIOH-IOHOP Ui TPAaHCIJIAHTAllMd OPTaHOB APYTUM JtoAsM. KIIOHBI-IOHOPBHI
JIUIIEHB! OOJIBIITMHCTBA YeIOBEUYECKHX MPaB: OHU HE MOTYT yUHThCS, CO3aBaTh CeMbI0, paboTaTh. B pomane
pacckaspiBaeTCs 00 SKCIEPUMEHTATFHOM BOCTIUTAHUH TaKUX KIIOHOB B CIIEIIHATLHOM MIKOJIE XAIIIIXEHM.

HecmoTps Ha TO, UTO B JaHHOM pOMaHe TIOAHUMAETCS LENBbIN PsI SK3UCTEHIUAIBHBIX TIpo0IIeM (Oe3bic-
XOJTHOCTb, )KEPTBEHHOCTh, OTBETCTBEHHOCTS), IICHTPAIILHON 3/1€Ch SBIIIETCS MOPAIBHO-3THYECKas mpodieMa
Pa3BUTHS TEXHOJIOTHH M CIIPOBOIIMPOBAHHOTO MMH HEpaBeHCTBA. B coBpeMeHHO OMoaTHKe mpobiemMa Hpas-
CTBEHHBIX TPUHLIUIIOB TPAHCIUIAHTOJIOTUH OCTAeTCsl AUCKYCCHOHHOW. be3ycnoBHO, OHa TeCHO CBsA3aHa C BO-
pocoM cyiectBoBanus qymu. K. Mcurypo ctaBuT Borpoc, ecTh Ju nyma y kiona: « We took away your art
because we thought it would reveal your souls. Or to put it more finely, we did it to prove you had souls at all»
[5, p. 255]. dakTUYeCcKH 3TO ABISAETCA KPaeyrojibHbIM KAMHEM MOPaIbHOI CTOPOHBI BOIIpOCa U HAIH4Us Oa-
30BBIX YEJIOBEUYECKHX MPAB y KIIOHOB. TeM He MeHee, B psJie PEIUTUil «IIO3UTHBHO OLICHUBAIOT (DaKT U3BATHUS
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W [IepeHoca OpraHa yMEepIIero B TeJI0 )KUBOTO YeJIoBeka. PUMCKO-KaTom4eckas IepKOBb CUUTAET, YTO JJOHOP-
CTBO B TPAHCIUIAHTOJIOTHU — 9TO aKT MUJIOCEPANS M HPaBCTBEHHBIH noir. [IpoTecTaHTCKUE OOTOCIOBBI MPH-
3HAIOT 3aKOHHOCTh CYIECTBOBAHUS YEIOBEKA, MOJYUYHMBIIETO0 OPraH OT JPYroro, 0JHAaKO MPOJaKka OPraHOB
CUMTAeTCs aMopalbHO. Mynan3Mm JomyckaeT nepecaiky OpraHoB, €CII pedb HIET O CIACCHUHU YeTI0BEYECKOM
Ku3Hm» [1, c. 46].

B OnodTHKE CO3/IaHUE PHIHKA OPTAHOB CUMTACTCS HEMTPUEMIIEMBIM, T.K. «KOMMEPIIUATH3AIIHS IPOTHBOPE-
YUT BBICOYANTIICH TYMaHUCTHYECKOH MIee TPAHCIIAHTOJIOTHH: CMEPTh CIYXKHUT MPOJICHUIO XU3HM» [1, . 52].
B TekcTe poMana KoMMepUecKasi CTOpOHa BOTIPOCa XOTs M He YIIOMHHAETCsI, HO NojipasyMeBaetcsi. Kpome Toro,
HapyIaeTcs TyMaHUCTHYECKasl HJesl TPAHCILUIAHTOJIOTUH: TePOU IMPOU3BEICHUS] yMUPAIOT (PaKTHIECKH HACHIIb-
CTBEHHOM cMepThio. TakuM 00pa3oM, OOIIECTBO ACIUTCS HA TEX, KTO MCIONB3yeT TEXHOJIOTUU U TeX, KOTO HC-
MOJIL3YIOT paiyd UX NPUMCHCHUA. 3,[[6013 BO3HHKACT HpO6ﬂeMa HCPABCHCTBA, TUIIMYHAA JJI4 JKaHpa aHTUYTOIINU
XX u XXI BB. Tot (akr, uro cB0OOIa OJHUX — ITO BCET/Ia HECBOOOIa APYTHX — SBHO JIEMOHCTPHUPYET HIICIO O
TOM, YTO HAYYHBIA MPOrPecC He MPUBOJUT K CBOOO/IE, PABEHCTBY M a0COTFOTHOMY CYACTBHIO BCEX CIOEB OOIIIe-
ctBa. KITOHBI, CO3MaHHBIC paIy CIIACEHUS JKU3HU, CAMU JIMIIAIOTCS TIpaBa Ha ku3Hb: «None of you will go to
America, none of you will be film stars. And none of you will be working in supermarkets as I heard some of
you planning the other day. Your lives are set out for you. You’ll become adults, then before you’re old, before
you’re even middle-aged, you’ll start to donate your vital organs. That’s what each of you was created to do.
You’re not like the actors you watch on your videos, you’re not even like me. You were brought into this world
for a purpose, and your futures, all of them, have been decided. So you’re not to talk that way any more. You’ll
be leaving Hailsham before long, and it’s not so far off, the day you’ll be preparing for your first donations. You
need to remember thaty [5, p. 80].

ITockoibKy IOBECTBOBAHKE BEIETCS OT MEPBOTO JIUIIA, MBI MOXKEM YBUJICTh, KaK CAMHU KJIOHBI OTHOCSTCSI
K CBOEeMy NpefHa3HaueHHo u cynsoe: «The idea was that when the time came, you’d be able just to unzip a
bit of yourself, a kidney or something would slide out, and you’d hand it over» [5, p. 115]. OTHOmEeHNE K
CBOEMY TeJly, KaK K CYMKE C OpraHaMH, KOTOPYIO B JIF000f MOMEHT MOKHO PAacCTETHYTh U JOCTAaTh TO, YTO
HEO0XOIUMO, TOTYEPKUBAET KECTOKOCTh H300paKEHHOTO B POMaHe MHpa.

TakuM 00pa3oM, pa3BUTHE COBPEMEHHBIX TEXHOJIOTHI MOPOXKIAET sl HPAaBCTBEHHBIX Mpo0ieM, CBs-
3aHHBIX C IICHHOCTHIO YEIIOBEUECKOM KU3HM U CIIACCHUEM OJIHUX JIoJeH 3a cueT apyrux. CeroaHs BO3MOX-
HOCTb KJIOHUPOBAHHS YEIIOBEKA y)KE HE SBISCTCS HAyYHOU (paHTACTHUKOM, a JIUIIb BOIPOCOM BpeMeHH. 1 BO3-
HUKIIIAsk 3THYECKas mpodiieMa — CIeCTBUE BHEIPEHUS STON TEXHOIOTHH B )KU3Hb.

[ToBOISt UTOT, MOXKHO C/IENATH BBIBOJI O TOM, YTO B pACCMaTPUBACMBIX B CTAThe POMaHaX IEHTPATLHBIM
SIBJIIETCS] BOIPOC MOPAJIbHO-3THYECKOM HOPMBI B c(pepe IpUMEHEHHsI TIPOTPECCUBHBIX METUIIMHCKUX TEXHO-
noruii. YenmoBeueckas )KU3Hb, CTaB 00BEKTOM Pa3IHYHBIX OHOMETUITTHCKUX MAHUTTYJISIIIAH, TEPSIET CBOKO IICH-
HOCTh. [IporpeccuBHBIE TEXHOJIOTHH CTaBAT IOJI COMHEHHE YHHKAJIbHOCTh U aBTOHOMHOCTH 4YeJIOBEYECKON
JMYHOCTH, €€ TIPaBO Ha KHU3Hb U CBOOOY.
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BIOETHICAL PROBLEMS IN THE ENGLISH-LANGUAGE DYSTOPIAN FICTION OF XXIST CENTURY

With the rapid development of the modern technologies the bioethical problem is becoming more topical every year. This
tendency is most noticeable in dystopian discourse. This article discusses the features of actualizing the problems of
bioethics as well as the moral aspect of the problem of applying biotechnologies on the example of two English-language
novels of the 21st century: "Suicide Club" by R. Heng and "Never Let Me Go" by K. Ishiguro. The selected works
represent a perspective object to research the features of the transformation of dystopian discourse in the context of the
development of medical technologies and the humanity of their use in the modern world. It is shown how scientific
achievements are reconsidered in the dystopias of the 21st century, and brought to the point of absurdity, which leads to
negative consequences in society. The analysis of the plot of the novels allows us to say that dystopias, in which bioethical
problems are crucial, perform the main function of the genre — warning.
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